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The first idea

The process started from week 0, one week
before the official semester start date,
where students were asked to think of
ideas for their Capstone 2 project. To help
students with this, a series of mini-lectures
were given to the students. The first four
videos in particular, which talks about the
approach (what are you making?) and the
situation (why are you making it?), were
particularly helpful in formulating a brief.
This idea would then be discussed with the
lecturers in class.

For myself, I have been thinking about my
Capstone 2 from the previous semester. I
really wanted to do something related to
print and typography, as it is something
that I have been very interested in. The
idea of making a bilingual book has always
been very exciting to me, as I personally
have an interest in languages as well. This
was one of the “anchors” of my project,
something that can specify the approach of
my Capstone 2 project.

I continue with the situation for the project.
I think it is important that the project serves
my interest as well as the target audience’s,
and this step ensures that the project has
areason and a certain amount of depth.
Here, I still want to keep to the theme of

doing something that I am interested in.

It is just as important, if not more, to align
the project with my own values as I am the
person who will be executing it. As I can
only do my best work when I develop a
passion for something, it is crucial that the
project stays interesting.

A question that I have been thinking about
a lot is simplicity in design. Oftentimes,
less is more; I really developed an interest
for design when I discovered things like
the grid and simple typography, which can
often be enough to make a design pop out.
Looking around on the streets of Hanoi, I
struggle to see this style of design flourish.
This gives me the idea to make something
that answers the question:

How much design is enough?

This would highlight and promote the use of
simplistic typography in Vietnamese design,
as Ithink it is a design element that is often
neglected. I take this idea, ready to receive
comments from the lecturers in the first
class.

Week 0 & 1



>> Feedback

The project was quick to get rejected by our
lecturer, for two reasons. Firstly, the project
aims to educate the actual designers, who
can be quite stubborn, about design itself.
In order to correctly execute the aim of

the project, I would need to consult with
experts, which can be difficult. Secondly,
there is very little documentation of design
in Vietnam, which makes it very hard to
conduct research in design in order to
support an opinion. However, the lecturer
thinks that a design project that targets
design itself is definitely doable, and there
are possibilities that I can go into. I can
either

promote the use of typography in design

in Vietnam by hosting an event, a place
where people can converse and trade ideas
together; in other words, a community
space

or

decrease the knowledge barrier and target
beginners, people who would like to get into
typography, which would make it easier in
terms of content procurement.

Both of these ideas sound interesting, and
are certainly worth exploring.
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The second idea

I came back to the drawing table with two
new ideas to research from. However, I
would like to lay out some requirements of
the project first, in order to keep the project
relevant to my personal interests. Again, it is
important that the project speaks to me and
what I aspire to do in the future. With that,
the project should be

typographic

bilingual

of a topic that I already have some
knowledge about

able to include myself in producing the
content

aiming to promote

continuable after Capstone 2

realised (does not stop at the prototype
phase)

A project that ticks all these boxes is sure
to align with my interests. With this, I can
start diving deeper into ideas from the last
session.

I started looking into the two
recommendations that were given to me

in the last session, the first of which did
not really catch my attention as the project
would turn into a spatial project. However,
there are certainly ideas about creating

a community of typographers and type
designers in Vietnam that I can keep on
exploring. I keep this as a fallback for later
discussion.

The second idea caught my attention a lot
more. I think something like a book, or even
a website, that talks about the basics of
typography in Vietnamese is very beneficial
for the typographic community in Vietnam,
especially since most of the content is found
in English. For someone where English is
not one of their strong suits, they would
struggle heavily in the process of learning
typography and type design. However, this
would mean that I am not involved in the
content procurement process as most of the
information about type is already written in
English. However, I am involved in the sense

that I will be the one translating the content.

For me, this was good enough.

I take this concept of creating a website
which helps Vietnamese people learn
typography to the next session to get some
more feedback on it.

Week 1



>> Feedback

The concept was a solid “yeah” — meaning
it was okay as a Capstone project, but
lacked the necessary risk so essential to
the course. As a student, it is important
that we develop ourselves, so challenges
are more than welcome, if not encouraged.
The project was deemed too safe —all

the content was written, the format and
structure was all there, all I had to do was
translate and redesign. It did seem like a
waste of an opportunity. In addition, the
aim of education seems not too suitable
for a graduation project — I barely know
anything about it! In conclusion, this could
be my chance to do something big, as one
never knows if they get a second chance to
do a project of this scale and individuality. I
took this advice and once again, I am back
to the first step of redefining the brief. As
the big presentation for the brief is in the
next session, I really need to start picking
up the pace.



The third idea

I went back to the first concept after the
first session about making an event about
type. It was my plan B and in hindsight, I
half expected the result of the last session.
While I do not think a spatial event aligns
with my specialisation, there are certain
bullet points about the idea that I could
turn into something good. Considering
that we are lacking a design association, I
think this is an opportunity to establish a
platform of sorts to boost the community.
Here, I would like to jot down a few more
guidelines for the situation, as I think this
method really helped me stay in a good
direction. The project should

promote the use of typography in Vietnam
highlight typographers and type designers
in Vietnam

give their works a place to shine and
blossom

give them a platform to speak their minds
spark conversation about typography in
Vietnam

and

inspire young designers about typography &
type design.

These guidelines make it so that my

project is not so focused in developing
an event & rather focusing on providing a
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community. This makes it much easier to
align with my own requirements and make
it so that I can have a bit of flexibility in
creating the project. I now have two sets of
requirements that I have to match to each
other.

While I have previously established a liking
for a book, I already have experience in
developing websites, which also suit the
societal requirements of the project quite
well. A website is much easier to publish
and popularise. If the aim is to promote, the
website aligns more with what the project
needs societally, while a printed outcome
aligns more with my own interests. I chose
to postpose the decision of my deliverables.

There were several other important
questions that I needed to answer in

order for my project to make sense in the
long run. One of the questions that really
troubled me was the context and reasoning
behind the work - why is it essential? What
problem is the project trying to solve?
Essentially, I struggle to find concrete
evidence that the project is needed. While
there is no association, that does not prove
the fact that the communication is weak.

Week 1



This hiccup during the reasoning took me
back to Capstone 1, which focuses a lot
more on design thinking. The reasoning
had to be as convincing as possible; I
really struggled with this as there can be
no loose ends. Here I am with the same
problem: However, I believe in the fact
that type designers in Vietnam struggle

to communicate and expose their work to
the people. The only way that I could do
this is by asking the people themselves: by
interviewing these type designers, I get the
content for my magazine/book and also the
proof for my reasoning. It is definitely a bit
uncomfortable to go forward, but the idea
to me sounds too good to throw away. Apart
from the Capstone 2 project, I also get to
use this as leverage to talk to some of the
best designers in Vietnam. It is certainly as
important for the project as it is for me. I
really think I have landed on a certain gold
mine here, and I want to make this become
reality.

However, another problem persists. By
doing a zine, it does not solve the aim

of creating a community, a platform for
inspiration. I have to agree that a website
does a much better job at creating a
community than a printed outcome;
however, I really want to create a print.

I have to do both here.

What I will try to dois a zine where I
interview some of these type designers,
and also a website where the same content
is posted so that more people can access
the content. I want the project to be geared
towards the people, I want this to be my
opportunity to give the type community
something that will also benefit me as well.

For the presentation next session, I will
also have to create a slides deck. This
includes, in addition to the approach and
the situation of the project, some specifics
that will help me in the long run.
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Brief presentation

Statement of Intent

ViétType is a website platform & zine
publisher focusing on Vietnamese
typographic culture. The project aims

to uplift the typographic movement in
Vietnam, giving typographers and type
designers in Vietnam a commonplace
where the focus is on type and type alone.

The project stems from a certain context
of typography in Vietnam: While type
designers in Vietnam are often recognised
by the global design community, the
coverage of these people’s works in
Vietnam do not achieve quite the same
effect. The content is definitely there, but
what is missing is a place where these
designers can share their process and little
bits of stories. I want to make this open to
the public, so that more people can bounce
off of their ideas, much similar to how they
inspired me.

The main focus of the project will be on
contemporary Vietnamese typographers
and type designers, which will be displayed
in two formats: A website where stories,
events, and new typographic content

are updated via blogs, and a periodically
produced zine that goes into deeper

detail about stories from people actively
participating in the Vietnamese typographic
community, whether they are typographers,
type designers, or graphic designers. The
project hopes to serve as an artistic outlet
of typographic content that doubles as a
newsletter for Vietnamese typography,
which will inspire other designers in
Vietnam to follow these people’s footsteps
and create a bigger community.

12
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Problem Statement

While type designers in Vietnam are often
recognised by the global design community,
the coverage of these people’s works in
Vietnam do not achieve the same effect.

Design Proposal

A platform that focuses on type only, and

a conversational piece that can encourage
discussion and interest among Vietnamese
designers and the Viethamese art
community in general.

Outcomes

A periodically produced zine that goes
deep into the stories from people actively
participating in the Vietnamese typographic
community;

A platform where new products, events,
and stories about typography is shared via
blogs.

Approach

Modern, clean

Bold lettering

Highlight the originality

Aiming towards aspiring designers.

Theme

Technical look into the field of typography in

Vietnam; what the typographers here have
done, and any stories that they might have.
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Personal Significance

I have always been interested in creating
a typographic work. In addition, this will
also help me to engage myself within

the Vietnamese typographic community,
establishing a personal network together
with the public community that I am trying
to build. This will definitely help me as I try
to look for jobs in type in the future.

Societal Significance

As Vietnam does not have a design
association, most design work are done
within a private scale. The Viethamese
design scene, while very highly skilled, is
very disproportionately represented. I hope
that this project of mine is one of many in
the future to establish a sense of design
community here, showcasing our incredible
works.

Target Audience

Young, aspiring designers
Typography enthusiasts

I believe myself and others of the same
age to be the main audience of this project.
It is not wrong to say that I feel a need

to produce it as I would like to be at the
receiving end of such a product.

Tools
Adobe Indesign

Figma
Visual Studio Code

Week 2



Analysis

Problem statement Design proposal

While type designers in Vietnam A platform that focuses on type

are often recognised by the global only, and a conversational piece

design community, the coverage of that can encourage discussion

these people’s works in Vietnam do and interest among Vietnamess

not achieve quite the same effect. designers and the Vietnamese art 4

commumnity in general,

Outcomes

Zina Issue Waebsite

A periodically produced zine that A platform where new products,

goes desp into the stores from events, and stories about

people actively participating in typagraphy is shared via blogs,

the Vietnamese typographic

COMMUINity. 5
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>> Feedback

Surprisingly, the presentation went really
well. The lecturers really liked the idea

of exposing myself to type designers and
gathering information on my own. It was
the risk needed for the project to become
interesting. They also agreed to the
reasoning of my project without needing
the proof. I was reeally surprised about
their feedback, considering that I was met
with a lot of shaked heads in the first week.
This really gave me the boost that I have so
desparately needed to execute the project.

Jon, one of our Capstone 2 lecturers,
suggested that I try and create a typeface.
While I initially said no to the idea as I am
doing a lot already, I thought of the idea and
how it could help me in my conversations
with the type designers in the future. It
would mean that I will have to do a lot

more research as this will be my first time
designing type, but I am ready to take on
the challenge.

So I will be doing

a typeface

a website

a zine issue

I will try my best in the next stage,

which will be focused on research and
experimentation.
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>> To do next

The next thing to do is research. I was very
lucky to have been accepted regarding my
idea. This was not the case for everyone

in the class. This means that I can
immediately get into the research process.
I think that it is quite a big project, but
hopefully I will have enough time.
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General knowledge acquirement

Each project comes with a new challenge,
something that is novel to me. This part of
the design process ensures that I have a
solid foundation of the concepts needed for
the project in order to execute it correctly
in the future. As Gary, one of our lecturers,
said: “Make sure you are designing the
right thing, then make sure that you are
designing the thing right.”

The biggest concern for me as of right now
is the typeface. I have never designed a
typeface before. While we were instructed
to create some letters in the first year,

the scale of this project is much bigger.

I was luckily introduced to type design

by Duong Tran, one of the Creative Short
Talks guests in the last semester. In the
talk, he recommended some books about
type design, and one of them is Designing
Type by Karen Cheng, which the school
library provides. This was my first source of
information. The book provides a very solid
foundation on type design, which includes
everything in the process of creating a
typeface. I was very grateful for the book
as it makes the challenge of designing a
typeface much less daunting.

Another thing that I would like to get a
grip of is the type community in Vietnam.

20

It does seem like studios are generally
going towards typography in their designs.
Thus, it was easy for me to look for talented
individuals. A quick run through social
media gave me a list of names that I would
like connect with:

Duong Tran

Donny Truong

Thecoa Type Foundry
Nguyen Truong

Republish by Behalf Studio
Luu Chu

I think 6 is a good number for the zine.

In terms of the zine, this will also be my first
time printing a multi-page design. Things
like printing methods and binding options
are also topics that I could go into. For this

I also turn to books in the library and videos
online.

Week 2
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Typeface research

After the initial knowledge research, I am
(hopefully) now equipped with knowledge
to analyse real examples to get a better
understanding. Here I would like to choose
2 typefaces that would potentially help me.

The first one is a very common, free, and
open source typeface called Phudu. I'm
sure that Phudu is very well-known in the
design community, and this is exactly why
I want to do my research based on this
typeface. Duong Tran also provided some
very good resources on his Behance page.

The typeface is born from his frustration of
similar typefaces at the time. He mentioned
this during his Creative Short Talk last
semester. The typeface was not a redraw,
but a reiteration of the hand lettering of the
past. The context was very clear.

With this context in mind, I hope to verify

it and learn from him the decisions in his
design process. To do this, I try to redraw
some of his characters by hand and try

to understand his trail of thought. One
particular image was very intriguing to me,
which is the conversion from old lettering to
his typeface. Here I understand his decision
about the changes in his glyphs, particularly
the Q. The swash of the Q was a distracting
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feature of the letter because the contrast
was quite big in comparison to the actual
letter. In Duong’s design, he improved the
swash in the Q and make it more in line with
the rest of the typeface. This was something
that I learned from the typeface. It was
about designing a system, not a series of
letters. I guess anyone could design an
alphabet and make it at least discernible,
but to make something that is harmonious
is a much harder challenge.

Another typeface that I studied from is

the Decimal by Hoefler&Co. This was a
documentary episode from Abstract that
was made very clear the research process,
to the steps needed to create a typeface.
This was a very interesting watch, and the
takeaway from this is that the type design
process is very long and demanding. It can
take a full team several years to even make
one typeface, which I think is very time-
consuming. However, I believe that I can
make something of value in the timespan
that I have. I should try my best.

Week 3
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Brief Specification

From this, I wanted to refine my brief
considering the typeface. This was
something that came up during the ideation
presentation, which means I did not have
the time to talk, in detail, the exact style
and theme of the typeface that I want to
do. With the new knowledge and research,
hopefully I can determine the way I want to
do the typeface.

In the book Designing Type by Karen Cheng,
she mentioned a series of 6 questions for
when considering a typeface brief. I write
these questions in the research sketchbook
to answer them on my own.

The first three were easy enough - It has
to be a display typeface, suitable for both
print & digital, and should have English
and Vietnamese as its languages. It was
the fourth question that starts to get tricky.
The personality of a typeface is something
that I think is quite hard to describe, and
frankly, I haven’t even thought of in my
life. All this time I really have only thought
about typefaces as assets - are they good
looking? that is only perspective. I guess
now that I am designing one, I should then
treat it much similar to a project. I have
had an idea to make a typeface based

on my own handwriting, as I have heard
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from many people that I have typographic
letters. So I guess it is something that is just
me, that’s the personality of the typeface.
It’s how I want a typeface to be. From here
the typeface theme sort of unfolds itself

- A typeface with humanist features. This
detailed brief then gave me some ideas on
what to research as a case study.

Parallel to this, I am also writing some
emails to send to targeted type designers
and researcher later. I really don’t want to
screw this up, so I am taking my time with
the work and getting it checked with the
lecturers. Since it is part of the school’s
course, I think that it is also responsible
of me to let them know of these emails

as well. Here I try to coordinate the three
parties together in order to make the
project work.

Week 3
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Case study: Frutiger

So the first case study that I want to find is
a humanist typeface. I want to understand
what it is that makes a typeface humanist,
and what are the key aesthetic details of
this type of font. Here I stumble upon a
classic, which is Frutiger by Adrian Frutiger.

First, I try to research on some basic
information about humanist typefaces. With
these general ideas, I then go into a specific
typeface (Frutiger) to see how they have
responded to these details.

I am very lucky to have come across two
books in the RMIT library called Typeface:
Classic Typography for Contemporary
Design, and Adrian Frutiger - Typefaces:
Complete Works. Both of these books,

and especially the latter one, makes the
job much easier for me. Before I open the
book and get the answers to my questions,
however, I want to try and analyse the
typeface on my own first. Here I have some
initial thoughts on the typeface.

After that, the book gave me quite some
context for the typeface. It was from a
signage font called Roissy, also created by
Frutiger. This typeface was a revival on his
own creation for letterpressing. The main
source for this typeface were signages
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from the Charles de Gaulle Airport. Here
the book goes into the creation of the font,
and mentioned a very interesting part
about Frutiger: the hand-drawn version that
Adrian drew himself ended up a lot more
readable than the digital version, which was
later named Frutiger Next.

This highlighted the hand-drawn nature of
humanist typeface, and that it was the eye
that played a big role in the readability of
the typeface. So, computers aren’t always
good. This made it quite clear to me that

I should focus on the hand-drawn portion
of the typeface design process. I have
also taken away some other key points
that I should pay attention to when I am
designing a typeface.

Week 4
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Case study: form

Next I would like to do the same thing for
the zine. In the presentation I have already
mentioned a source that I would like to
investigate further, which is form Magazine.
This is a bilingual magazine, which is what
I am trying to do. The main question that

I would like to answer is how they have

combined these two languages layout-wise.

Here I take some pictures of the document
and try to decipher the layout on my own.
Sadly, I could not find many documents
that does the same thing, so I am pretty
much on my own here. Still, I think I was
able to find some very interesting details.

I think they were very clever in the sense
that there are different weights for different
languages. However, this for me heavily
breaks the overall darkness of the page.
Darkness in type design refers to the
amount of space the type takes up; the
darker the typeface, the less space they get
and the whole paragraph appears black,
which may affect readability, especially

as they try to switch lines with their eyes.
However, I think that spread-wise, they
are doing a very nice job of separating the
languages using different elements on the
page, like images, other typefaces, etc.
Another source that I have in hand is the
Bible of Typography: Grid Systems. The
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Magazine

book is also in both German and English,
and for Josef Muller-Brockmann, he was
much less concerned with the discernability
with type. Another thing that may helped
Josef was the fact that the layout of the
book rarely ever changes; this cannot be
said for a magazine. However, this method
ensures that the darkness of the page is
preserved, and that the two languages
appears even. To me, I prefer this way, but
it may present challenges when the layout
shifts a little too much.

Week 4
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>> Feedback

This batch of research went much better
than expected, and my lecturers seem to
agree as well. The sketchbook method
seems to work really well with how I

am researching, which is via physical
documents. I also enjoy the process of
creating the sketchbook for my research, it
really helps pull the pieces together. On the
other hand, I also get to practice drawing
the letterforms as well, something that

I have set out to do from the start since

I am quite bad with pencil and paper (or
vectors, for that matter). This ensures that
I have a good base to turn back to, and
also presents as a opportunity to practice
as well. I am guessing the next phase will
include quite a lot of drawing, which I am
quite excited about.
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>> To do next

The next thing to do is still research. Paul
mentioned to do a micro project at this
point to change perspectives about the
project, and to go between micro and
macro. This is something that I should
think of as well. For research, I will keep
researching on the website since that is
something that I haven’t yet touch upon.
For the microproject, I am hoping to be able
to draw a single letter so that I can get a
grasp of the type design process.

31



Website research

For the website, I want to do the same thing
as I have done with the typeface, which is
doing research to then have more details on
the theme, and speficially for the website,
the role that it will play in the project. In the
last feedback session, this was mentioned
as I did not have any research on this topic.
Jon recommend that I look into association
websites, and see how they work. Here

I have 3 examples that I can take a look

at for their own take at distributing and
advertising their product.

The first is the website for International
Society of Typographic Designers. In this
example, it is quite a private society, with
annual subscriptions in order to be a
member. Here, the association focuses their
internal community rather than showcasing
it in a public way. This was not really what I
was going for since the aim for the website
was for it to be a network of sorts. I want
the content to be publicly available rather
than behind a paygate.

The next example is Luu Cha. For them,
all of their information is public. Since it

is an archival and an online library, this is
very normal. I think that this is the type of
website that I would like to imitate. The
question now is that how will I be able to
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fund the project. However, a big difference
of their website versus mine is that I have a
product I would like to sell. So something to
consider is an actual magazine website.

The form Magazine website does a pretty
nice job with this. So they also have the
magazine as their main item. However,
they also have other content that is specific
to the website. I think that the website

is crucial for the magazine to be alive, as
printed designs are less and less relevant.
The fact that the website is quite a product
of its own makes it quite viable.

Here I make some conclusions about

the role of the website in the project. I
think that it is a hub for type enthusiast in
Vietnam, something that can be updated on
aregular basis.

Week 4
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Microproject: letter a

This was my choice for the microproject.

I want to dedicate this for the typeface,

as, again, this is the thing that I am the
worst at. I choose the letter a because I
think it is a letter with personality. It is also
a common choice for the first letter in a
typeface, among some other more technical
choices, like the o and the n.

First I would like to take some examples.
Here I try to base the whole typeface on

my own handwriting, I do actually have an
example for every single glyph. I print out
some good examples of the a, and try to
determine what characteristics of the a that
I want to keep, and also the things that I
want to throw away.

Next, I try to work with these
characteristics and draw the a that I want
to digitise later. Here I use the inside out
method that is mentioned in Designing
Type. It was very helpful as I was not very
good with drawing. It allowed me to break
away a bit and try to focus on the form and
not to draw a good glyph from the start.

After about 20+ a’s, I drew a last one at a

bigger scale to mimic and compare with the
digital version later.
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Microproject: letter

Here I have a big decision I have to make:
which tool I'm using. A big fact that I have
just found out is that type design is mainly
a Macbook industry; the most popular tool,
Glyphs, is onl available on Macs. This was
funny, and I don’t have a Machook. Here I
have several options for the tool, but I am
using what is recommended in Thinking
with Type by Ellen Lupton: FontLab.

The tool does not look like it is moderated
very well, and there is not a good series of
tutorials online. It’s quite hard for me to
learn the tool, and it is quite overwhelming
to learn. I did manage to get the a digitised
for the next session.

This was the last session before the

first break of the semester. The interim
presentation is on Tuesday the week after.
Here I scheduled a meeting with Colm to
have some feedback on the project so far
and what I could improve on. After all, he
is a pro in typography, and I'm self taught. I
could be doing this wrong the whole time.
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Consultation: Colm Dunne

I guess this was a big change in how I
approach the project. I was having hunches
about having too much on my plate, since

it is a full typeface + website + zine. Each
of these things require the full 3 months, if
not even more. A typeface definitely needs
more than 2 months to develop. Here Colm
manages to pull me back onto the ground.

The project was too big, and here he
recommended me to focus on only one
outcome only, which is the zine. Here

he explained quite clearly how I should
approach the project. The zine should be
developed into a full magazine, the website
should be dropped, and the typeface has
to be minimised. I think after this I am still
very hesitant to drop certain things, as the
heart of the project is the community that

I am trying to build. Without the website,
some of the goals of the project would
probably be lost. This requires me to
change a lot of the things about the project,
from its root. However, I'm glad that I have
the full next week in order to get some of
these changes into play.
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>> To do next

There is a list of things that I should get
in order to present in the week after. This
include:

asample
a presentation slide

In order to make the sample, I should get
the emails sent and also try to get it edited.
In addition to this, I should also start
producing the presentation slide and get my
work together.
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Interview Preparation

There are several things that I need to
prepare in order to get the most out of my

1 hour with each person. First, the email
comes with an overview of my project, as
well as where I know him by, and the things
that I would like him to contribute. Next,
after they have accepted the interview
request, here is my chance to go into details
about some of the things in my project that
I would like for them to know, as well as
having some theme questions so that they
can come more prepared. I will host the
interview on Google Meets, which has a
time limit of 1 hour for each meeting. I truly
want to keep the meeting in 1 hour, as I will
also be the one doing the editing job later.
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Dear Donny Truong,

My name is Khoi, and | am a final-year student of Bachelor of Design Studies at RMIT
University Hanoi. | am currently in the process of doing my Capstone project, which
includes designing a zine about typography in Vietnam. For the content of the zine, | wish to
interview a series of typographers and type designers in the Vietnamese design community.

My first experience with typography in the Vietnamese setting was through your web book,
“Vieinamese Typography”. It was a very revealing read, which inspired me to do this

project.

| would like to conduct an interview with you regarding your expertise in Vieilnamese
typography in an international setting. | really hope to gain some insights about the
approach of foreign designers to the Vieinamese glyphs and how they have dealt with this
unique challenge. | would love for the talk to be around 30 minutes to 1 hour, some time

during the next week.

| have also CC'd this email to my Supervisor Lecturer as a university representative so he
could check on the project’s progress as well as answer any additional concerns regarding

the university.
| hope to receive your help and support!

Yours faithfully,
Khoi

Dear Donny,
Thank you so much for agreeing to the interview.

In that case, | would love to meet at 09:30 a.m. ET on Thursday, 05/12/24.
The link to the meeting will be sent fo you the evening prior to the meeting day.

| have also included some additional information about the project and also some questions Tor
the interview below.

Yours sincerely,

Khoi

E Interview: Donny Trugng
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Interview: Thecoa Foundzry

The first interview that I managed to secure
is with Thecoa Foundry. I guess I was
visibly nervous and worried, as it was the
first time that I am talking to an industry
person. I guess I'm not really active in

the community, and this was my first
interaction. Luckily they were very friendly
and helpful.

They were very open to sharing their own
design process, and I managed to have a
very solid conversation. This was a full 1
hour interview, and it was really long, much
longer than I expected.

This interaction made me a bit more
optimistic about the project, as it is
currently going through some very
important changes. As much as I wanted to
take things one at a time, it was also very
important for me to get things going, as
time is a deciding factor.

This first interview was a boost.

42

Week 6



Interview with TCA Foundry
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Intexrview: Donny Truong

I was supposed to interview Nguyén
Truong on Wednesday, but he ended up not
showing. I've had it rescheduled, however.

The interview with Donny happened the day
after. It was very honoured for me to speak
to him, as his book was a very revealing
read for me at the start of my exploration
journey with typography.

Again, he was very friendly and helpful. I
am glad that the community seems to be
very open-minded to newcomers like me.
This was something that I was very worried
about at first, since people can be, well,
unpredictable. He came very prepared

and even had pre-written answers for the
questions that I sent him earlier in the
email. He also expressed his eagerness
about the project, which I am very grateful
for. The project is being very well-received
within the type community, which I am very
glad. At the end of the day, the aim of the
magazine is to help the community itself,
and I am very happy to see it already in
effect, to a certain degree.
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h Donny Truong
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Content processing

After the interviews, I now have the
recording of them on my computer. Now
what I have to do is to re-listen to these
recordings, and write them out on a Docs
document. At the same time, I will also do
the edit, and last but not least, translate.
This was something that really surprised me
as I fully underestimated the time aspect of
this amount of work.

In conclusion, it took me 6 hours each

for each interview in order to complete

both the transcription and the translation.
This was really long, much longer than I
expected. It ended up taking a lot of the
time within the week as I just couldn’t finish
the whole thing in one sitting.

Since I have to get a test print going, I
have already transcribed Thecoa Foundry’s
interview. This will be the content for my
test print. This is the next thing to produce.
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hirng tha réi, va co di hoc mét sé khéa hoc cla ColorMe. Bén dau ndm 3 thi anh cdm thay khéng thich
chuy&n nganh chinh cdia minh |am, va tir do anh hoc song song, ban ngay & trén trirdng, va téi anh sé di
hoc & Monster Lab. & day anh dwoc tiép xtic véi font qua I&p Typography va Lich str Thiét ké D6 Hoa,
ciing 14 hai mén anh thich nhat. Sau khi tét nghiép dai hoc thi anh ciing khéng di 1am ludn ma bat dau
i]gf‘}i lam font. V sau 1 ndm thi anh ciing tim kiém duoc co héi di du hoc.

Hoan: Anh di thuc tap rat sém (dau ndm 2), va lam mét vi tri tro Iy néi chung. Tuy nhién khi lam thi chi
sép ciia anh lai dét ngét nghi, nén budc anh phai déi sang mét ban nganh khac. O finh huéng dé anh da
chon Marketing, va sau d6 lam Marketing trong vong khodng 3 nam. Bén céng viéc Marketing cudi ciing
thi anh m&i nhan ra la anh khéng hop véi cai nganh nghé nay 1am. Tuy nhién mﬁt thir anh nhén ra trong
lac Iam la anh rét thich lam graphic, va ciing c6 mm sé thich graphic tir cp 3 réi. Nén trong méy thang
cudi lam ::Ung viéc day thi ciing hoc song song vé graphic, va trong qua trinh ddy s& héi anh Khai. Bén
mét thévi diém thi anh Khai c6 méi anh vao lam mét vi tri tai Thé Co A 1a Graphic designer, con anh Khai
sé& |a ngudi thiét ké chir chinh.

Cdch tiép can clia anh véi thiét ké chir nhw thé ndo? Anh bat dau qua trinh tim hiéu vé chir nhw
thé nao?

Khai: Trieée khi anh hoc thiét ké thi anh ciing da co y dinh theo UI/UX, va trong UI/UX thi anh c6 dwroc
hoc qua vé Functional design. Sau d6 khi ma anh déi qua Typography thi hoat dau anh twéng 1a rét kho,
nhung sau do6 thi anh nhan ra 1a v& mét tw duy thiét ké, hay hé théng, ciing kha 1a giéng nhau. Tuy nhién
mét cai thir thach ma anh thdy dé 1a vi minh nhin thay va s dung font hang ngay, nén khi minh thiét ké ra
mét bd chi thi rat khé dé c6 thé nhin cac con chif nhw cac hinh khdi ma khéng phai 1a chi¥ nghia. Dé ma
anh dén dwoc cai mdc do thi chac chan 1a s& phai doc rat nhiéu sach, va vé ki thuat thi v& co ban anh tw
tim hiéu. Dé bat dau thi anh d3 bat dau bang viéc doc cudn Designing Type ctia Karen Cheng, dé hoc
duroc cach quan sat va phan tich nhifng con chi¥, tir dé co thé bat dau qua trinh lam. Trong giai doan dau
tién thi anh s& nhan & trén cac forums (@typecritscrew), va ciing g cac b chi¥ cla minh 1&n cac dién
dan dé nhiing designer khac co thé nhin va nhan xét bé chi¥ cda minh.

Vé viéc Iam xwréng chik:

Hoan: Thuc sir thi hién tai thi bon anh chi dang s&n xuat cac b chi¥ va ding 1&n thoi, chir dé tao ra mot
ngudn thu bén vitng thi chic chan 1a chura. Néu minh mudn ban & nwéc ngoai thi s& phai canh tranh véi
cac xwdng chif nwdic ngoai, con khi ban & Viét Nam thi thi treérng hién tai con nhiéu rao can. Kho khan
nay thi bon anh ciing d4 doan duwoc trrde réi, tuy nhién cé mét vai thir thach khac ma bon anh ciing
khéng ngé t&i. M6t trong sé do Ia ban chét cda viéc ban font Ia ban quyén str dung font chir khdng han l1a
ban nhitng con chi¥; vay lam thé nao dé& minh tao ra dwoc mét cai gidy phép co thé gidp khach hang tan
dung téi da bé chi¥ cta minh ciing rat kho. Ngoai ra, viéc hiéu ré dwoc muc dich cia tirng bd font minh
san xuét ra ciing 14 mét thik thach. V& cac khoé khan nay thi bon anh cé doc cac cau chuyén clia cac
xwéng chi¥ nuwdc ngoai, va ho ciling gip cac van dé trong tw; nhung dén mét Iac sé co mét bd chik ban
rat chay va tir do héi sinh ca xwdng chir. Nén nhikng cai nay rat khd dé co thé doan trede duoc. Minh can
hiéu dwoc thir thi tredng cén va tir do tao ra mot san phdm pha hop, & day [a mét bé chir.

Khai: V& mat thiét ké chir thi cling s& co kha khan riéng. Cac san phadm hién dang ban & trén TCA 1a cac
san pham dau tay cda anh. Gi¢&r nhin lai thi minh luén nhan ra rang minh cé thé lam tét hon. Vi vay nén
mét thir thach Ién ludn |a dinh hwéng cho thir tiép theo: minh s& thiét ké nhu thé nao? Va néu mudn ban
duoc bd chiF thi s& phai co6 mét sé chi tiéu nhat dinh, va dac biét 14 phai co “gu”.. Thinh thodng anh cling
sé& tran tré rang liéu danh ra 1-2 ndm dé san xuat ra mét bo chik, réi sau do ban cho 10-20 ngudi, lidu co
dang khéng? Tuy vay thi déi lac cling s& c6 nhitng niém vui nhé, va thi trréng Viét Nam chac chan ciing
dang trén duwéng tang trirdng réi. D& ma nai thi & thi trréng nudc ngoai cling gap mét van dé tuong tu:;
tim viéc & moi trrérng nuwdc ngoai ciing rat 1a kho. Mot xwdng chik cling 1am ciling chi 5 ngudi thoi.

Vé thiét ké chir tai Viét Nam:



Test prints

The test prints’ aim is to establish some
ground rules for the magazine, such as the
grid, typefaces, layouts, etc.

For the grid, I think I am notorious for not
using the baseline grid. I guess blame the
Grid Systems book, as that is what I use to
learn typography. In the book, Josef Muller-
Brockmann used a series of calculations to
determine the type area, which he then split
into grid modules. I follow this method.

First I want to account for the rows. For
this, several factors has to be determined.
I chose a 10pt letter size, followed by a
standard of 12pt leading. This allowed

me to calculate the text area by filling a
text box with placeholder text, and quite
litrarally, count the lines. This number is
then rounded down to the nearest divisible
number; for me, this is 8 modules of 7 lines
in each module, in addition to 7 lines in the
gutter, for a total 63 lines. This create a text
area of 12x62+10 = 754 points in height,
which is equal to about 266mm. This
leaves me with 31mm of margin for top and
bottom, which I can split however I want.
For this one, I decided on 13mm on the top
and 18mm on the bottom. The page is now
divided vertically.
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For horizontal division, I am allowed a bit
more slack as it does not affect the lines.
It does affect, however, line length, which
is something that I have to pay attention
to. Here I decide on 13mm on the outside
margin, and 16mm on the inside, with a
7mm gutter in between columns. This
very document does not follow this grid
perfectly (as it will be changed in the
future), however the vertical slice is almost
the same.

For the typeface, I chose Articulat CF as

it was something that I have been using
that supports Vietnamese. Neue Haas
Grotesk was not an option as there was no
Vietnamese support.

For the layout of the book, I'm imagining a
dedicated section for each of the guests.
Here I am using their own colour palettes
and typefaces, but using my own layouts.

Week 6



VE viéc lam xudng chir:

Hoan: Thuc su hién tai bon anh chi
dang san xuat cac b chirva dang
|&n thdi, chir dé tao ra moét ngudn
thu bén viing thi chac chan la chua.
NE&u muén ban & nudc ngoai thi sé
phai canh tranh véi cac xudng chi
nudc ngoai, con khi ban & Viét Nam
thi thi trudng hién tai con nhiéu rao
can. Kho khan nay bon anh cling da
doan dudc trudc roi, tuy nhién cd
mot vai thi thach ma bon anh ciing
khéng ngd téi. Mot trong s6 dé &
ban chat cla viéc ban font la ban
quyén st dung font chir khéng han
l& ban nhiing con chit; vay lam thé
nao dé minh tao ra dugc mot cai
gidy phép cé thé giup khach hang
tan dung t8i da bo chir cia minh
cling rat kho. Ngoai ra, viéc hiéu

ro dugc muc dich cla ting bé chi
minh s&n xuat ra cling & mét thi
thach. V& cac khd khan nay thi bon
anh cé doc cac cau chuyén clia cac
Xudng chir nudc ngoai, va ho ciing
gap cac van dé tuong ty; nhung dén
mot lic s& c6 mot bd chir ban rat
chay va tir d6 héi sinh c& xudng chi.
Nén nhing cai nay rat khé dé co thé
doan trudc dugc. Minh can hiéu

About operating a Foundry:

Hoan: To be honest, right now we
are only producing and publishing
the typefaces. It is a long road to
be able to acquire a stable flow

of income. If we want to sell our
typefaces overseas, we then have
to compete with numerous foreign
type foundries. If we then want

to sellin Vietnam, the market is
substantially smaller. We have
expected this challenge from the
start of our journey, but there
were other problems that we
came across along the way. One
of such is the nature of selling
typefaces; we are selling the
license to the typeface and not
the typeface itself. So it can be a
challenge to come up with a license
where the customer can use our
typeface to the best of its ability.
Understanding the purpose of
each font in the market is another
challenge. About these unexpected
problems, we turned to stories
from foundries worldwide and
found out that they too have run
into the same problems. However,
one of their typefaces will shine

dugc thi thi trudng can va tir dé tao
ra mot sdn pham phu hagp.

Khai: V& mat thiét ké chii thi cling
sé& c6 kho khan riéng. Cac san pham
hién dang ban & trén TCA la cac san
pham dau tay cla anh. Gid nhin lai
thi minh ludn nhan ra r&ng minh c6
thé lam t6t han. Vi vay nén mot thir
thach lén ludn la dinh hudng cho
thir tiép theo; minh sé thiét k& nhu
thé& nao? Va néu muén ban dugc

bd chir thi sé& phai cd mot sé chi
tiéu nhat dinh, va dac biét la phai
€6 “gu”.. Thinh thoang anh ciling

sé tran trd rang liéu danh ra 1-2
nam dé san xuat ra mot bd ch, roéi
sau do ban cho 10-20 ngudi, liéu
co6 dang khong? Tuy vay thi déi luc
cling sé c6 nhitng niém vui nhd, va
thi trudng Viét Nam chac chan ciing
dang trén dudng tang trudng roi. Dé
ma néi thi & thj trudng nudc ngoai
cling gap mot van dé tuong tu; tim
viéc 6 moi trudng nudc ngoai cling
rat la kho. Mot xudng chit cing ldm
cling chi 5 ngudi thoi.

through the cracks and amass

a certain popularity, reviving the
whole foundry. In conclusion,

it is impossible to predict the
future. What we are able todo is
to understand the market, and
from there create an appropriate
product.

Khai: In terms of design, there

will be certain challenges. The
currently published typefaces on
TCA are my first designs. Looking
back, I always think there are
certain aspects of the type that

I can do better. So a challenge
always presents itself in the next
face; how should I design it? There
are certain requirements that a
typeface has to abide by, and on
top of that, the type has to exude
taste. There have been times where
I think to myself: is the 1-2 years
of developing a typeface to then
sell to only 10-20 people worth it?
And at other times, there will be
small wins along the way, and the
Vietnamese market is definitely on
the rise. To be fair, in the foreign
scene, it is also really difficult to
land a job as a type designer. A
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Type design process rework

Initially I decided on using FontLab 8 for
the typeface design work. However, the tool
turned out to be incredibly hard to learn.

As I was also struggling with other vector
drawing tools, this was a really big jump
that I have to make. On top of this, the tool
requires payment. At first I was willing to
pay if the tool was good, but since it proved
to be not the case, I now have to look for
other options.

Here I would like to look for open-source or
free options. One that particularly caught
my attention was Fontforge. What I get in
terms of price I have to pay in popularity,
however. While FontLab 8 was unpopular
enough, this was even worse. However, one
particular Youtube series has saved me.

I happen to stumble upon a teenager
teaching me to use Fontforge (yes, I am
humbled), and his explanation was very
clear. A very neat thing about Fontforge
(that I am sure is a thing in other typeface
design software as well) is that I am able
to import svg files. This means that I can
do my letters in Adobe Illustrator, and then
export them as .svg files, which are then
imported into Fontforge to take care of
spacing and other font-related things.
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This was really good for me. It allowed
me to use something that I have seen and
used before, even though I am not good
at Illustrator. This also means that I won’t
have to pay a dime in order to create the
typeface. This was good.

Another thing that I have to rework is the
number of characters that I have to do.
Here I would like to make the magazine
the main outcome, and the typeface will
get reduced down to just a logotype. This
means that I will only be doing the v, i, e, t,
y, and p.

With the type design process set, and the
test prints in hand, I am ready to present.

Week 6
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Interim Presentation

In the presentation I would like for my
lecturers to get a glimpse of my research
and design process. I achieve this by
creating a series of steps that lay out

my plan during the research weeks,
much similar to how I have designed the
content portion here. It is divided into 8
steps: general knowledge, research, brief
specification, case studies, microproject,
interviews, content processing, and
experiment. This hopefully will give the
lecturers a good overview of the process
that I have done so far.

The lecturers were quite sad to hear that

I will be dropping some of the outcomes.

I think that this is expected, as I had the
same reaction when Colm first brought
some sense into the project. Here I insisted
on my new outcomes, since I will be digging
a hole for myself if I continued doing a full
typeface, a website, and a magazine. This
seems like three separate projects even.

I want to stay on my ground here so that

I don’t have to overwork myself in the

later. On the test prints, the magazine now
feels a bit generic, and lacks the originality
mentioned in the presentation. For the
typeface, they were okay with my direction
going forward with the logotype instead of
the full typeface, as it is understood that
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I cannot make a great outcome with just
this much time. This means that I will be
focusing on the magazine for the next part
of my Capstone work.

[design ==
ngtype 4
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>> To do next

First I would like to get all of the interviews
going. I do have 2 that is going to happen
this week, and 1 that I have to contact
soon. Next, since I am switching to a
magazine, the production quality will have
to take a step up. I will conduct some quick
research about binding and paper, and look
into other magazines a bit more.
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Interview: Nguyén

As Nguyén could not come last Wednesday,
we had to reschedule the meeting to this
Wednesday in the morning. Again, he was
very supportive towards the project, and
shared, in depth, his work on Sans-phé. He
also just graduated, so I can actually relate
to his story a lot more. He also struggled
with the software, and drew his glyphs in
Illustrator. At least I'm doing something
that someone else has done. I feel really
connected and eeach of these interviews

is such a boost to my spirit. Getting all of
these encouragement is part of what makes
me want to contribute to this community.

An unfortunate event happened where I
forgot to record my session with Nguyén.
On the bright side, I realised this right after
the meeting ended. I quickly try to jot down
all of the key ideas that he mentioned,

and then from there form full paragraphs.
Luckily, I have mentioned in my email

that they will get a chance to preview the
content, in which he will hopefully correct
any mistakes that I made in my memory.
I'm glad that I was careful in my emails.
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cung gap kno knEn pndgn nao rong viec indyet pnuc nol aong auyetl y wrond cua anri.

Budc dau tién sé& ludn ludn 1a nghién clru. Anh bat dau bang viéc chup cac tdm bién hiéu cit dan & xung
quanh khu vire nha anh, sau dé cd gang phan tich cac con chi¥ cling nhw ¢ gang tim ra mot s6 diém ndi
bat dé bd chir cia minh c6 mét ngdn ngily thiét ké déng nhat. Diém ndi bat nhat cla cac con chi¥ nay
chinh ra cac dwdng cat tho rap, it dé cong, hep vé chiéu ngang, va nét dam. Mét diém rat hay ma anh
nhin ra & cac con chif cat dan chinh 1 cac tAng dau sé ndi lién voi nhau. Khi cat chi¥, dau & véi ddu sac
chang han, hai dau s& duwroc cat trén cling mét dé-can hodc dan chdng l1én nhau. Do |a mét dac diém rat
hay ma anh da nhan ra & cac bién hiéu.

Sau d6, ngoai cac vi du thuc t&, anh cling |én mang va tim hiéu vé cac ngudn & trén mang. Anh tinh cd
bt gidp mét video day cat dan chi¥ cho mét xe ca phé, va rat nhanh ciing di mua gidy vé& va ngdi cit theo.
Khi dwroc chinh tw tay minh cét ra con chi¥ thi anh nhan ra ciing rat gibng voi bai thd céng héi nhd minh
da tirng hoc, va con chi¥ cling si¥ dung nhung dac diém co ban clia thiét ké nhir ding khung cho ti 1€
Cfing chinh vao lac nay thi anh c thé thay |a viéc cat dan chik 12 mét viéc rat local, 13 nhwng con ngum
Viét Nam cét ra nhi¥ng con chi¥ Viét Nam. Tuy nét cat Ia khac nhau nhung co mét dac diém rat riéng vé
nhikng con chi¥ nay, tao nén mét ngdn ngir thiét ké rat doc la.

Anh tiép tuc tim t&i & cac loai hinh théng tin khac. Mét cuén sach ma anh réat thich chinh 1a quyén
Designing Type cla Karen Cheng, ciing 12 mét quyén sach ma anh nghf ai khi hoc thiét ké chi¥ ciing phai
doc qua. Tuy nhién, mét diéu ma anh can nhac & cudn sach trong sudt qua trinh 1am bd Sans-phé chinh
l& viéc quyén sach chi déng vai trd cung cap théng tin cho minh v&i tr cach 1a nguwdi thiét ké théi: no
khéng phai I2 mét bd luat hay mét tuyén ngdn cia nganh thiét ké chi¥, va minh hoan toan co thé pha
cach, hodc lam khac di so v&i nhikng gi dwoc néi trong cudn sach. Suy cho ciing thi bé chif 1a cia minh
va nhirng théng tin minh thu thap duoc ciling s€ chi dong vai trd tham khao.

Sau khi anh d& co nhitng nguén théng tin nay rdi, anh s& bat dau di vao cong doan thiét ké. Qua trinh
thiét ké cia anh bat dau bang viéc cat cac con chif c6 tinh déi xirng. Sau khi da hoan thanh viéc cat cac
con chi¥ xong, anh sé& cho l&n may. O th&i diém bat dau nay thi anh 1am ca bé chi¥ hoan toan bang Adobe
llustrator hét, va viéc cho |&én may ciing kha la don gidn, do déc thi clia mét chi. Tat nhién, cac mét chir
van sé& can phai lién két v&i nhau va tao ra mét hé théng. Co mét cai anh mudn quay lai trong qua trinh
thiét ké chi¥ I ban dau trong céng doan 1én ¥ trdng anh co dé xut 1am déu manh, tuy vay d3 bi tir chéi
vi hién tai cac phéng chit phong cach ddu manh ciing d& co nhiéu & trén thi tredng réi. D sé dep hon vé
thi giac, tuy vay dé (rng dung sé& giam vi ddu manh khi nhin & xa s& kho nhan biét hon. Béi véi cac phéng
chi¥ dwroc dung trén cac bién hiéu cdn wu tién tinh readable (doc) va tinh nhan dién mat chi¥ cai (legible),
vi vay phan dau am kha quan trong va anh hudéng dén mach doc-hiéu ndi dung, cang quan trong hon khi
dat & cac béi canh bién hién trén dwdng, giao thong,...

Sau khi d& hoan thanh ca bo chi¥ thi cling nhan duoc phan hdi cia thay ¢é rang mudn cac con chi¥ co thé
pha cach hon dé toat ra dugc tinh thadn dwéng phéd va cau chuyén cda Sans-Phd. Tuy vay thi anh thay
néu lam con pha hon nika s& mét toan bé tinh (ing dung cta bd chi, va anh khéng mudn thé. Muc tiéu
clia anh van |a sau co thé thurc su deoc nhin thay bé chik trén cac bién hiéu, gidng nhw nhifng bién hiéu
cat dan bay gitr, chir khéng phai a tudi déi bo chi¥ s& két thac cing véi db an tét nghiép. Déi vai d6 an tét
nghiép, dwong nhién thAm my 1a diéu rat quan trong. Tuy vay vdi ca nhan anh, diéu lam anh vui hon ca
chinh I& dwoc nhin thiy cac con chi¥ cia minh duoc trng dung trong bdi canh that, va co thé truyén tai
dwoc théng tin dén voi khan gid.

Tuy vay nhiing phan héi nay anh ciing ghi lai va chinh st¥a sao cho hop Iy. Trong qua trinh 1am d6 an tét
nghiép thi anh da sira gan nhur toan bd méat chiF 2 1n. Sira dé sao cho bd chir dong nhat hon, cling nhu
stra dé sao cho bd chi¥ cé thé dung véi tinh thdn ma minh mudn truyén tai hon. M6t phan Ién | do ciing 13
& chinh minh: khi minh nhin mét mat chi¥ qua 1au minh s& co6 mot mong mudn thay déi no. Anh nghi diéu

- - -
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Interview: Ducdng Tran

Duong Tran is probably the one that I can
talk to the most comfortably. I reached out
to him on email, and he responded using
his social media. It was odd, I guess, but

I quickly got used to it. The meeting was
postponed two times; once on last Sunday
before the interim presentation, and once
on Tuesday this week, on the presentation
day. On Wednesday I finally get to meet
him, and luckily he remembers me from last
time at the Creative Short Talk. Yet again,
while he is quite a reserved guy (which,
most of the people that I have interviewed
are), he is really eager to share about his
own story, as well as his opinion on things
related to the type design industry. For
Duong, I was able to ask a lot of general
questions that focuses more on the industry
rather than himself, which was for me to get
a glimpse onto the industry myself. While I
am getting content for the magazine, these
conversations are even more important

for me personally. Not everything that a
person said can be put on the magazine.

I, however, have the whole recording,

and the fact that we were able to have a
conversation is already beneficial.
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Print & Finish

To research on binding types, paper types,
and anything that’s related to print, I go
back to the library. Here I stumble upon a
book that’s called Print and Finish by Gavin
Ambrose and Paul Harris, which I thought
was really helpful. All of the information
that I think is relevant to the magazine I
put it in my research sketchbook in order
to refer to some of it later on. From the
research, I think that I can deduce that I
will be doing a perfect bind, which I think is
pretty common amongst magazines.

Here I already have some questions about
how the document should be formatted in
order for it to be best printed at the print
shop. I don’t really have any experience
regarding print; this is the first time that I’ll
be doing a multi-page design document,
and so it will be also be my first time
learning about binding and paper types.

For paper I already have some experience
going to the paper merchant when I went
with a person during their Capstone 2
project in the last semester. Hopefully I will
be able to pay Lan Vi paper another visit.
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DIZSIGN

~
A4

v
the process of producing
printed material

v
complete the manufacture or
decoraticn of printed material

Gavin Ambrose
Paul Harris
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Typeface design plan

Previously in the interim presentation,

I mentioned that I would only be doing
certain glyphs for the typeface. First, I
would like to revise what these glyphs are.
In addition to the glyphs essential for the
logotype (e, i, p, t, v, y), I also need certain
glyphs in order to do the spacing (n and o).
The lowercase letters are also categorised
by their shape, which, conveniently, I will
have to do one of every group (expect for
the Diagonal-square letters). This should
give me the experience needed for type
design.

One thing that I have found out during
research is that in order to design certain
characters, it is best that you design other
glyphs first. A good example of this is the
letter p, which I need. To start creating the
p from scratch is waste of effort, as the

p and all of the round-square letters can
be created from l and o, which should be
the first two letters that get designed. In
short, there is an order of the glyphs that
one should design in order to optimise their
process, and in order to get to some of

the characters that I require, I will have to
design other glyphs.

With this, I start to map out the path of
least resistance, or the path that requires
me to design the fewest number of glyphs
without skipping any steps. This ensures
that I follow a tried and tested process
while I am producing the most important
letters for the project:

oand!l
p
n
e
i

t
v

andy
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The o and 1

The o and L represents the two most
important features of a typeface: the
vertical stroke and the round form. Here
I have already achieved a headstart by
creating the a from scratch, which was a
very long process. The a will help mein
designing these glyphs.

For the o, first I make a perfect circle,
which I then made just a bit thinner to
compensate for the eye. The circle also
overshoots the x-height and the baseline
just a hair for a similar reason. I then cut a
similar hole in the inside of the o to make

a counter. Because the axis of the ais a

bit slanted, I want to conserve this design
feature on other letters as well, especially
the o. I basically just turn the counter
shape a bit counter-clockwise until the
axis matches with the a. This was just done
by eye, with no measuring devices. I then
change the points on the counter so that
the thickest stroke is a bit larger than the
vertical stroke on the a, and the thinnest
stroke to a similar thickness to the a, just by
looking.

The l was fairly easy to do with the a already
in hand. I basically match the weight of the
vertical stroke and elongate it to reach the
ascender line. A slight change at the top will
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hopefully give the letter that handwritten
feel that I want. This feature is seen on the
Frutiger t in my study; here I want to try and
apply it to all vertical stroke endings to see
what happens.

I want to do these measurements by eye
because it saves time, puts the eye to the
test, and conserve the nature of human
randomness in type design in the past. Of
course the letters will go through another
phase of refining so I do not really worry
about absolute precision at the moment; I
just want to see the letters in its form.

Week 8






The p and b

The p is the first character that I will require
for the logotype. The p is constructed from
the two previous letters that I have created,
which is the o and the L. The | now acts as
the stem for the p and the o, with some
modifications to the top connecting stroke
to the stem, makes the bowl of the o.

Once the p was finished, it was fairly easy to
create the b. While the b was not needed, I
figured why not? All I had to do was move
the stroke of the p upwards, and there I
have the b.
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The n, h, and m

While the n and the o are not needed for the
logotype, the n is vital is spacing between
characters. The method described in
Designing Type uses these two characters
in order to determine all of the other
characters’ sidebearings. Therefore, the n
should be designed.

The n is still similar to other characters in
the last set, in that it is a vertical stroke
connected to a round form. However, a key
difference is that the counter is now defined
by two vertical strokes instead of a bowl.
Here the n still uses characteristics of the

o and the |, with slight modifications. the
slanted stroke ending on top of the n is less
steep than its counterpart on the ascender
line.

After the nis achieved, the h is easy to do.
this was simply dragging the vertical stroke
up to the ascender line.

I took the easy route on the m. Some

letter m’s actually decrease the size of

the counter in order to make the letter a

bit darker and also take up less horizontal
space. However, duplicating the round form
is fully acceptable, and that is what I did.
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Second round of emails

With four interviews done, I now have 2
more to do. While Luu Chu has responded
and tell me that they are on a working

trip, Republish has not replied to me,
unfortunately. This means that I should look
for another person to email. Throughout the
interviews, I have heard about Lam Bao a
lot. I know him (of course!) but I didn’t think
of emailing him for an interview as I thought
that he could be a little bit harder to reach.
And at the time, I have already reached

my limit of 6 people. Now that I have a slot
open, I will shoot my shot.

First, Luu Chu responded with a meeting
next week. Lam Bao also responded very
quickly and also agreed to a meeting next
week on Saturday. Since next week is
another break, this is really convenient for
me. For now, I have to finish my second
draft of the magazine and get a type
showcase of the glyphs that I have finished.
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Hi Khéi,

Sorry anh reply hoi tr&. Tuin nay anh ranh tif th¢ siu dén CN, prefer
buéi chi&u tit 2pm-4pm. Em thiy &n khéng? N&u cin thi nhin tin

qua Facebook traoc d8i véi anh cho nhanh nhé.

Regards,
Lam Bao.

Co-Founder/Type Designer
Yellow Type Foundry.

YTFE Cataleg 5524 is now available

(W) https:ifyellowtype.com
(M) hi@yellowtype.com

Chao Khdi,

Cho chiang minh xinh 16i vi phan héi tré véi Khdi trong tuan nay.

V& tuan sau chldng minh sé co cac khoang théi gian dé Khéi cé thé phdng van duroc
Thir Ba: 10:00 Sang; 14:00 Chiéu

Thir Nam: 10:00 Sang: 14:00 Chiéu

Thir Bay: 10:00 Sang

Ché phan hoi tir Khoi,

Lwu Chir
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Type testing

With the glyphs I have in hand, I want to
make a type specimen. I already have

the o and the n, which enables me to do
the spacing. The test include the text in
different sizes, and some words that can be
tested with the glyphs in hand.

A big thing that I have realised is that the
leading and character size is all wrong.
Comparing to other typefaces, mine is tiny.
this is because other typefaces have a
much larger x-height, and opt for a shorter
ascender and descender line. Mine has a
much longer ascender and descender line,
which make the text look quite uneven.
Leading becomes tricky when these
measurements are that long. However, I
guess in term of it being a typeface, it will
do. Ireally can’t redo every glyph, so I will
keep this in mind to try for the next one.
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amennP Viett;:'pe Sans
abhlmnop First Draft

abh|mnop

abhlmnop
abh'mnop

abhlmnop

abh\mnop
abh\mnop

abh|mnop

boba |’IE]"O mono Paﬂ ”{-SIITIE':] PE’II‘II‘IE&] nano I:)OIEI PE&]I’]O
|Elb mana h0|8 nanna &TIPP mama OPPO maoa |8|Cr

boba hallo mono pan lama panna nano
hola pano lab mana hola nanna app

hoba hallo mono pan lama
hanna nano bola pano lab
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Test draft 2

For this next draft before Christmas break,
there are a couple of things that were in
need of fixing. First, the margins were a bit
too small. I circumvent this by increasing
the outside margin from 13 to 16mm, top
the same at 14mm, inside at 20mm, and to
keep the proportions of the margins, taking
away 2 lines at the bottom of the document
to make the bottom margin 25.4mm. The
document is now only 61 lines long. The
font is also changed from 10 point to 9
point, as I think that the font is a bit too big.

Next, there should be more creativity in
the pages. Here, I don’t really have a good,
solid point, but just to try and experiment
more. I also try to experiment with layering
on top of each other.

Next, I should try to differentiate between
languages a little better. Here I try the
method that I have seen from form
Magazine: increasing the weight of one
language. Here I put the English on bold.

Lastly, I try to have more consistency in
sections. I try to have one grid for each
section, which should help differentiating
between each section.
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>> Feedback

While the typeface is okay so far, the
magazine still need quite some alterations.

First, I have to try and find out the content
that people are interested in. From here,
try and highlight content, and make it more
digestible. Another thing that I need to work
on are the captions. Captions need to be
more discernible in the magazine, adding
another layer of reading on top of the
magazine. For this, I could try using arrows
or manicures to help differentiate between
normal text and credits. Another thing that
can be changed is point sizes.

I would also have to consider the macro in
addition to the micro. I need to talk about
the format of the magazine editions. How
would future editions look like? All in all,
it is a magazine, and a magazine has to be
continuous and long-lasting.
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The g and d

The qis not a direct reflection of the p,

and the reason has to do with the order of
writing. For a digital sans-serif typeface,
this can be the case. However, for a
humanist typeface, the character of the
human hand has to be preserved. While the
p starts with the stroke, the g starts with
the bowl. This small change in order means
that the stroke weights change. In other
words, it would be if the stroke shifts to the
other side of the o, rather than flipping the
whole letter p.

The d here is just as similar to the b; Once

I have the q, its easy. Move the stroke
upwards and there I have it. While the q

and d is not needed, I just thought that it
was easy enough for me to do. And since it
didn’t require much time, I thought I would
give it a shot. At this point, I think that the
whole lowercase alphabet is doable. I guess
that is what I will do.
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The u and r

Again, the u is not an upside-down n, and
this has to do with the way we write. For the
u, both the strokes are angled, to signify the
stroke direction. In this case, it works very
well with the rest of the system.

The ris a shortened n. However, there are a
number of things that we need to consider.
The main thing that I am trying to do is to
shorten the character, since the counter is
now open. shortening the character means
that the character will appear darker, which
is a compensation for the open counter.
From the comparison, you can see that

the terminal of the ris a lot closer than the
shoulder of the n.
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Interview: Luu Chu

For Luu Chr, my PC camera has
unfortunately broken down, so I had to
resort to an audio record.

Huy was the representative of Luu Chu that
came and have a share with me. Again, he
was quite reserved in his manner, but he
was very eager to share about his work. For
Luu Chu, it was a lot about their personal
work, as what they are doing is quite
special. I had a lot of fun with Luu Chu,
which I did not think I would, since Luu
Chu is quite research-based. They have a
way to make these research and document
interesting, and it certainly works on me.

80

Week 9



théi gian thi sd lrpng bai dang cang ngay cang nhiéu, tinh dén bay gir ciing khoang 2000 rdi. Sau 2 nam
vi #thelosttypevietnam thi anh cling nhan ra réng cach tiép can & thai diém hién tai cling chi qua hinh
anh;: minh mudn tim hiéu sau hon nita, chang han nhw tai sao nguwdi ta lai chon bé cuc do hay mau sac
da. Tir d6 thi minh bat diu tim hiéu thém qua sach vd va tw liéu dé co thé biét sau hon, va du an ciing
chuyén sang mét cai tén khac |2 Liu Chik. Hién tai thi Liu Chi dang co ba thanh vién. Anh [Huy] sé phu
trach chinh vé& viéc Iwru triF va nghién ctru théng tin, cén hai thanh vién con lai la anh Blrc Cao va chi Mai
Thy sé& nghiéng vé phan thiét ké chif.

Lam thé nao dé Lwu ChiF cé thé tim dwoc cac An pham hay sach vé dé cé thé viét ra dwoc cac bai
phan tich vé thiét ké ngay xwa?

Trong qua trinh tim kiém cac tw liéu thi 50% 13 bon anh tw di tim, con 50% con lai la nd tw tim dén bon
anh. Thuc s minh ciing khéng biét 1a né & dau, vi nhitng quyén sach nay t6n tai rdi rac & cac hiéu sach
cii. Thuérng thi khi bon anh tim dwoc quyén sach déu tién thi s& tim duoc nhiing quyén sach lién quan
tiép theo. Minh s& cadm quyén sach do di dén cac hiéu sach va héi tim cac ddu sach khac ciing vé chi dé
nay, va nhibtng ngu&i chd hidu sach khi ho thay vay thi ho ciing s& hé tro minh. Hau hét nhirng diF liéu
nay bon anh déu phai tw ra ngoai va di tim, con néu 1én mang tra thi sé khong ra. Ngoai ra thi cac dau
sach cling dén tir cac mébi quan hé ca nhan kha 14 nhiéu. Khi bon anh néi v&i ngudri than 1a dang co mét
hoat dong nhuwr vay thi moi ngueéri cling nhan ra la nha minh cé sach nay sach kia, va ciing nhiét tinh chia
s% va giL’Jp de. No6i tom lai thi phan I16n ciing & nhdy duyén va nhér sir gidp d6 cda moi nguwdi xung quanh
rat nhigu.

Duwoc biét ngoai kho Iwru trir online thi Luru ChiF ciing c6 mét thur vién vat Iy tai Sai Gon. Thw vién
ciing 12 kho Iwu trif diu tién & Viét Nam vé linh vwre thiét ké. Dw an c6 thu hat dwee nhiéu sw quan
tam khong?

Thirc ra thi nd cling chi la mét cai tén théi, chir thir vién cling khéng phai 1a mdét dw an quy mé Ién hay dai
dién cho thiét ké Viét Nam hay gi ca. D an thuw vién vat ly dueoc trién khai véi mong muén cho nhitng ca
nhan quan tadm co thé dén va trao déi trurc tiép ciing nhwr dwoc nhin cac 4n pham truc tiép. Khi thu vién
md ra thi rat may méan |a khong chi cac ban & Viét Nam ma ca cac ban du hoc sinh ciing nhw sinh vién &
nude khac dén tham cling rat quan tam va danh th&i gian qua tham thw vién ctia Liu Chik. Khi minh co
thévi gian ngdi dé& noi chuyén trao déi truc tiép thi dwong nhién cai théng tin minh nhan duorc lai né ciing
rat 1a b ich. Hién thu vién ciing dang chi mé 3 ngay frong tudn, va tiép tdi da 1a 6 ngudi thoi. Mot cai co
I& bon anh mong mudn cé thé nhin thdy nhiéu hon 13 cac ciu héi. Thudrng thi cac cau héi s& dén tir cac
td chirc nuwdc ngoai hon, con anh thay cac ban & Viét Nam cé 1& van con b ngé véi hinh thirc trao déi
nay. Mong rang trong théi gian téi bon anh s& nhan duoc nhiéu cdu héi hon tir phia nguwrdi xem.

Hién Lwu Chir cling dang phat trién mét bd chir cé tén |a Phéng Chung. Khéng biét rang viéc lwu
trir dir liéu c6 anh hwéng gi t&i qua trinh thiét ké chi¥ cta Lwu Chi¥ khéng?

Déi véi Liru Chik thi viec lam phéng chir s& lién quan nhiéu dén phuc ché hon. Phuc ché déi véi tui anh 1a
tim hiéu vé bdi canh clia phéng chi¥ clia qua khir, hiéu vé& phéng chi¥ d6, va tir d6 cdi bién dé phi hop voi
béi canh hién tai, sao cho bé chi¥ khéng con nhitng han ché cla héi xwa niFa. Tui anh sé& tiép can thiét ké
mét phdng chir theo dang nhir vay hon. Mét cai tran trér nika ma tui anh mudn thure hién chinh 12 tap trung
vao thiét ké phong chi¥ ndi dung. Hién gid thi thiét ké chik van dang 1a mét nganh duwroc dao tao & quéc té
nhiéu hon, va & Viét Nam thi ciing chwa cé han mét chueng trinh hoc vé thiét ké chir. Cac ban & Viét
Nam c6 niém yéu thich vai thiét ké chir hién hdu hét ciing xuat phat tir viéc tw hoc, va moi ngudi thurdng
dirng lai & viéc thiét ké phéng chif tiéu d&. Mot bd phéng diing cho néi dung thuérng sé doi héi nhiéu théi
gian va nghién ctru hon, thuréng s& 13 2 nam cho ban dau tién. Qua trinh 1am ciing yéu ciu phai thik
nghiém rat nhidu, va bon anh ciing than trong trong viéc phét trién bd chi.



Interview: Lam Bao

Lam Bdo is the last person that I get to
interview. Honestly, he was not on my
initial list; how wrong I was. He was by far
the most energetic type designer that I get
the chance to talk to. He was very eager

to share, designer to designer, and was
also open to his work, both released and
pending. He also go deep into his work and
his process in these jobs. This was very
crucial as I know him through these big jobs
like Be Vietnam and Vinamilk, and I believe
other people have also heard of him in the
same way. Hopefully the content will then
connect a bit better to the audience.

With the last interview done, I now go into
the transcription and translation process.
the rest of the week in spent processing all
of the content so that it can be ready for the
design stage.
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chi¥; viéc nay tao diéu kién cho cac ban thiét ké clda cong ty co thé diéu chinh cac con chi¥ sao cho hop
Iy. Bén sau nay thi moi nguwdi trong ddi mdi nhan ra 1a co 1& bé chir co thé tré thanh mét du an ngudén mér.
Va bon anh cling quyét dinh lam viéc cing véi ki s bén Google va cho ra mat ba chi¥ trén Google Fonts,
vl suy nghi la minh da dong gop dwoc moét cai gi do cho nwdc nha thdi. Sau do t& nam 2021, 1a sau hai
nam, thi rat bat ng® 1a bo chi¥ da c6 1 ty ot ding! Thuwc s dén bay giér cAm giac day van rat 1a kho tin,
rang b6 chi¥ lai deoc don nhan nhiéu dén nhwr vay. Viéc nay da truyén dong Iwrc cho anh két ndi lai véi
beGroup va cdi tién cling nhwr mé réng bd chi¥ Be Vietnam dé cho ra mat Be Vietnam Pro. Tir ndm 2021
t&i nay 13 3 nam n:::ir va hién tai thi bd Be Vietnam Pro da cé 5 ty ot dung. Thuwc sw khi nhin lai thi anh
rat biét on, va sé& khong c6 anh hém nay néu nhu khéng co bd chir d6. Bo chi¥ déng vai trod 1a mét tai san
tinh than cho anh, ludn thic day anh dé co thé nhitng s3n pham I&n hon sau nay.

Qua trinh thiét ké chif cta anh la gi?

Suy nghi cia anh vé& qua trinh thiét ké& chi¥ 1a né khong bao giér két thiic, gidng nhw hoa si vé tranh vay:
ho vé& mét xiu réi dé day va sau mét khoang théi gian thi quay lai va tiép tuc. Anh nghi vdéi cac bd chik
ciing nhwr vay.

V&i anh thi anh s& chia ra lam 2 loai: Thiét ké chi¥ cho minh va thiét ké chi¥ cho ngudi khac. i véi thiét
ké cho ngudi khac thi qua trinh kha trwc quan, anh cé thé 1ay Vinamilk ra 1am vi du. Bau tién thi anh sé
nhan mot ban tom tat y teéng va tir do s& vé& ra mat sd chir hay tir ngiF (siFa twoi, sika bo,._) rat nhanh
cho khach hang cé thé nam dwoc y dé cla bé chir. Tir cac ban phac nay khach hang sé chon ra cac y
tréng phi hop va sau dé sé& phat trién thanh mét bd chir co day da 52 ky tw. Khi cé duoc bd chiF rdi, bon
anh s& duwa cho bén thiét ké thuong hiéu dé ho co thé thir mét sé cac thanh pham, nhuw poster, bao bi,
website. Cac thanh phdm nay sé& duoc mang 1én dé trinh bay v&i khach hang. Khi khach hang d3 déng y
v&i mét bd chi¥ cling nhw hurdng di vé thiét ké thuong higu réi thi anh sé tap trung vao tu sira cac ki tw co
san cung nhu mé& rong bd chi¥, thém dau, s6, cing cac ki tw can thiét khac. Tu stra cac 1an sé& di kém véi
thi nghiém trén cac loai hinh thiét ké& khac nhau, trén web ciing nhwr in 4n, va & cac khd va ti 1& Ién hon.
Sau toan bd qua trinh nay thi anh s& ra duoc mét bé chir hoan thién dé ban giao cho ban thiét ké néi bo
cua Vinamilk. Tuy vay thi trong qua trinh sir dung bd chi¥ s& sinh ra cac 16, va khi dé thi anh sé& bac hanh
cho ho. Va dé 1a Iy do tai sao anh néi rang qua trinh thiét ké& chi¥ 1a khéng cé hdi két; cang dung sé& cang
tao ra nhirng nhu cau mdi cho bd chik.,

Péi voi thiét ké chi¥ cho minh (xwédng chi¥) dé ban phong chi¥, thi qua trinh s& khac mét chat. V& mat y
tréng s& ngau nhién hon rat nhiéu: lwdét mang x3 hdi hay sach bao gi dé, thay cai gi do hay, lwu lai, va
mét ngay dep tréi 16i ra lam chang han. Mét i do khac cho viéc thiét ké mét bd chik 1a dé théda man chinh
nhu cau cia minh. Ngoai thiét ké chi¥ thi anh ciing 1am thiét ké dé hoa nira, va trong qua trinh thiét ké doi
khi anh s& can mot b chi nhat dinh, vay thi minh lam luén. Sau khi cé dd cam hirng va nguyén liéu dé
thwc hién réi thi s& bat diu vé phac cac con chif ra. Khi da wng y réi thi sé& cho 1én may. Phan thiét ké nay
cling gidng vdai thiét ké cho khach hang théi, nhwng thuwdng s& hén xui: déi khi Ia vai thang, co luc 1a vai
nam. Mat xau cda viéc Iam ra cho minh 1a né khéng co han, va vi thé nén tir ban dau anh s& mudn lam rat
rd vé mat y tirdng cla mot bd chik. Thudng khi lam v tirdng khdng chuan, lam xong 3-4 nam, sau do lai
phai dap di hét va lam lai. rat phi. Sau qua trinh thiét ké r6i anh s& dwa sang cong doan lap trinh cho bd
chi¥, va lai tiép tuc quay lai ban dau dé thiét ké ra bo chi¥ tiép theo. Khi d3 co da sé lwgng bd chir réi thi
anh s& cho ra mat tuj.rén tap, dang nhwr mét album am nhac vay.

Anh bat diu thiét ké chir nhw thé nao?

Anh bat dau la thiét ké san pham, web va UI/UX. H6i 2017 thi anh c6 di hoc mét I6p thiét ké dé hoa va
dwoc nhéi rat nhiéu kién thirc vé dd hoa dan chi¥ va thiét ké chit. Trong khi hoc thi anh cé dwoc cho xem
seri Abstract trén Netflix, va trong do cé6 mét tap vé& Paula Scher. LAn dau tién anh duoc xem Paula Scher
gidi thich v& céu tric con chif va cach choi véi nhitng con chi¥ thuc sw 1a ndé ndo, va tir d6 da khai sang
anh dé theo dudi thiét ké db hoa va tir do 1a thiét ké chir. Dé&n 2018 thi anh co thir strc lam mét bd chik
dau tay, Monarch Display. Anh lam thir va sau dé ciing cho 1én Behance va cho moi ngwéi st dung mién
phi. Cam giac ma anh gd phim abc & trén ban phim ma noé xut hién ra chif abc minh thiét ké & trén may
tinh thi thurc swr dang 1a phép mau luén. Va viéc san pham ciing dwrgrc dén nhan lam anh ciling rat vui va
tiép dong Iwc cho anh lam cac bd chif tiép theo. Va tir dé thi anh ci tiép tuc vira lam vira hoc, va cudi
nam 2018 thi anh gia nhdp Be Gmup? va bat diu lam Be Vietnam ludn. Sang dén nam 2019 thi anh co
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The 1, j, e, and

This next few days I want to dedicate to
finishing the typeface. I think that the
process is not very long, and I already have
a method of working.

The next two characters in line are i and

j- While i should be easy enough, j is quite
tricky. The descender of the j can be treated
in many different ways. For me, however, I
choose to imitate the stroke ending of the c,
opting for a smooth off finish, rather than a
big terminal similar to the a.

The next pair is e and c. The humanist e

has a very special feature - a slanted eye.
Here, I make sure to include this detail in
the typeface. the weight of the curve form

is shifted lower to the bottom half of the e,
in order to balance out the shape as the eye
makes it heavy on the top. For the c, the two
terminals are different. The upper terminal
shares the same style with the a, while the
lower one shares with the e. For the c, the
whole character needs to be a bit narrower,
as its counter is very opened in comparison
to other characters. This is to make ¢
appear as equal in darkness when being put
next to other letters (which is all the time!).
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The s, g, t, and

This day is reserved for special characters.
The s is considered the hardest glyph in

the Latin alphabet, I have to agree. Here, I
follow the method described in Designing
Type, which is to draw an s using two
stacking circles, then smoothing out the
curve. The s is also a bit slanted backwards,
which terminals that should match the a on
both ends.

The g is supposed to be the most beautiful
character in the Roman alphabet. As a
result, it is also one of the trickier glyphs.
Here I once again take an easy way out by
design the one-story g instead of the double
story one. However, I do have two forms of
the g - one that is common, and one that
follows my handwriting.

The t and f are the only lowercase letters
with a crossbar. The t is special because it
raises halfway towards the ascender line.
Here I make it the same height as the tittle.
For the f, here I make the arch all the way
down, and also the crossbars are longer to
the right to account for spacing.
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The v, w, vy, x, k, and z

These 6 letters are the diagonal forms in
the Latin alphabet, and are usually the last
to be designed.

The v and w is the first, with the w being
double the v, much similar to the n and m.

They can be made from the v. The stroke
ending here attempts to match that of the a.

The x can be quite weird. One thing to note
is that the thinner stroke is not one smooth
strike through. This has to do with optical
compensation.

The z and the k are called square-diagonals,
and they are usually the last to be designed.

With this, the typeface actually consists of
all the 26 glyphs in the Latin alphabet. The
spacing of the letters are now improved
from last time, with much tighter spacing as
the characters appear quite light.
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Test print i3

As the typeface is done, the only thing left
to worry about is now the magazine. First, I
want to layout the content.

I aim to divide the magazine into 3 parts,
much similar to a magazine skeleton:

Front of Book, Feature Well, and a Back

of Book. The Front of Book will address
some of the challenges that type design is
facing in Vietnam. The feature well talks
about responses, what people have done
in response to these challenges. And lastly,
The back of book features some easy to
digest information.

The most important and the longest part
is definitely the feature well. Here I try to
finish the first two sections in order to have
a feedback session on Tuesday next week.
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>> Feedback

The magazine does not get received well.
The layouts are too all over the place, and
that the consistency is basically non-
existent. This was quite hard to hear, as I
really don’t have much time left. However, I
do think that a change has to happen. I will
try my best to fix everything.
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Paper test

This final file turned test print still proved
to be quite useful in paper testing.
Unfortunately, there were no matte paper
that was lower than 230gsm. This means
that I have to go a with a satin paper - still

a bit glossy, but much less still. The two
weights that they have are 150gsm and
115gsm. Sadly, one is a bit too thick for

my liking, while the other one is a bit too
thin. Here the document comes in handy:
64 pages of A4 can be used to test the
paper. The first 32 pages are printed using
150gsm paper, and the remaining 32 pages
are printed using 115gsm paper. This is also
my way of contacting with the print shop
and seeing how they work, so that I can talk
better in the next time when I am printing
my actual work.
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Week 11



Fixes

While the print is happening, I come back
to fix everything in the magazine. Basically,
what I try to do is rework some of the grids
- the 2-column grid is not working as the
line length is too long.

Here I come up with the 3-5-5 system that
is really handy for a number of reasons. The
first is that the mean nolumn now appear
less throw. Second, the special column

in the friend list jumps around, creating 3
different grids from just one combination.

I then focus on keep the layout ro the shape
of the page throughout a section. The first
page that introduces a person also works a
preview of the grid that is currently in play.

Lastly, the magazine will use 150gsm paper.
While it is a bit heavy and thick, i do prefer
it over the 115gsm. Sadly there are no
130gsm; if there was I would have probably
bought it.
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Viéttype Interim Presentation
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Dau va/Ampersand;
TCA Thecoa



Thé Co A

Iype Foundry

Thé Co A Ia su két hop cuia hai designer - Khai va Hoan.
Khai dong vai tro thiét ké chir trong TCA va hién tai dang
theo hoc chuong trinh ANRT tai Nancy, Phap. Hoan

hién dang la graphic designer va dam nhiém thi€t ké
showcase cho cac typeface clia TCA, va nhiéu hon thé
nia. Viéttype da coé dip dugc ndi chuyén cung hai ngudi
Vé qua trinh thiét ké chif cung nhu chay mét xudng cht.

Cac phong cht/Typefaces:
TCA Thecoa

TCA Minhon

TCA Xinee

Thecoa is a combination of two designers - Khai and
Hoan. Khai is the type designer of TCA and is currently
enrolled in ANRT in Nancy, France. Hoan is the graphic
designer and is responsible for creating showcases

for the typefaces of TCA, among many other things.
Viettype had a chance to talk to these designers about
their journey in type design and typography as well as
running a type foundry.



Em dugc biét hai anh tét nghiép
chuyén nganh kinh té&, va sau
dé da ré hudng sang thiét ké va
cu thé 1a thiét ké chir. Qua trinh
chuyén giao nay dién ra nhu thé
hao?

Khai: Anh véi Hoan déu hoc cling
trudng dai hoc va quen nhau théng
qua viéc lam ban ndi dung cho CLB
ti€ng Anh clia trusng. Thuc ra ban
khong co lién quan gi dén thiét ké
nhung trong Idc lam thi hai nguai rat
guan tdm dén thiét k& truyén théng
su kién clia CLB. Ngoai ra trong ndm
nhat, n3m hai anh cling cé hiing thu
réi, va cé di hoc mot sé khéa hoc
clia ColorMe. Dén dau nam 3 thi
anh cam thdy khéng thich chuyén
nganh chinh ctia minh 1dm, va tur

ddé anh hoc song song, ban ngay &
trén trusng, va téi anh sé dihoc &
Monster Lab. G d&y anh dugc tiép
xuc vdi font qua I6p Typography

va Lich s Thiét k& D6 Hoa, cling 1a
hai mén anh thich nhat. Sau khi tét
nghiép dai hoc thi anh cling khéng
di lam ludn ma bat dau ngéi lam
font. Va sau 1 ndm thi anh clng tim
ki€ém dugc cao hdi di du hoc.

Hoan: Anh di thuc tap rat sém (dau
nam 2), va lam mot vi tri trg ly noi
chung. Tuy nhién khi lam thi chi sép
cla anh lai dot ngdt nghi, nén budc
anh phai déi sang moét ban nganh
khac. G tinh hudng doé anh da chon
Marketing, va sau do lam Marketing
trong vong khoang 3 nam. Dén cong
viéc Marketing cudi cung thi anh
mai nhan ra 1a anh khdng hop vai
céi nganh nghé nay 1dm. Tuy nhién
maot tht anh nhéan ra trong luc lam
la anh rat thich lam graphic, va ciing
c6 mdt sa thich graphic ti cép 3 roi.
Nén trong may thang cudi lam céng
viéc day thi cling hoc song song vé
graphic, va trong qua trinh day sé
hoi anh Khai. D&n mét thdi diém thi
anh Khai cé mai anh vao lam mot vi
tri tai Thé Co A 1a Graphic designer,
con anh Khai sé 1a ngudi thiét k& chit
chinh.

You were both economics
graduates and only switched to
design afterwards. How did this
transition pan out?

Khai: Hoan and | studied at the
same university and met each
other at the school’'s English club.
During our time with the club we
were interested in creating graphics
for the club’s content and events.
Also during the first two years at
university, | have already developed
a particular interest for design, and
took up a few courses at ColorMe.
At the start of my third year, I no
longer had an interest in my major
at the time, and decided to study
design outside at Monster Lab as
well as finishing up my major. It was
at this place that | got to experience
typography through their classes,
Typography and History of

Graphic Design, which were also
my favourites. After graduating, |
decided to start making typefaces
and after a year, | got a chance to
study typography abroad.

Hoan: For me, | started working quite
early, around my second year, as

a generalist. However, my boss at
the time had an abrupt leave, which
required me to switch to another
branch within the company. At the
time, | chose Marketing, and stuck
with it for about 3 years. It was not
until my last marketing job that |
realised that | am not very suitable
for the career. However, one thing
that did catch my attention during
my time working was graphic
design, and | also have had an
interest in graphic design since high
school. As a result, during my last
months working at the job, | also
took up design on the side, and |
am lucky to have Khai as sort of my
mentor. At one point, Khai asked me
to be the graphic designer at TCA,
and Khai will be the type designer.




Cach tiép can cua anh vdéi thiét ké
chif nhu thé nao? Anh bt dau qua
trinh tim hiéu vé chif nhu thé nao?

Khai: Trude khi anh hoc thiét ké thi
anh cling da co y dinh theo UI/UX,
va trong UI/UX thi anh c6 dugc hoc
qua vé Functional design. Sau do khi
ma anh déi qua Typography thi hoat
dau anh tudng la rat khé, nhung sau
do thi anh nhan ra la vé mat tu duy
thiét k&, hay hé théng, cling kha la
giéng nhau. Tuy nhién mot cai th
thach ma anh thay dé 1a vi minh nhin
thay va st dung font hang ngay, nén
khi minh thiét k& ra mot bd chit thi
rét kho dé co thé nhin cac con chit
nhu cac hinh khdi ma khoéng phai

la chif nghia. D& ma anh dén ducc
cai méc dé thi chic chan 14 sé phai
doc réat nhiéu sach, va vé Ki thuat

thi vé& co ban anh tu tim hiéu. D€ bét
dau thi anh da bat dau bang viéc
doc cudn Designing Type clia Karen
Cheng, dé hoc dudc céch quan sat
va phéan tich nhimg con ch, tu do
c6 thé bat dau qué trinh 1am. Trong
giai doan dau tién thi anh s& nhan &
trén cac forums (@typecritscrew),
va cling gui cac bo chir clia minh

lén cac dién dan dé nhiing designer
khac co thé nhin va nhan xét bo chir
cla minh.

VE thiét ké chir tai Viét Nam:

Khai: Anh thay & Viét Nam co réat
nhiéu ban tré mudén hoc thiét ké chit
nhé! Co 1€ Ia vi:

phan mém dé dung hon
nhiéu ngudn thdng tin hon
thé& hé mai biét tiéng Anh nhiéu hon

Hién tai cling da bat dau co nhiing
sén chai nhat dinh tai Viét Nam roi.

What is your initial approach to
type design? How did you start
your journey on type design?

Khai: Before studying design, | had
planned to take a career in Ul/

UX, and during that time | have
learnt about Functional Design.
After | made the switch to type, |
was quite overwhelmed at first,

but I then soon realised that in
terms of design thinking, they are
quite similar. An unigue challenge,
however, is that when creating

a typeface, it is hard to consider
the letters and characters, void of
their meaning and existing only as
glyphs. To reach that point, | had

to read a lot of books, and do my
own research on the techniques of
type design. | started with Designing
Type by Karen Cheng, to learn

how to observe type and then
analyse it. From then, | start creating
characters, and then typefaces.
Initially | was very active on forums
worldwide, uploading my typefaces
so that other type designers can
critique my design.

About type design in Vietham:

[ think that in Vietnam there are
many people who are interested in
type design. | think this is because:

the softwares are much easier
information is much more accessible
English is less of a challenge for new
generations

And there have been studios and
designers in Vietham that work
specifically in type design.



VEé viéc lam xudng chir:

Hoan: Thuc su hién tai bon anh chi
dang san xuét cac bo chit va dang
I&n théi, chur dé tao ra mot nguédn
thu bén viing thi chdc chan 1a chua.
NEu mudn ban & nudc ngoai thi sé
phai canh tranh vdi cac xudng chir
nudc ngoai, con khiban & Viét Nam
thi thi trudng hién tai con nhiéu rao
can. Khé khan nay bon anh cling

da doan dugc trudc roi, tuy nhién
cé mét vai thir thach ma bon anh
cling khéng ngd téi. Mot trong s
do la ban chat clia viéc ban font la
ban quyén s dung font chir khéng
h&n 1a ban nhiing con chit, vay lam
thé& nao dé minh tao ra dugc mot céi
gidy phép co thé giup khach hang
tAn dung t6i da bo chi clia minh
ciing rat kho. Ngoai ra, viéc hiéu ré
dugc muc dich cla tung bé chit
minh san xuét ra clng la moét thr
thach. Vé cac kho khan nay thi bon
anh coé doc cac cau chuyén clia cac
Xudng chir nudc ngoai, va ho cling
gép cac van dé tuong tu; nhung dén
mot IUc sé& céd moét bod chit ban rat
chay va tir dé héi sinh ca xudng chi.
Nén nhiing céi nay rat khé dé cé thé
doén trudc duge. Minh can hiéu

About operating a Foundry:

Hoan: To be honest, right now we
are only producing and publishing
the typefaces. It is a long road to

be able to acquire a stable flow

of income. If we want to sell our
typefaces overseas, we then have
to compete with numerous foreign
type foundries. If we then want

to sell in Vietnam, the market is
substantially smaller. We have
expected this challenge from the
start of our journey, but there were
other problems that we came
across along the way. One of such
is the nature of selling typefaces;
we are selling the license to the
typeface and not the typeface itself.
So it can be a challenge to come up
with a license where the customer
can use our typeface to the best

of its ability. Understanding the
purpose of each font in the market
is another challenge. About these
unexpected problems, we turned
to stories from foundries worldwide
and found out that they too have run
into the same problems. However,
one of their typefaces will shine
through the cracks and amass

6

dugc thu thi trusng can va tir dé tao
ra mét sdn pham phu hop.

Khai: V& mat thiét k& chr thi cling sé
c6 kho khan riéng. Cac san pham
hién dang ban & trén TCA la cac san
pham dau tay clia anh. Gis nhin lai
thi minh ludn nhan ra rdng minh cé
thé lam t6t hon. Vi vay nén mot thir
thach 16n luén la dinh hudng cho
thir ti€p theo; minh sé thiét ké nhu
thé& nao? Va néu mudn ban dugc

b6 chir thi sé phai cé mot so chi

tiéu nhat dinh, va dac biét la phai

c6 “gu”.. Thinh thoang anh cling sé
trén tré rang liéu danh ra 1-2 ndm dé
san xuat ra mot bd chit, réi sau do
ban cho 10-20 ngudi, liéu cé dang
khéng? Tuy vay thi déi luc cing sé
c6 nhiing niém vui nhd, va thi trusng
Viét Nam chac chan cling dang trén
dusng tang trudng réi. D& ma ndi thi
& thi trudng nudc ngoai cling gép
mot van dé tuong tu; tim viéc & moi
trudng nudc ngoai cling rét la kho.
M6t xudng chir cung 1dm cling chi 5
Nguadi thoi.

a certain popularity, reviving the
whole foundry. In conclusion, it is
impossible to predict the future.
What we are able to do is to
understand the market, and from
there create an appropriate product.

Khai: In terms of design, there will
be certain challenges. The currently
published typefaces on TCA are my
first designs. Looking back, | always
think there are certain aspects of
the type that | can do better. So a
challenge always presents itself in
the next face; how should | design
it? There are certain requirements
that a typeface has to abide by, and
on top of that, the type has to exude
taste. There have been times where
| think to myself: is the 1-2 years of
developing a typeface to then sell to
only 10-20 people worth it? And at
other times, there will be small wins
along the way, and the Viethamese
market is definitely on the rise. To
be fair, in the foreign scene, it is also
really difficult to land a job as a type
designer. A foundry can have a
maximum of only about 5 designers.



Xudng chit Thé Co A Thecoa Type Foundry

TCA Thecoa

aaabcddeéfghijklmnodopqrst
UUVWXYZ
AAABCDDPEEFGHIJKLMNOOG
PQRSTUUVWXY?Z
1234567890

D6i véi Vittype, bo chit TCA Thecoa c6 18 1a bd chit bat For Viettype, TCA Thecoa has to be the most eye-
mét nhat clia xudng. BO chi cé phong cach chanbo tron  catching typeface of the foundry. The typeface has

cuing céc con chi hai “méo” so véi binh thudng, chéng rounded serifs with slightly “tweaked” characters like e, f
han nhu chif e, f, va j. Cac con chii rat dam va néi bat, va and j. The glyphs are quite dark and flamboyant, and has
mang trong minh mét chat gi do... an uéng? a certain... food and beverage feel?



Quy trinh thiét ké ctia anh 14 gi?

Hoan: Trudc day thi anh Khai sé thiét
k& hoan thién bd chit trudce, va sau
doé dua ca b chi cho anh cung
brief (TA, muc tiéu, nganh hang,

V.v.). TU do hai nguai sé 1én mot

céi moodboard dé anh Hoan lam
showcase.

Tuy nhién khi anh [Khai] lam cac

b6 chir dau tién thi anh cting chi
guan tam dén tao hinh thoi. Kiéu
anh thay cai hinh khai nay dep, déc,
va la thi anh lam. GiG déi véi cac bd
chit dang dugc san xuét thi anh tap
trung nhiéu vao tinh than clia bd chir
haon, tir dé dua ra cac quyét dinh vé
thdm my. Vi vy nén qua trinh thiét
ké sé& thay déi: anh va anh Hoan sé
lam viéc song song, va thir nghiém
b6 chit trong khi dang thiét k& ludn.
Anh thay viéc nay thi gitip ich cho

Xudng chir Thé Co A

¢4 hai, va giup ¢a hai hiéu dugc tinh
than clia b6 chir tur dau luon.

Dé tém tat:

Dinh hudng tham my
Cac vidu

Ch(rdau tién

Testing hang ngay
Céc chir tiép theo

Bai toan ti€p theo ma bon anh mudén
giai quyét la hiéu dugc géc nhin clia
cac graphic designer. Khi lam type
thi né van 1a cac con chir doé thoi,
nhung cac graphic designer thudng
s& mudn mot cai gi do tu cac bd
chr. Bon anh hién dang c8 géng thir
nghiém rat nhiéu trén cac loai hinh
thiét k& cac nhau dé c6 géng thé
hién dugc cai tinh than clia bd chr.

TGA Minhon Display

Thecoa Type Foundry

aaabcddeefghijklmnodaopqrstuuvwxyz
AAABCDDEEFGHIJKLMNOOOPQRSTUUVWXY

£ 1234567890



What is your design process?

Hoan: In the past, Khai would

finish the whole typeface first, and
present the typeface together with
a brief to me. We wiill then set up a
moodboard for me to then do the
type showcase.

Khai: However, when | worked on
my first typefaces, the thing that

| cared about the most was the
aesthetics. | would come up with
unique, original shapes and forms
and develop on that. Now, with the
typefaces that are being developed,
| tend to focus more on the spirit of
the typeface, and from there decide
on the aesthetics. As a result, our
design process has changed: Hoan
and | will work simultaneously, and a
lot more testing will be done by both
of us. | think that this helps both me

Vi duy: TCA Minhon

Hoan: B6 TCA Minhon dai dién cho
cht nghia tiéu dung. Nghe budn cugi
dung khéng? Nhung Itic ddy mach
tu duy cta bon anh la TCA Minhon
la font condensed, va no rat phu
hop dé cé thé cho rat nhiéu théng
tin vao mot khoang gidi han. Tu day
bon anh nghi dén nhiing thiét k&
hang ngay nhu 1 héa don, bién chi
dan, bién hiéu, v.v. Tu dé nita minh
lai nght dén mau s&c, mau sac clia
nhiing thit dé nhu thé nao? Thi khi

in &n minh chu y sao cho mau sic
ciing thé hién dugc cai tinh than do:
mau vang, do thi chdi, xanh thilo 16
vi minh khéng in dugc mau xanh,
kiéu vay. Sau dé phan néi dung ciing
phan anh dugc nhiing tiéu chi do:
khuy&n mai, hda don, tem phiéu,
chidan, v.v. Vay thi minh sé& ¢ géng
chon ra mét cai tinh than, 16i séng,
va tir do tao ra mot cai thiét ké dé
phan anh tinh than do, va song song
VGi viéc thé hién dugc nét dep cuia
b chi.

and Hoan, and help us understand
each other’s opinion on the typeface
a bit more.

In short:

The aesthetic spirit
References

First letters

Daily Testing

Next Letters

The next question that we are trying
to answer in our process is to be
able to understand the perspective
of the designer. When using a
certain typeface, the designer often
has in mind a certain expectation.
We now incorporate a lot more
testing in development to make sure
that the spirit of the typeface shines
through as intended.

Case study: TCA Minhon

Hoan: So TCA Minhon is our take

at consumerism. Sounds ridiculous
right? But our thought process

at the time was: TCA Minhon is

a condensed typeface, which is
suitable for jamming information
into enclosed spaces. From there,
we thought of towards everyday
design artefacts, such as receipts,
signage, etc. Then we go into colour.
How would the colour be on these
designs? The colour has to agree
with how the designs are in real life:
yellow and reds are usually brighter,
while the greens are usually quite
muddy as you cannot get it quite
right. Afterwards, the copyright, or
content, has to reflect the same
idea: receipts, discounts, tickets,
directions, etc. So we try to choose a
design field that correctly embodies
the spirit of typeface, and from there
showcase the type’s beauty.
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D&u va/Ampersand;
TCA Thecoa




Thé Ca A
Type Foundry

Thé Co A 1a su két hop clia hai designer - Khai va Hoan. Khai
dong vai tro thiét ké chii trong TCA va hién tai dang theo
hoc chuong trinh ANRT tai Nancy, Phap. Hoan hién dang la
graphic designer va dam nhiém thiét ké showcase cho cac
typeface ctia TCA, va nhiéu han thé nira. Viéttype da co dip
dugc noi chuyén cung hai ngusi vé qua trinh thiét ké chir
cung nhu chay mét xudng chir.

Thecoa is a combination of two designers - Khai and Hoan.
Khai is the type designer of TCA and is currently enrolled in
ANRT in Nancy, France. Hoan is the graphic designer and

is responsible for creating showcases for the typefaces of
TCA, among many other things. Viettype had a chance to
talk to these designers about their journey in type design
and typography as well as running a type foundry.

Cac phong chii/Typefaces:
TCA Thecoa

TCA Minhon

TCA Xinee



Em dugc biét hai anh t6t nghiép
chuyén nganh kinh té&, va sau do da
ré sang thiét k&. Qua trinh chuyén
giao nay dién ra nhu th& nao?

Khai: Anh véi Hoan déu hoc cling
trudng dai hoc va quen nhau théng
qua viéc lam ban ndi dung cho CLB
tiéhg Anh cua trudng. Thuc ra ban
khéng cé lién quan gi dén thiét k&
nhung trong ltic lam thi hai ngudi rat
quan tdm dén thiét ké truyén théng
sy kién ctiia CLB. Ngoai ra trong nam
nhat, ndm hai anh ciing cé himg thu
rdi, va cé di hoc mét sé khéa hoc
ctia ColorMe. Dén dau nam 3 thi
anh cam thay khong thich chuyén
nganh chinh ctia minh Idm, va tur
dé anh hoc song song, ban ngay &
trén trudng, va téi anh sé di hoc &
Monster Lab. & day anh dudc tiép
xuc véi font qua I6p Typography

va Lich str Thiét ké Do Hoa, ciing la
hai mén anh thich nhat. Sau khi tot
nghiép dai hoc thi anh cling khéng
di lam luén ma bat dau ngdi lam
font. Sau 1 nam thi anh ciing tim
kiém dudc ca hdi di du hoc.

Hoan: Anh di thuc tap rat sém (dau
nam 2), va lam maot vi tri trg ly néi
chung. Tuy nhién khi lam thi chij sép
cuia anh lai dét ngdt nghi, nén budc
anh phai déi sang mét ban nganh
khac. O tinh hudng dé anh da chon
Marketing, va sau dé lam Marketing
trong vong khoang 3 nam. Pén
cdng viéc Marketing cudi cling thi
anh mdi nhan ra la anh khéng hop
véi cai nganh nghé nay Idm. Tuy
nhién mét thir anh nhén ra trong
IGc 1am 1a anh rat thich lam graphic,
va cling cé mét sd thich graphic

tir cap 3 roi. Nén trong may thang
cudi lam céng viéc day thi cling hoc
song song vé graphic, va trong qua
trinh day sé hoéi anh Khai. D&n mét
thai diém thi anh Khai c6 méi anh
vao lam mot vi tritai Thé Ca A 1a
Graphic designer, con anh Khai sé
14 ngudi thiét ké chir chinh.

You were both economics graduates
and only switched to design after
completeing your study. How did this
happen?

Khai: Hoan and | studied at the same
university and met each other at the
school’s English club. During our time
with the club we were interested

in creating graphics for the club’s
content and events. Also during the
first two years at university, | have
already developed a particular interest
for design, and took up a few courses
at ColorMe. At the start of my third
year, | no longer had an interest in

my major at the time, and decided to
study design outside at Monster Lab
as well as finishing up my major. It was
at this place that | got to experience
typography through their classes,
Typography and History of Graphic
Design, which were also my favourites.
After graduating, | decided to start
making typefaces and after a year,

| got a chance to study typography
abroad.

Hoan: For me, | started working quite
early, around my second year, as

a generalist. However, my boss at

the time had an abrupt leave, which
required me to switch to another
branch within the company. At the
time, | chose Marketing, and stuck
with it for about 3 years. It was not
until my last marketing job that |
realised that | am not very suitable for
the career. However, one thing that
did catch my attention during my time
working was graphic design, and | also
have had an interest in graphic design
since high school. As a result, during
my last months working at the job, |
also took up design on the side, and

| am lucky to have Khai as sort of my
mentor. At one point, Khai asked me
to be the graphic designer at TCA, and
Khai will be the type designer.

Th-1I
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Thé Co A Type Foundry

Cach ti€p can clia anh vdi thiét ké chit
nhu thé nao? Anh bat dau qua trinh
tim hiéu vé chif nhu thé nao?

Khai: Trudc khi anh hoc thiét ké

thi anh ciling da cé6 y dinh theo Ul/
UX, va trong UI/UX thi anh c6 dudc
hoc qua vé Functional design. Sau
dé khi ma anh ddi qua Typography
thi hoat dau anh tudng la rat kho,
nhung sau d6 thi anh nhanrala vé
mat tu duy thiét k&, hay hé thdng,
ciing kha la gidng nhau. Tuy nhién
m@t cai thir thach ma anh thay dé
14 vi minh nhin thay va str dung font
hang ngay, nén khi minh thiét ké

ra mot bd chir thi rat khé dé cé thé
nhin cac con chit nhu cac hinh khéi
ma khong phai la chif nghia. Dé ma
anh dén dugc cai méc dé thi chic
chén la s& phai doc rat nhiéu sach,
va vé Ki thuat thi vé cd ban anh tu
tim hiéu. D& bt dau thi anh da bét
dau bang viéc doc cudn Designing
Type ctia Karen Cheng, dé hoc dudc
cach quan sat va phan tich nhilng
con chil, tir dé c6 thé bat dau qua
trinh lam. Trong giai doan dau tién
thi anh s& nhan 4 trén cac forums
(@typecritscrew), va ciing gui cac
bd chit ciia minh I&n cac dién dan
dé nhing designer khac cé thé nhin
va nhan xét bd chir ctia minh.

V& thiét ké chir tai Viét Nam:

Khai: Anh thay & Viét Nam cé rat
nhi€u ban tré mudn hoc thiét k& chir
nhé! Cé Ié 1a vi:

phan mém dé dung hon
nhiéu ngudn théng tin hon
thé& hé mdi biét ti€ng Anh nhiéu hon

Hién tai ciing da b4t dau c6 nhimg
san choi nhat dinh tai Viét Nam ri.

What is your initial approach to type
design? How did you start your
journey on type design?

Khai: Before studying design, | had
planned to take a career in UI/UX,
and during that time | have learnt
about Functional Design. After |

made the switch to type, | was quite
overwhelmed at first, but | then

soon realised that in terms of design
thinking, they are quite similar. An
unique challenge, however, is that
when creating a typeface, it is hard to
consider the letters and characters,
void of their meaning and existing
only as glyphs. To reach that point, |
had to read a lot of books, and do my
own research on the techniques of
type design. | started with Designing
Type by Karen Cheng, to learn how
to observe type and then analyse it.
From then, | start creating characters,
and then typefaces. Initially | was
very active on forums worldwide,
uploading my typefaces so that other
type designers can critique my design.

About type design in Vietnam:

I think that in Vietnam there are many
people who are interested in type
design. | think this is because:

the softwares are much easier
information is much more accessible
English is less of a challenge for new
generations

And there have been studios and
designers in Vietnam that work
specifically in type design.



V& viéc lam xudng chit:

Hoan: Thyc su hién tai bon anh chi
dang san xuat cac bd chir va ding
I&n thai, chir dé tao ra mét ngudn
thu bén viing thi chic chan Ia chua.
N&u mudhn ban & nudc ngoai thi sé
phai canh tranh vdi cac xudng chir
nudc ngoai, con khi ban & Viét Nam
thi thij trudng hién tai con nhiéu rao
can. Khé khan nay bon anh ciing
da doan dudc trudc rdi, tuy nhién
c6 mét vai thir thach ma bon anh
ciling khéng ngd tdi. Mdt trong s
dé 1a ban chat ctia viéc ban font la
ban quyén st dung font chirkhéng
hén Ia ban nhiing con chil; vay lam
thé& nao dé minh tao ra dugc mét cai
gidy phép c6 thé gitip khach hang
tan dung t8i da bd chir ctia minh
ciing rat khé. Ngoai ra, viéc hiéu

ro6 dugc muc dich ctia timg bd chir
minh san xuét ra ciing 12 mét thir
thach. V& cac khé khan nay thi bon
anh cé doc cac cau chuyén clia cac
xudng chir nudc ngoai, va ho ciing
gap cac van dé tuong ty; nhung
dén mét luc sé c6 mot b chirban
rat chay va tir d6 hai sinh ca xudng
chit. Nén nhimng cai nay rat khé dé
c6 thé doan trudc dudc. Minh can
hiéu dugc thit thi trudng can va tur
dé tao ra mot san pham phi hgp.

Khai: V& mat thiét ké chi thi cling
sé& c6 kho khin riéng. Cac san pham
hién dang ban & trén TCA la cac san
pham dau tay clia anh. Gid nhin lai
thi minh luén nhan ra ring minh cé
thé 1am t5t hon. Vi vy nén mot thir
thach I6n 1udn la dinh hudng cho
thir ti€p theo; minh sé thiét ké nhu
thé& nao? Va néu mudhn ban dugc

bd chir thi sé phai c6 mot sé chi

tiéu nhat dinh, va dic biét la phai
c6 “gu”.. Thinh thoang anh ciing

sé trén trd réng liéu danh ra 1-2
ném dé san xuat ra mot bd chit, roi
sau dé ban cho 10-20 ngudi, liéu

c6 dang khéng? Tuy vay thi doi luc
cling sé c6 nhiing niém vui nhé, va
thi trudng Viét Nam chéc chén ciing
dang trén dudng ting trudng roi. Dé
ma nai thi 48 thi trudng nudc ngoai
cling gép mét van dé tuong tu; tim
viéc 8 mdi trudng nudc ngoai ciing
rat 1a khé. Mat xudng chir ciing 1dm
cling chi 5 ngudi théi.

About operating a Foundry:

Hoan: To be honest, right now we are
only producing and publishing the
typefaces. Itis a long road to be able
to acquire a stable flow of income.

If we want to sell our typefaces
overseas, we then have to compete
with numerous foreign type foundries.
If we then want to sell in Vietnam, the
market is substantially smaller. We
have expected this challenge from
the start of our journey, but there
were other problems that we came
across along the way. One of such

is the nature of selling typefaces; we
are selling the license to the typeface
and not the typeface itself. So it can
be a challenge to come up with a
license where the customer can use
our typeface to the best of its ability.
Understanding the purpose of each
font in the market is another challenge.
About these unexpected problems,
we turned to stories from foundries
worldwide and found out that they
too have run into the same problems.
However, one of their typefaces will
shine through the cracks and amass a
certain popularity, reviving the whole
foundry. In conclusion, it is impossible
to predict the future. What we are able
to do is to understand the market,
and from there create an appropriate
product.

Khai: In terms of design, there will
be certain challenges. The currently
published typefaces on TCA are my
first designs. Looking back, | always
think there are certain aspects of
the type that | can do better. So a
challenge always presents itself in
the next face; how should | design
it? There are certain requirements
that a typeface has to abide by, and
on top of that, the type has to exude
taste. There have been times where
| think to myself: is the 1-2 years of
developing a typeface to then sell to
only 10-20 people worth it? And at
other times, there will be small wins
along the way, and the Vietnamese
market is definitely on the rise. To
be fair, in the foreign scene, it is also
really difficult to land a job as a type
designer. A foundry can have a
maximum of only about 5 designers.



Xuéng chif Thé Co A

TCA Thecoa

Thecoa Type Foundry

aaabcddeéfghijklmnobopqr

stuuvwxyz

AAABCDPEEFGHIJKLMNOO
OPQRSTUUVWXYZ

1234567890

Dai véi Viéttype, bd chit TCA Thecoa c6 I& 1a bd chir bat
mét nhat ctia xudng. Bd chit cé phong cach chan bo tron
cling cac con chit hdi “méo” so vdi binh thudng, ching
han nhu chir e, f, va j. Cac con chit rat dam va ndi bat, va
mang trong minh mét chat gi d6... &n udng?

Thé Co A Type Foundry

For Viettype, TCA Thecoa has to be the most eye-catching
typeface of the foundry. The typeface has rounded serifs
with slightly “tweaked” characters like e, f and j. The glyphs
are quite dark and flamboyant, and has a certain... food and
beverage feel?



Quy trinh thi€t k& clia anh 1a gi?

Hoan: Trudc day thi anh Khai sé
thiét k& hoan thién bd chir trudc,

va sau d6 dua bo chir cho anh cuing
brief. Tur cai brief dé hai ngudi sé Ién
mot cai moodboard dé sau d6 anh
Hoan lam showcase.

Tuy nhién khi anh [Khai] lam cac

bd chir dau tién thi anh ciing chi
quan tam dén tao hinh thdi. Kiéu
anh thay cai hinh khéi nay dep, déc,
va la thi anh lam. Gig déi vdi cac

bd chir dang dugc san xuat thi anh
tap trung nhiéu vao tinh than cta
bd chirhon, tir d6 dua ra cac quyét
dinh vé tham my. Vi vay nén qua
trinh thiét ké sé thay déi: anh va
anh Hoan sé lam viéc song song, va
thir nghiém bd chir trong khi dang
thiét k& luén. Anh thay viéc nay thi
giup ich cho ca hai, va giup ca hai
hiéu dugc tinh than ctia bd chit.

PE tém tat:

Dinh hudng tham my
Cac vidu

Chirdau tién

Testing hang ngay
Cac chirtiép theo

Bai toan tiép theo ma bon anh mudn
gidi quyét 13 hiéu dudc goc nhin cla
cac graphic designer. Khi lam type
thi né van la cac con chit dé thoi,
nhung cac graphic designer thudng
s& mudn mdt cai gi dé tir cac bd
chit. Bon anh hién dang c6 géng thir
nghiém rat nhiéu trén cac loai hinh
thiét ké cac nhau dé cé gang thé
hién dugc cai tinh than ctia bd chir.

What is your design process?

Hoan: In the past, Khai would finish the
whole typeface first, and present the
typeface together with a brief to me.
We will then set up a moodboard for
me to then do the type showcase.

Khai: However, when | worked on my
first typefaces, the thing that | cared
about the most was the aesthetics. |
would come up with unique, original
shapes and forms and develop on
that. Now, with the typefaces that

are being developed, | tend to focus
more on the spirit of the typeface, and
from there decide on the aesthetics.
As a result, our design process

has changed: Hoan and | will work
simultaneously, and a lot more testing
will be done by both of us. I think that
this helps both me and Hoan, and help
us understand each other’s opinion on
the typeface a bit more.

In short:

The aesthetic spirit
References

First letters

Daily Testing

Next Letters

The next question that we are trying
to answer in our process is to be able
to understand the perspective of

the designer. When using a certain
typeface, the designer often has in
mind a certain expectation. We now
incorporate a lot more testing in
development to make sure that the
spirit of the typeface shines through
as intended.



Vi du: TCA Minhon

Hoan: B6 TCA Minhon dai dién cho
cht nghia tiéu dung. Nghe budn
cudi ding khéng? Nhung luc day
mach tu duy ctia bon anh la TCA
Minhon la font condensed, va né
rat phu hgp dé cé thé cho rat nhiéu
thong tin vao mot khoang gidi han.
Tir ddy bon anh nghi dén nhiing
thiét k& hang ngay nhu la héa don,
bién chi dan, bién hiéu, v.v. Tirdé
nita minh lai nghi déh mau sic,
mau sic clia nhiing thir dé nhu thé
nao? Thi khi in 8n minh chu y sao
cho mau sic ciing thé hién dugc
cai tinh than dé: mau vang, dé thi
chéi, xanh thi Ig I8 vi minh khong in
dudc mau xanh, kiéu vay. Sau dé
phan ndi dung ciing phan anh dugc
nhiing tiéu chi dé: khuyén mai, héa
don, tem phiéu, chi dan, v.v. Vay thi
minh sé& cd ging chon ra mét cai
tinh than, 16i séng, va tirdé tao ra
mot cai thiét k& dé phan anh tinh
than dé, va song song vdi viéc thé
hién dudc nét dep ctia bd chir.

Xudng chif Thé Co A

Case study: TCA Minhon

Hoan: So TCA Minhon is our take

at consumerism. Sounds ridiculous
right? But our thought process at the
time was: TCA Minhon is a condensed
typeface, which is suitable for jamming
information into enclosed spaces.
From there, we thought of towards
everyday design artefacts, such as
receipts, signage, etc. Then we go
into colour. How would the colour be
on these designs? The colour has to
agree with how the designs are in

real life: yellow and reds are usually
brighter, while the greens are usually
quite muddy as you cannot get it quite
right. Afterwards, the copyright, or
content, has to reflect the same idea:
receipts, discounts, tickets, directions,
etc. So we try to choose a design field
that correctly embodies the spirit of
typeface, and from there showcase
the type’s beauty.

Thecoa Type Foundry

TCA Minhon Display

aaabcddeéefghijklmnooopqrstuuvwxyz
AAABCDDEEFGHIJKLMNOOGPQRSTUUVW

XYZ
1234567890

Thé Co A Type Foundry
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B& chit Sans-phd clia Nguyén Truong, du la bd chit dau tay,
da nhan dugc rat nhiéu hudng Uing tir cong dong thiét ké
chtt, ca trong nudc 1an qudc t&. Mot diém déc biét khac cla
Sans-phé chinh 1a viéc bd chit cling 1a d6 an tot nghiép cla
Nguyén Truong. Viettype c6 dip dugc tro chuyén véi anh
Nguyén va nhin bd chit Sans-phd dudi goc nhin clia mét do
an tot nghiép.

Even though Sans-phé is Nguyen Truong’s first typeface
ever, it has received a lot of praises and features from

both local and international type design scenes. Another
special fact about Sans-phd is that the typeface is also
Nguyen’s graduation project. Here, Viettype had a chance
to talk to Nguyen and Sans-ph6 under the perspective of a
graduation project.

Phong chit/Typeface:
Sans-Pho
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Qua trinh anh lam Sans-phd dugi cuong vi la d6 an tét nghiép

c6 thay dai gi khdng?

Nhu trudng anh thi dd an tét nghiép sé chia ra lam hai
mdn la tién t6t nghiép (3 thang) va tét nghiép (5 thang).
& giai doan tién t&t nghiép, minh sé phai nghién ctiu sau
d6 dua ra y tudng dé an cho hdi déng duyét. G khiic nay
thi lic dau anh ciing tham vong rat la nhiéu, va y tuéng
ban dau clia anh Ia tao ra hin mét budi trién 1am cho
nhimg con chif cit dan. Tuy vay thi vé sau thi anh ciing
chi lam mét bd chir théi. Trong giai doan dau nay thi

anh ciing gép kha la nhiéu khé khan trong viéc bao vé

y tudng clia anh, do dd an t6t nghiép 1a 1an dau tién anh
c6 cd hoi dudc lam mét bo chir. Khi dua ra y tudng cho
dd an thi hdi ddng ciing sé nhin vao cac san pham da
¢6 ctia minh dé dua ra quyét dinh xem c6 cho minh lam
hay khdng. D3i véi anh thi anh da c6 mong mudn lam
chir tir lau réi, nhung vi day 1a bd chir dau tién, anh ciing
gap kho khan phan nao trong viéc thuyét phuc hdi déng
duyét y tudng ctia anh. Mt phan may man Idn 13 anh da
di lam tU trudc do, va cac cong viéc branding ctia anh
c6 logo ciing hau hét 1a logotype. Anh rat may cé thé l1ay
céc du an nay dé 1am ban dap cho dd an nay. Cudi cling
dd an dudc thdng qua va anh cé thé bat dau thuc hién.

Budc dau tién sé ludn ludn 1a nghién ctiu. Anh bat dau
béng viéc chyp cac tdm bién hiéu cat dan & xung quanh
khu vuc nha anh, sau dé cd géng phan tich cac con chir
ciing nhu cd géng tim ra mot s6 diém ndi bat dé bo chir
clia minh cé mdt ngdn ngir thigt ké déng nhat. Diém ndi
bat nhat ctia cac con chif nay chinh ra cac dudng cat
thd rap, it d6 cong, hep vé chiéu ngang, va nét dam. Mot
diém rat hay ma anh nhin ra & cac con chit cat dan chinh
1a cac tang dau sé ndi lién véi nhau. Khi cit chit, dau i
véi dau sic ching han, hai dau sé dudc cit trén cling
mdt dé-can hodc dan chdng Ién nhau. D6 1a mét dic
diém rat hay ma anh da nhan ra & cac bién hiéu.

Sau d6, ngoai cac vi du thuc t&, anh ciing Ién mang va
tim hiéu vé cac nguén & trén mang. Anh tinh cd bit gip
mat video day cit dan chit cho mét xe ca phé, va rat
nhanh ciing di mua gidy vé va ngdi cat theo. Khi dugc
chinh ty tay minh cét ra con chit thi anh nhan ra ciing
rat giéhg véi bai thi cdng hdi nhé minh da timg hoc, va
con chit ciing stf dung nhung dic diém cad ban cla thiét
k& nhu dung khung cho ti I&. Ciing chinh vao ltic nay thi

Could you walk us through the process of Sans-phé in the
perspective of a graduation project?

The timeline of the graduation project is splitted into two
parts: Briefing (3 months) and Execution (5 months). During
the briefing stage, | will have to conduct research in order to
come up with an idea that will get approved by the council.
At first | was quite ambitious; | wanted to do a full exhibition
for hand-cut characters. The project ended up with just

the typeface. In this early stage, | was met with quite a lot

of obstacles in the approval meetings, as the project is the
first time that | get a chance to produce a typeface. When
presenting the idea to the council, they will look at your past
work as a way to decide whether the project is feasible or
not. For me, | have been wanting to do type for a very long
time, but since this is the first typeface that | will do, they
were hesitant to approve the project. Luckily, my past work
also includes logotypes and branding works, which were
also concerned with type, which | could use as experience
to leverage my standpoint in this project. In the end, the
project was approved and | could start executing.

The first step will always be research. | start by taking
pictures of banners and signage with hand-cut characters
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around my neighbourhood, then | try to analyse these
glyphs as well as finding general features to produce a
coherent design language for the typeface. The most
prominent feature of these glyphs are the loosely cut lines,
no curves, condensed, and bold lines. A very interesting
feature that | found out is that the diacritics are joined. When
cutting these glyphs, the breve and the acute, for example,
these diacritics will be cut using the same sheet of decal or
pasted on top of each other. That was a very interesting find
during this part of research.

Beside real-life examples, | also go to the web and try

my luck on the Internet. | came across a video tutorial on
cutting some glyphs for a coffee cart, so | quickly bought
some paper to try and follow the video. When | am the
person cutting the characters myself, | immediately make
the connection to the arts and crafts class in primary
school. The process also utilises basics of design, like the
grid for proportions. At this point, | realise that the hand-cut
characters are something quite local; Viethamese hand-cut
characters produced by Vietnamese people. While the lines



anh c6 thé thay 1a viéc cit dan chirla mot viéc rat local,
1a nhiing con ngudi Viét Nam cét ra nhiing con chir Viét
Nam. Tuy nét cit Ia khac nhau nhung c6 mat dic diém
rat riéng vé nhimg con chir nay, tao nén mét ngén ngir
thiét ké rat doc la.

Anh ti€p tuc tim toi & cac loai hinh théng tin khac. Mt
cudh sach ma anh rat thich chinh 1a quyén Designing
Type ctia Karen Cheng, ciing 1a mét quyén sach ma

anh nghi ai khi hoc thiét k& chir cliing phai doc qua. Tuy
nhién, mét diéu ma anh can nhic & cudh sach trong sudt
qua trinh 1am bd Sans-phd chinh Ia viéc quyén sach chi
déng vai tré cung cap thdng tin cho minh véi tu cach 1a
ngudi thiét ké thdi; n6 khdng phai 1a mot bd luat hay mot
tuyén ngdn clia nganh thiét ké chir, va minh hoan toan
¢6 thé pha cach, hoic lam khac di so véi nhimg gi dudc
noéi trong cudn sach. Suy cho cling thi bd chitla cia
minh va nhiing théng tin minh thu thap dudc ciing sé chi
doéng vai tro gép y.

and cuts are different by person, the uniqueness of hand-
cut letters are preserved throughout the glyphs, creating its
own design language.

| try to research using other types of media. A book that

I really like is Designing Type by Karen Cheng, which is

a book that | think anyone interested in type has heard
about. However, something that | have to keep reminding
myself during the process of creating the typeface is that
the book only serves as a suggestion, and that it is not the
code or a set of rules that a type designer has to abide by. It
is okay to go off-script sometimes. Allin all, the typeface is
my creation and the information that | have collected only
serves as suggestions for my decisions.

A cong/At sign;
Sans-Phé

Nguyén Truong 15
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Sau khi anh da cé nhitmg ngudn théng tin nay rdi, anh sé
bét dau di vao cong doan thiét k&. Qua trinh thiét ké clia
anh bat dau bing viéc cit cac con chif cé tinh ddi xiing.
Sau khi d3 hoan thanh viéc cit cac con chif xong, anh
sé& cho 1&n may. O thai diém bt diu nay thi anh lam ca
bd chir hoan toan bing Adobe lllustrator hét, va viéc cho
Ién may ciing kha la don gian, do dic thu cia mét chilr.
Thudng thi cac con chir sé ddng rat nhiéu téi cac dudng
cong bezier; tuy nhién, Sans-phd, vdi tinh than cit dan
va tha cdng, gan nhu khéng da déng gi dén dudng cong
ca. VGi viéc bd chirldy cam himg tir thu céng, va dugc
dung chti yéu cho cac kich ¢d 18n, cac mit chit ciing cho
phép mat sai s6 nhat dinh. Tat nhién, cac mat chit van
sé can phai lién két véi nhau va tao ra mdt hé théng. C6
mdt cai anh mudn quay lai trong qua trinh thiét k& chit
l4 ban dau trong c6ng doan Ién y tudng anh c6 dé xuat
lam dau manh, tuy vay da bi tif chdi vi hién tai cac phéng
chir phong cach dau manh ciing da cé nhiéu & trén thi
trudng rdi. DU sé dep hon veé thi giac, tuy vay dd ing
dung sé giam vi ddu manh khi nhin 3 xa sé khé nhan biét
hon. D&i vé6i phéng chit véi mong mudn dudc diing trén
céac bién hiéu, viéc nay la quan trong.

After | have gathered all these sources, | go into the design
process. My process starts with cutting out symmetrical
glyphs. After | am done with these glyphs, | will put them on
the digital tool. During the graduation project, | used Adobe
lllustrator for the glyphs, and the digitisation process was
fairly easy because of the nature of hand-cut letters. In most
cases, glyphs will include a lot of bezier curves; however,
Sans-phd, with its hand-cut and arts and crafts features,
has virtually no curves. It is also because of this reason, in
addition to the fact that the typeface is a display typeface,
that small mistakes during the process are allowed. Still, the
glyphs have to link with each other and create a coherent
system. A decision that | want to mention during the design
process is that initially | wanted to do thin, hairline diacritics.
This idea was rejected as there have been many typefaces
that feature this style of diacritics. Although it is aesthetically
more pleasing, its functionality will be reduced as these
diacritics are much harder to see in far distances. For a
typeface that aims to be on signs and banners, functionality
is definitely more important.



Nguyén Truong

Sans-Pho

addbcddeéfohijkimnodopgrstuunnnxuz
ANABCDDEEFGHIJKLMNOGOPORSTUUVWXYZ
1230567890

Sans-phd c6 I& 1a bd chir sang tao nhat trong sd tap chi Sans-phd is probably the most aesthetically creative

nay. Bd chir chi cé6 mdt phéng duy nhat Ia Condensed typeface in this magazine issue. The typeface only has one
Bold, va tinh cach thuc su'bdc 16 ra qua tihg con chir. weight: Condensed Bold, and the personality really shined
Dung nhu anh Nguyén chia sé, bo chir thuc su thé hién through every single glyph. Just like Nguyen said, the type
dudc tinh than ctia bién hiéu cit dan Viét Nam. really showcased the spirit of hand-cut signages in Vietham.

Nguyén Truong 17
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Sau khi da hoan thanh ca bd chir thi ciing nhan dugc
phan hai clia thay ¢6 ring mudh cac con chir cé thé pha
cach hon nira, dep hon nira. Tuy vay thi anh thdy néu
lam con pha hon nira sé mat toan bd tinh img dung ctia
bd chif, va anh khéng mudn thé. Muc tiéu ctia anh van la
sau c6 thé thuc sy dugdc nhin thay b chit trén cac bién
hiéu, gidng nhu nhimmg bién hiéu cit dan bay gid, chir
khdng phai Ia tudi doi bd chir sé két thiic cling vdi d6 an
t6t nghiép. Dai vai dd an tot nghiép, dudng nhién tham
my la diéu rat quan trong. Tuy vy véi ca nhan anh, diéu
lam anh vui hon ca chinh 13 dudc nhin thay cac con chit
ctia minh dudc (ing dung trong béi canh that, va cé thé
truyén tai dugc thdng tin dén vdi khan gia.

Tuy vdy nhimg phan hdi nay anh ciing ghi lai va chinh
slta sao cho hgp ly. Trong qua trinh lam dd an t8t nghiép
thi anh da sira gan nhu toan bd mit chir 2 1an. Stra dé
sao cho bd chir ddng nhat hon, ciing nhu sita dé sao cho
bd chit cé thé diing vdi tinh than ma minh mudn truyén
tai han. Mat phan I6n li do ciing la & chinh minh; khi minh
nhin mdt méat chir qua Iau minh sé cé6 mét mong mudn
thay ddi né. Anh nghi diéu nay cac ban thiét k& khac
chic ciing sé gip phai.

After | am done with all of the glyphs, | received feedback
from my advisors that these glyphs have to be more
aesthetic, more chaotic. On that, | think that if | were to
make the glyphs even more unique, then its functionality
will completely disappear. Ultimately, my aim is still to be
able to see this typeface on actual signage, much similar
to the hand-cut banners around me right now, and not to
serve the aesthetic expectations of a graduation project.
Of course, aesthetics is a very important factor for any
graduation design project. Nevertheless, what makes me
even more satisfied is to be able to see my glyphs used in
a real setting, and to be able to convey the message of the
type to the audience.

| do not just disregard these comments, however. During
the graduation project, | have reworked all of the glyphs
twice. These fixes aim to make the typeface more coherent,
and also to try to correctly embody the spirit that | want to
convey. A big reason for these changes was also myself;
when | see a glyph for too long | will want to change it. | think
this is a problem for other designers as well.

Nguyén Truong

C6 mét ndi sg khi anh 1am bd Sans-phd 1a vé sau bd

chir cia minh s& bi mang ra dé nhan xét, dang nhu phé
binh vdy. Duong nhién diéu nay la t6t, dé sau dé minh
dudc cai thién nhiéu hon. Cai gi dau tién thi thudng sé
khéng dep, nén minh ctt cé ging lam that tot, dé 13y
kinh nghiém cho ci tiép theo. Tuy vay thi né van la mot
ndi sg clia anh khi Iam bd chif nay. Sau khi trinh bay dé
an tét nghiép thi bd chit cling nhdn dugc nhiéu I6i nhan
xét, ca tich cuc 1an tiéu cyc. Cho dén gid thi bd chir ciing
may mén khdng nhan két cuc dé, va anh ciing rat vui
mimg vi bd Sans-phd clia anh dugc d6n nhian, 8 ca nudc
minh ciing nhu cac céng déng thiét k& chir tai nudc
ngoai.

There is a constant fear during my process of designing
Sans-phd, and that is to have my typeface be an example
for bad typeface practice, to have it criticised. Of course

this is good, so that | can gather experience for my next
typeface. Our first attempt is usually not good, so we should
just try our best, and get mileage for the next attempt. Still, it
was a big fear when | created this typeface. After presenting
my graduation project, | received many comments, both
positive and negative. Until now, the typeface has not

met its demise, and | am very happy that Sans-phé was
very well-received among our own community as well as
internationally.
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Sau khi da hoan thanh da an tét nghiép, chic chan la
anh mudh dua san pham I&n trén cac trang ca nhan cuia
anh rdi. V& viéc nay thi anh cé collab vdi mét ban Motion
Graphic dé lam Type Showcase cho Behance clia anh.
M&t cai ciing budn cudi ma anh cé thé chia sé dé chinh
13 ban & trén Type showcase clia anh van chua phai 13
ban hién tai dau! Sau khi lam xong phan Motion Graphic
nay thi cudi cing anh ciing mua dudc Glyphs 3, la phan
mém chuyén dung dé thiét k& chit. Trong qua trinh lam
quen Glyphs thi anh ciing tién tay tu stra lai mdt sé chi
tiét nho clia bd chit. DU thuc ra hién tai khi anh nhin lai
vé bd chif Sans-phé dé, anh thay chic chan van con rat
nhiéu nhimg thit minh c6 thé cai thién, tuy nhién anh
mudh tdn trong nhitng thir minh da lam trong qua khr,
va chuan bi sdn sang cho nhiing co hdi va du an trong
tuong lai.

After | was done with my graduation project, | definitely
wanted to bring it onto my socials and my portfolio. |
decided to collaborate with a motion graphic designer in
order to create a type showcase for my Behance. A funny
thing that | can share about this showcase is that the
showcase is not the final version! Shortly after the project
was done, | was finally able to get my hands on Glyphs 3,
which is a specialised type design application. During my
process of learning Glyphs, | could not help but change
some of the details of Sans-phé. Now, looking at the
typeface, | am sure that there are many things that | can still
improve about it. Still, | want to respect what | have done in
the past, and get ready for future projects and opportunities.
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Dé néi vé nhimg du dinh trong tuang lai thi anh muéh dé
cap dén mét thit trudc. DSi véi anh thi cac bo chir co thé
dudc chia ra lam hai loai: thé nghiém va ing dung. Dai
v6i Sans-phd, bd chif chiac chin khdng thé so sanh dugc
V@i cac bd chir cé tinh ing dung rat cao nhu Helvetica
dugc. D& lam ra dudc nhiing bd chir nhu vay thuc sy doi
hoi rat nhiéu hiéu biét, nhiéu hon rat nhiéu so véi san
pham dau tay clia anh. Vay néu cé thé, anh s& mudn tim
hiéu nhiéu hon vé chi, dé c6 thé cho ra dgi nhimg bd
chir cé tinh img dung cao, va cé thé dugc dung trong
nhiéu trudng hgp khac nhau.

To talk about future plans, | want to mention one thing

first. For me, typefaces are splitted into two categories:
experimental and functional. For Sans-phé, the typeface is
definitely skewed on the experimental side, and will never be
able to compare with Helvetica, for example, in functionality.
To make truly functional typefaces require a lot more
knowledge, much more than what | have managed to gather
in order to make my first typeface. So, if it is a possibility, |
would like to study more about type, so that | can produce
typefaces that have a high functionality, which are usable in
many scenarios.

Nguyén Truong
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Donny
Truong

Chéc hén trong qua trinh tim hiéu vé thiét k& chit va dac
biét Ia thigt k& chit Viét Nam, quyén sach Vietnamese
Typography clia chi Donny Truong la mét kho tang kién
thitc. Quyén sach da gilp rat nhiéu céc designer trong qua
trinh thiét k& chir cho ti€éng Viét, ca trong va ngoai nudc.
Viettype c6 dip dugc trd chuyén véi chu vé cong dong thiét
k& chit Viét Nam 3 nudc ngoai.

Surely during the process of researching about type design
and especially Vietnamese type design, Donny Truong’s
Vietnamese Typography is a must-know. The web book
has helped numerous type designers in their process of
designing Vietnamese diacritics, both within Vietham and alll
over the world. Viettype had the chance to talk with Donny
about the Vietnamese type design community overseas.

Tac phadm/Works
viethamesetypography.com
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Xa luan/
Editorial

Thiét ké chii cé 1& van 1a mot khai
niém mdi é Viét Nam. Tuy vay, cac
con chit van luén ton tai 6 moi ngdc
ngach cua cudc song, tit bién hiéu,
sach v4, cac trang web, v.v., tat ca
deéu st dung dén cac phong chi.
Trong khodng 5 nam tré lai day, cac
b6 chit dugc sdn xudt ¢ Viét Nam da
nhén dugc sy huéng Ung manh liét
ti cOng dong. La mot sinh vién thiét
ké vdi su thich thu vé d6 hoa dan
chii (typography), minh cing c6
mot chut td mo vé nhiing con ngudi
dang ché tao ra nhiing bd chit nay.
Hola ai? Cong viéc cua ho 1a gi?
Cung vé6i do &n tét nghiép dang dén
gan, minh muén danh co héi nay dé
tim hiéu sau hon vé nganh thiét ké
va nhiing cd nhan ay.

Cudn tap chi nay la hanh trinh
kham pha ctia minh veé thiét ké chi
tai Viét Nam, vé ca nghé 1an ngudi.
Minh da c6 dip dudc néi chuyén véi
chinh cac designer dé trao déi ve
cong viéc, trdi nghiém, cing qua
trinh thiét k& va nhiing thi bén 1é
khéc. Cung Itc d6, minh cing c6 co
hoi thit stc véi viée thiét ké mot s
con chit, mot du 4n nho dé cé thé
hiéu hon vé nganh nghé thu vi nay.

Type design is probably still a new
concept in Vietnam. However,
these characters have been a
quintessential part of everyday life,
everything from signage, books,

to websites, etc., all of which use
fonts. In the past 5 years, typefaces
produced by Vietnamese designers
have been highly received by the
community. As a student designer
with an interest in typography, I am
curious about the people behind
these typefaces. Who are they?
What is their job? And with the
Capstone project coming near, I
want to dedicate this opportunity to
finding out more about this design
field and these characters.

This magazine is my discovery on
type design in Vietnam, both the
job and the people. I have had a
chance to talk to these designers
about their work, their experience,
and also their design process and
anything in between. At the same
time, I also get an opportunity

to shoot my shot with designing
some glyphs, a small project

to understand more about this
interesting industry.
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Bang chir cai tiéng Viét/
The Vietnamese alphabet

Donny Truong

Chia sé vé cudn sach Vietnamese
Typography da gitp rat nhiéu ngudi
c6 thé thiét ké chir Viét du c6 rao
can vé ngén ngll/

Sharing about his book, Vietnamese
Typography, which has helped
countless designers with
Vietnamese glyphs despite the
language barrier.

Luu Chu

Trd chuyén vé viéc luu trir théng tin
thiét ké cling nhu qué trinh phuc ché
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Discussing about documenting
designs as well as the process of
typeface revivals.
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Duong Tran

Tac gia ctia bd chir Phudu néi vé
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canhan/

The designer of Phudu talks about
his starting point as well as his
design process.

Lam Bao

V6i kinh nghiém lam viéc cuing cac
khach hang I6n, designer Lam Bao
chia sé vé cac du an trong qua kh,
hién tai va tuong lai/

Having worked with big clients in
Vietnam, he shares about his past,
present, and future projects.

Thé Co A Type Foundry

Thé Co A chia sé vé qua trinh hinh
thanh, lam viéc cling nhu diéu hanh
xuoéng chir tai Viét Nam/

Thecoa shares about their history,
design process, as well as running a
type foundry in Vietnam.

Nguyén Truong

Tuy & s&n pham dau tay, bo chir
Sans-ph6 da nhan dugc rat nhiéu
su ch y tir ca cdng ddéng ndi dia lan
québc té/

Despite being his first ever
typeface, Sans-pho received a lot
of attention from both local and
international communities.
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Cac con chit dic biét ciia tiéng Viét ciing chinh 1a 1i do
khién viéc thiét ké chii tré nén kho khan hon.

Tiéng Viét (chi Quéc Ngit) van luén
la mo6t ngdn nglt v cung dep va
phong phu béi sy ing dung déc dao
ctia b6 chit La-tinh. Tiéng Viét cé

6 thanh diéu khac nhau, dudc thé
hién bing cac dau thanh: ngang,
huyén, sic, hoi, nga, ning. Ngoai
ra, tiéng Viét cling luge bé mot s6
phu am (f, j, w, z), va thém mot s6
nguyén am (&, 4, &, 6, ¢, u), tir dé tao
ra mot ngoén ngi day dan am diéu.

Cac Am diéu nay rat quan trong
trong viéc giao ti€p bang tiéng Viét;
nghia cta mot ti hay cum tu déu cé
thé thay d6i khi ngudi noi stt dung
sai dau. Ngoai ra, cac nguyén am
dic biét cua tiéng Viét cling 1a mot
nguyén do chinh din dén viéc mat
nghia trong qua trinh giao tiép. Vay,
dé tiéng Viét co thé truyén tai dung
thoéng tin, ngusi dung can st dung
ca dau thanh va nguyén Am dung.

8 VietType

Viéc nay ciing dung véi thiét ké
cht. V&i mot bang chit cai chi véi
26 ki ty La-tinh co ban, ngudi Viét
sé khong thé nao giao tiép mot cach
chinh xac. Cac ban designer thudng
gap rat nhiéu kho khan trong viéc
tim mot phéng chi thoa man duge
c& vé mat thAim my ciing nhu hé trg
tiéng Viét. Pay cling 1a mot co hoi
dé cho cac bd chit mdi co thé ra dsi,
khi hién tai nhu cau st dung cac bd
ch@ nay ngay cang tang lén.

Tuy vay, viéc hd trg tiéng Viét cho
mot bd chit ciing khéng hé don
gian. Poi vdi cac designer nude
ngoai chic hin sé gip rat nhiéu
kho khan khi ho khéng thong thao
ngoén ngt. Vi vay, cac ky tu dac biét
thudng sé gip cac 16i nho, dic biét
la vé khoang cach chit. Diéu nay
thuéng sé anh hudng t6i kha ning
doc hiéu ctia bd chit & ¢d nho.

D6i véi cac designer trong nudc,
nganh thiét ké chit hién tai van
con mdi. Hién chua cé mot chuong
trinh ddo tao chinh théng cho
nganh thiét ké chir tai Viét Nam,
cung véi viéce tai liéu ve thiét ké &
Viét Nam con nhiéu han ché. Hau
hét cac designer déu phai dua vao
cdc ngudn thong tin ti nudc ngoai
dé tao ra cac bo chit Viét. biéu nay
khién viéc hoc hai va trau doi kién
thuc tré nén khoé khan hon dang ké.

Du1 véi nhiing thach thic ké trén,
van luén c6 nhiing cd nhan dang
miét mai ngay dém dé mang thiét
ké chii gan hon véi ngudi Viét.
VietType rat vui khi dugc tro
chuyén cung hai trong sé nhiing
ngudi dé: Donny Trudong va Luu
Chil. Quyén sach Vietnamese
Typography ctia chu Donny Trucong
da giup dd rat nhiéu cac designer
trong nudc va quoc té véi viéc thiét
ké dau va ky tu dic biét cua tiéng
Viét. Véi tAp thé Luu Chit, ho sé hitu
khong gian dau tién & Viét Nam luu
trit dit liéu vé linh vyc thiét ké, cung
v6i do la moét kho luu trit online véi
nhiing nghién cttu vé lich st thiét
ke tai Viét Nam.




The unique glyphs of Vietnamese are the same reasons
why it poses such a challenge in type design.

Vietnamese (Quéc Ngit) has always
been a very rich and beautiful
language for its unique use of the
Latin alphabet. Vietnamese has

6 distinct tonal pronunciations,
represent by marks: [none], grave,
acute, hook above, tilde, and
underdot. In addition, Vietnamese
also takes away some of the
consonants (f, j, w, z) and add in
some vowels (§, 4, é, 6, g, u) to make
it a tonally diverse language.

These tones are very important
in Vietnamesse communication;
the meaning of a word or phrase
can change when the user uses
the wrong tone. Also, the special
vowels of Vietnamese are also a
main reason for meaning loss in
conversation. So, the user has to
use the correct vowel and tone in
order to communicate effectively.

Thit thach/Challenges

This is also true for type design as
well . With a normal 26-letter Latin
alphabet typeface, Vietnamese
people will not be able to type
correctly. Designers oftentimes
struggle to find a typeface that is
both aesthetically pleasing and
Vietnamese-supported. This is also
an opportunity for new typefaces
to be born, as the need for these
typefaces is gradually increasing
every single day.

However, supporting Vietnamese
as a type designer is no easy task.
For foreign designers, is would
certainly be a challenge as they are
not well-versed in the language.

As a result, the special characters
will come with small problems,
especially with spacing. This will
hinder the typeface’s readability at
smaller point sizes.

13
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For Vietnamese designers, type
design is still a very new industry.
There is yet to be a proper course
on type design in Vietnam, in
addition to the fact that there is
little documentation of design in
Vietnam. Most designers rely on
international sources in order

to make Vietnamese-supported
typefaces. This means learning
and acquiring knowledge becomes
much harder.

Despite these shortcomings,

there are always individuals who
are working day and night in

order to bring type design closer

to Vietnam. VietType is very

happy to have a conversation

with two of these people: Donny
Truong and Luu Chi. Vietnamese
Typography by Donny Truong has
helped numerous type designers,
both foreign and native, with
designing tonal marks and special
Vietnamese characters. For Luu
Chu, they are the owners of the first
design archive space in Vietnam,
in addition to having a big online
archive that focuses on Vietnamese
designs in the past.







Donny
Truong

Chéc hén trong qua trinh tim hiéu vé thiét ké chi va dic
biét 1a thiét ké chit Viét Nam, quyén sach Vietnamese
Typography ctia chu Donny Truong la mét kho tang
kién thtic. Quyén sach da giup rat nhiéu cac designer
trong qud trinh thiét ké chit cho tiéng Viét, ca trong va
ngoai nudc. Viettype cé dip dudc tro chuyén vdi cha vé
cong dong thiét ké chit Viét Nam & nudc ngoai.

During the process of researching about type design
and especially Vietnamese type design, Donny Truong’s
Vietnamese Typography is a must-know. The web book
has helped type designers in their process of designing
Vietnamese diacritics, both within Vietnam and all over
the world. VietType had the chance to talk with Donny
about the Vietnamese type design community overseas.

Tac pham/Works
vietnamesetypography.com
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Tai sao cac designer nuéc ngoai lai
mudn thém chir tiéng Viét vao cac
b6 chir cua ho khi ho khong dinh liu
gi dén ngon ngir?

Thuc su thi khi chu thuc hién
Vietnamese Typography, muc tiéu
ctia chu khong phaila cac ban thiét
ké cht. Li do ban dau cua quyén
sach 1a dé nhan manh viéc cac
phong chit phé bién khi d6 khong
ho trg tiéng Viét. Du vay, sau khi
cuén sach dudc phat hanh thi chu
nhan ra 14 cac ban thiét ké chit rat
¢6 hing thu vdéi viée thiét ké chit
tiéng Viét dé cac bo chi ctia ho ¢o
thé dudgc st dung bdi nhiéu ngusi
hon. Pé so sanh véi cdc ngdn ngi
chau A khac thi tiéng Viét st dung
bang chi cdi La-tinh thay vi chit
tugng hinh. Viéc nay cho phép céac
nha thiét ké c6 thé thiét ké chit
tiéng Viét ma khong can cé hiéu
biét vé ngdn ngi Viét; ho chi can
hiéu cach hoat dong cta cac dau
thanh théi. Quyén sach tir d6 da cho
ho kién thuc va sy tu tin can thiét
dé thtt stic v6i cac ky tu Viét.

Sau 9 nam xuat ban luan an cta
ch, thi trudng thiét ké chir tai Viét
Nam da cai thién rat nhiéu. Chii co
cam thay quyén sach da dong mot
vai tro 16n khong?

Chu thay rat vui khi ngoai viéc cac
ban thiét k& 6 nudc ngoai gii rat
nhiéu ciu hai vé ki ty Viét cho chd,
nhiing ban designer tré ¢ Viét Nam

12 VietType

cling tim hiéu vé cuén sach va coi
day 14 co hoi dé chinh cac ban co
thé thiét ké ra mot bo chit. Gid day,
chu lién tiép nhin thay nhitng bd
chit ho trg tiéng Viét néi lén & khip
nai trén thé gisi, va chu rat vui khi
da c6 thé dong gop mot phan nho
trong su thay déi nay.

Co lé co kha it cac ghi chép vé thiét
ké tai Viéet Nam. Mt li do 16n trong
viéc tao ra quyén tap chi song ngir
nay chinh Ia dé théng tin vé thiét ké
tré nén rong rai hon. Chi da bao gié
nghi dén viéc dich cudn sach sang
tiéng Viét chua?

Trudc tién, chu cling dong y véi
viéc hién tai cd it ghi chép vé thiét
keé tai Viét Nam. Khi chu nghién
cdu cho Vietnamese Typography,
chu da di téi Viét Nam va tim cac
cudn sach vé thiét ké tai Viét Nam
va khoéng tim dudc gi ca. Cudi cing
thi cht phai dya vao chinh hiéu
biét ctia minh vé ngén ngi va chi
cdi tiéng Viét dé co6 thé hoan thanh
luan an cua chu. Hon nia, co6 1€ mot
diém tri trong cudn sach cta chu
chinh 14 trong cudn sdch, chu cé
mot danh sach cac bo chit ¢d nho;
khéng mét bo nao trong danh sach
cua chu duge lam béi mét designer
ngudi Viét. Bo chit gan nhat vdi
mong muon cia chu co 1& 1a Be
Vietnam Pro béi LAm Bao, tuy vay
bd chit 1a ngudén md. Chti mudn hd
trg cac nha thiét ké bang viéc mua
ban quyén va quang ba cac b chi.
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Why would foreign designers
include Vietnamese in the first
place if they do not have any
association with the language?

To be honest, I did not think of
the type designers when I had the
idea of Vietnamese Typography.
The initial aim of the book was

to highlight this problem of
Vietnamese language support in
typefaces. However, when the book
was published, I learnt that many
designers were interested in the
Vietnamese diacritics to make
their typefaces more accessible.
In comparison to some other
Asian languages, which use their
own shapes to form their own
writing, Vietnamese uses the
Latin alphabet. This makes it so
that designers wanting to design
Vietnamese characters do not have
to speak the language; they only
have to know about the way the
diacritics work. The book, thus,
has given them the knowledge
and confidence to take on the
unique challenge of designing the
Vietnamese characters.

The thesis was originally published
in 2015. Since then, the situation
with Vietnamese typography has
improved exponentially. Do you
feel the book had a big role in this
so-called ‘movement’?

It was very interesting as while

I was receiving enquiries about
Vietnamese characters from
experienced, foreign designers, I
was also finding out about young
Vietnamese designers looking at
this as an opportunity to design

Donny Truong

Oi

their own typefaces. Since then,

I have seen many Vietnamese-
supported typefaces pop up, both
in Vietnam and around the world,
and I am very happy to play a small
role in this change.

There seems to be a lack of design
documentation in Vietnam. A

big part of making this magazine
bilingual was to make information
more accessible. Have you ever
thought of translating the book
into Viethamese?

First, [ would agree with the fact
that there is a lack of content about
Vietnamese design, in Vietnamese.
In fact, when I did my research

for Vietnamese Typography, I
believed I made a trip to Vietnam
and searched for documents about
design in Vietnamese bookstores,
to no avail. In the end, I had to
pretty much rely on my own
knowledge of the Vietnamese
language in order to be able to
produce the book. Moreover, one of
the weak points of the book is that I
have included several Vietnamese-
supported text typefaces as a
starting point; however, none of
them are made by a Vietnamese
designer. The closest thing that I
can find to a text typeface was Be
Vietnam Pro by Lam Bao, which,
unfortunately, is open-source; I
want to help these individuals by
licensing their typefaces.

On translating the book, it
definitely seems like a good idea,
and I have actually had one person
reach out to me about offering to
help with the translation.
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Vé viéc phién dich cuén sach, cha
rat thich y tuéng nay, va da cé mot
ban thiét ké ngd 15i trg giup trong
phan phién dich cho chu.

C4 & hoi xau hé mot xiu khi ma cac
b6 chir Viét lai khong dugc 1am béi
nguai Viét...

Cung khéng han dau. Cac designer
nay di thiét ké chit ca chuc nam
r6i. Nganh nghé nay van con rat
mdi tai Viét Nam, va can thdi gian
dé phat trién. Chu khéng muén cac
ban designer thiét ké ra cac bo chit
trong ngay mot ngay hai dau; mot
bd chit can dén vai ndm dé thiét
ké. Ngudc lai, c6 1& chu khong biét
dung ngudi. C6 1& chu cling can dao
siu hon va nghién cuu, tim kiém
nhiing con ngudi nay.

14 VietType

Qua trinh thiét ké chir doi hoi phai
test rat nhiéu. Vé6i nguai nuéc
ngoai, ho khéng cé6 con mat tu
nhién dé co6 thé bat dugc nhiing 16i
nho nay. Liéu ho vuot qua chuéng
ngai vat nay nhu thé nao?

Chu c6 thé ké mot cau chuyén. Qua
thsi gian, cudn sach da dan tré
thanh mot quyén huéng dan cho ki
tu Viét, va chu dan nhan dudc cac
b0 chi ctia cdc ban designer trén
toan thé gisi dé chu co6 thé nhan xét
va dua ra mét s6 chinh stta. Chu sé
lu6t qua mot ludt cac dau thanh, va
chinh stta sao cho hagp ly. Béi véi
ngudi Viét, rat dé dé chung ta c6 thé
nhin ra cac 16i nho trong cac doan
van ban. M6t vi du cht cé thé dua
ra la ddu hoi; d6i v6i cac bo chit cé
chan, chu rat thich d4u hdi git dudc

phan dudi, mot chi tiét ma céc ban
designer thudng bé. Chu luon dua
ra nhan xét nay va cac ban thiét ké
rat nhiét tinh trong viéc sta lai chi.

Bay gi6 chii dang lam gi?

Cht van 1a dan thiét ké web thoi.
Sau ting 4y nam thi chu van rat
thich thiét ké web va nghé thuat sap
chit. Pén tan bay gid chu van thiét
ké, va ciing chi co vay théi. buong
nhién chu co cac sd thich bén
ngoai, nhu trugt tuyét ching han,
nhung cdng viéc chinh van 13 thiét
ké. Chu rat yéu cac trang web va né
giup chu c6 thé chia sé véi rat nhiéu
ngudi. Cho du chinh trang web
cling da thay déi rat nhiéu, cac con
chit da giup chu gitt dudc su thich
tha qua thai gian.




It seems pretty ironic that the
Vietnamese text typefaces are

being made by foreign designers...

It’s not that really. These type
designers from all over the world
have been doing it for years and
years. I personally think that the
type design industry is still very
young and new in Vietnam, and
thus it requires time in order to
grow. I don’t expect type designers
to come up with a typeface in just
a day or two; it takes several years
to make one, and it also requires a
lot of patience and determination.
Then again, maybe I just don’t
know the right people. I guess it’s
on me as well to keep digging and
finding these hidden gems within
the type community in Vietnam.

Donny Truong

The typeface design process
requires a lot of testing. As foreign
designers, they do not have the
natural inclination for the writing
system. How do they overcome
this challenge?

For this I can tell a little story. As
the book slowly became a guide to
Vietnamese characters, I started
receiving a lot of demo typefaces
from designers all over the world
to review and comment. [ would
go through the diacritics, pointing
out things that worked and things
that didn’t, and giving suggestions
on improving them. For us, it’s
very easy to spot irregularities in
between the texts. An example

I can give is the hook above; in
serif typefaces, I really like for the

hook above to have a tail, which
designers often omit. I always ask
them to include it and they are
happy to make this change.

How are you doing now?

Well, I'm a web designer. I'm still
really excited about web design
and typography. I'm still doing it
now, and that’s pretty much it. Of
course I do have hobbies along the
side, like skiing and snowboarding,
but I'll keep my daytime job (haha).
I absolutely love the web and it
makes it so easy to make my work
be available to so many people.
While the web itself has changed a
lot over the years, the typography
has been the thing that has kept my
interest for all these years.
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Luu Chu

Luu Chit 12 tap thé luu giit cdc tai liu vé thiét ké tai
Viét Nam. V48i xu4t than 13 #thelosttypevietnam trén
Instagram, du 4n gi¢ da phat trién dé mang kién thic
vé thiét ké tai Viét Nam dén gan hon véi moi ngudi.
VietType cé co hdi dudc trd chuyén véi Luu Chit vé sy
hinh thanh, céch thuc luu git tai liéu, cing nhu vé bod
cht ma Luu Chi dang thuc hién.

Luu Cht is an archive of documentations in design
in Vietnam. With its roots as #thelosttypevietnam
on Instagram, the project has now evolved to bring
Vietnamese design closer to everyone. VietType has
the chance to talk to Luu Chtt about their history, the
process of searching for documents, as well as their
developing typeface.

Tac pham/Works
luuchu.com
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Luu Chir dugc hinh thanh ra sao?

Tién than ctia Luu Ch, cé tén 1a
#thelosttypevietnam, thi bit dau

tit 2015, va nghiéng nhiéu veé tinh
ca nhan cting nhu la sé thich théi.
Anh thi kha thich lich stt va dia

ly, va cung ltc do thi cling via tét
nghiép dai hoc chuyén nganh thiét
ké. Trong qua trinh hoc thi anh
cling nhan ra l1a hau hét cac tu liéu
veé thiét ké déu dén tif nudc ngoai,
v6i dnh hudng ti phuong Tay kha la
nhiéu. Trong khi dé, khi dugc xem
cdc tu liéu vé Viét Nam cua céc giai
doan trudc day, cac thanh pham
thiét ké tir bién hiéu, ctta hang, xe
¢, cling déu rat dep. TU d6 anh

mdi cé mot cAu hoi ring tai sao khi
di hoc veé thiét ké lai khong dudc
tim hiéu vé nhiing néi dung nay.

Tu do, giong véi cdc dy 4n cua cac
quéc gia khéc, anh bat dau ra ngoai
dudng, tim cdc bang hiéu tht cong
cta hoi xua, chup hinh lai, va dang
1én instagram kem vdi hashtag,
gidng nhu mot cach luu tri vay. Sau
do cling c6 nhiing ngudi ban c6 mot
niém thich thu tuong ty, va sau do
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cling di ra ngoai tim ki€m nhiing
bién hiéu nay, khong chi 6 Sai Gon
ma con ¢ nhitng thanh phé khac
nta. Qua thoi gian thi s6 lugng bai
ding cang ngay cang nhiéu, tinh
dén bay gid cting khoang 2000 roi.
Sau 2 nam v6i #thelosttypevietnam
thi anh cting nhan ra rang cach

tiép cAn & thai diém hién tai cling
chi qua hinh dnh; minh muén tim
hiéu sau hon nita, ching han nhu
tai sao ngudi ta lai chon bé cuc do6
hay mau sac dé. TU do6 thi minh bat
dau tim hiéu thém qua sach vg va
tu liéu dé cé thé biét siu hon, va du
an cling chuyén sang mot cdi tén
khac la Luu Ch. Hién tai thi Luu
Chtt dang co6 ba thanh vién. Anh
[Huy] sé phu trach chinh vé viéc luu
trit va nghién ciu théng tin, con hai
thanh vién con lai 1a anh Duc Cao
va chi Mai Thy sé nghiéng vé phan
thiét ké chi.

- Logo cuia Luu Chii/
Luu Chu’s logo

* Bién hiéu Thuan Thinh, 44 Hang
Hom da c6 tudi doi hon 70 ndm va la
mot trong rat nhiéu cac bai ding dudi
#thelosttypevietnam/

Thuan Thinh sign at 44 Hang Hom St.
is more than 70 years old and is one
of the many posts with the hashtag
#thelosttypevietnam




How did Luu Chu come to life?

The predecessor of Luu Chu,
named #thelosttypevietnam,
started in 2015, and skewed
heavily on personal interests. I

was very interested in history and
geography, and at the same time
just graduated university in design.
During the course of my study, I
soon realised that most design
documents are from overseas,

with a heavy influence on Western
design. However, when I saw
documentaries of Vietnam in the
past, the designs, from signages to
stores to cars, are all very beautiful.
From there, I asked myself “why,
when studying design in Vietnam,

I do not get to learn about these?”
And just like other projects in other
countries, I start to go out onto

the streets and look for old hand-
painted signages, take photos, and
post them on Instagram with the
hashtag #thelosttypevietnam as

an online archive. Soon people

also became interested, and also
started searching on their own,

Luu Chir

not only in Saigon but also in other
cities as well. Over time, the posts
accumulated, and there have
been about 2000 posts with the
hashtag as of now. After 2 years
with #thelosttypevietnam, I also
realised I am just approaching the
movement by pictures. I wanted to
know more, like why the designs
are produced in that manner,

or why these specific colours

are chosen. From then I started
searching for documents and
books in order to know more, and
the project became Luu Chu. Luu
Chu now consists of 3 members

- [ [Huy] am the main curator

and researcher, while the two
remaining members, Duc Cao and
Mai Thy, are responsible for type
design.

RAO ANH VIET NAM 1982
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Lam thé nao dé Luu Chir c6 thé tim
dugc cac an pham sach vé dé co
thé viét ra dugc cac bai phan tich
vé thiét ké ngay xua?

Trong qua trinh tim kiém cac tu
liéu thi 50% la bon anh tu di tim,
con 50% con lai la né tu tim dén
bon anh. Thyc sy minh cing khong
biét 1a n6 & dau, vi nhiing quyén
sach nay ton tai rai rdc 6 cdc hiéu
sdch ct. Thudng thi khi bon anh
tim dugc quyén sach dau tién thi

sé fim duge nhing quyén séch lién
quan tiép theo. Minh sé cAm quyén
sach doé di dén cac hiéu sach va hoi
tim cac dau sach khéc cting vé cht
dé nay, va nhitng ngudi cht hiéu
sach khi ho thay vay thi ho cling sé
ho tr¢ minh. Hau hét nhiing di liéu
nay bon anh déu phai ty ra ngoai va
di tim, con néu lén mang tra thi sé
khong ra. Ngoai ra thi cac dau sach
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cling dén tif cdc méi quan hé cé
nhan kha 14 nhiéu. Khi bon anh noi
vdi ngudi than la dang cé mot hoat
dong nhu vy thi moi ngudi cing
nhan ra la nha minh c6 sach nay
sach kia, va cling nhiét tinh chia sé
va giup d6. Noi tdm lai thi phan 16n
ctng la nhd duyén va nhé su giup
dd6 ctia moi ngudi xung quanh.

Pugc biét ngoai kho luu trironline
thi Luu Chir ciing c6 mot thu vién
vat ly tai Sai Gon. Thu vién ciing la
kho luu trir dau tién 6 Viét Nam vé
linh vuc thiét ké. Du an ¢6 thu hit
dugc nhiéu su quan tam khong?

Thuyc ra thi né cing chi la mot cai
tén théi, chu thu vién cting khong
phdila mét du &n quy mé 16n hay
dai dién cho thiét ké Viét Nam hay
gi ca. DU 4n thu vién dudc trién
khai v6i mong muén cho nhiing ca

nhan quan tAm cé thé dén va trao
déi cling nhu dudc nhin céc an
pham tryc tiép. Khi thu vién mé ra
thi rat may man 1a khong chi cac
ban & Viét Nam ma ca cac ban du
hoc sinh cling nhu sinh vién & nuéc
khac dén thim ciling rit quan tim
va danh thdi gian qua thdm thu
vién. Khi minh c¢6 théi gian ngoi

dé ndi chuyén trao déi tryc tiép thi
thong tin minh nhin dudc lai né
clng rat 14 hitu ich. Hién thu vién
clng dang chi md 3 ngay trong
tuan, va ti€p t6i da 14 6 ngudi thoi.
Mot cai cd 1€ bon anh mong muén
¢6 thé nhin thay nhiéu hon la céc
ciu hoéi. Thudng thi cdc cau hoi sé
dén tl céc t6 chic nudc ngoai hon,
con anh thdy cc ban & Viét Nam co
1€ van con bd ngd véi hinh thic trao
déi nay. Mong rang trong thdi gian
t6i bon anh sé nhan dudce nhiéu cau
héi hon ti phia ngudi xem.

VE P THAY
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articles about them?

How does Luu Chu find these
documents in order to write

mention this to our relatives, they
soon realise that their grandpas
and mas have certain books that
could be helpful. They are happy to
lend us these documents. In short,

addition to receiving attention from
both local designers and students,
numerous foreign individuals and
organisations have also paid us a
visit. When we have time to talk

During the research process, 50%
of the time we find the source, and
the remaining 50% the source
finds us. Honestly I couldn’t tell
you exactly where they are, as

the books are scattered across
old bookstores. Oftentimes when
we have managed to find the first
one, we will then find subsequent
sources. We would take that book
to bookstores and ask for similar
documents. The owners of these
bookstores will most of the time
offer their help. Most of these
documents require us to go out

to these individuals in person, the
information is two-way, which is
beneficial for both parties. For now,
In addition to the online archive, the library is open 3 days a week,
Luu Chu also boasts a physical for 6 people each time. One thing
library in Saigon. The library is also that we would like to hear more are
the first design archive of Vietnam. questions. Oftentimes international
Does it gather a lot of attention? organisations are keen to ask
questions, but the same cannot be
said for us Vietnamese. Hopefully
in the future we can hear more
questions from our audience.

most of the time it’s fate and help
from other people.

The title is just a title, and the
library is not trying to be big nor
does it try to represent design in
Vietnam or anything. The physical
library is developed for interested

into the city and search; they would individuals to go and have a face-
to-face conversation as well as
seeing these documents in real life.
The library is very lucky that in

not come up on the Internet. Some
of these books also come from
personal connections. When we

« (tu/from luuchu.com/visit)

Thu vién Luu Chit tai TP. H6 Chi Minh
g6m cac dif lidu dudc thu thap bdi cac
hoa si My thuat (ing dung va Nha tao
mau Chit tif nhitng nim 1958 dén 2000,
dit nén mong cho sy hinh thanh vin héa
thi giac va thiét ké d6 hoa trong nudc/

Luu Chu Library in Hochiminh City
consists of designs from collections

of Applied Artists and Type Designers
between the years 1958 and 2000,
setting the foundation for visual culture
and graphic design industry in Vietnam.

Luu Chit 21




Hién Luu Chir ciing dang phat tién
mot bo chir co tén la Phong Chung.
Khong biét rang viéc luu trir dirliéu
¢6 anh hudng gi t6i qua trinh thiét
ké chir ctia Luu Chirkhong?

D6i v6i Luu Chit thi viéc 1am phong
chii sé lién quan nhiéu dén phuc
ché hon. Phuc ché déi véi tui anh 14
tim hiéu vé béi canh cta phong chit
ctia qud khu, hiéu vé phong chi

dd, va ti dé cai bién dé phu hdp véi
b6i canh hién tai, sao cho bd chit
khong con nhiing han ché ctia hoi
xua nita. Tui anh sé tiép can thiét
ké mot phong chit theo dang nhu
vay hon. Mot cdi tran trd ntta ma tui
anh mudn thyc hién chinh la tap
trung vao thiét ké phong chit noi
dung. Hién gid thi thiét k& chit van
dang la mo6t nganh dugc dao tao &
quéc té nhiéu hon, va & Viét Nam
thi cling chua c6 hdn mot chuong
trinh hoc vé thiét ké chit. Cac ban

@ Viét Nam c6 niém yéu thich véi
thiét k& chit hién hau hét cling xuat
phat tir viéc tu hoc, va moi ngudi
thusng dung lai & viée thiét ké
phong chit tiéu dé. Mot bd phong
dung cho noi dung thudng sé doi
hoéi nhiéu thdi gian va nghién ctiu
hon, thudng sé 1a 2 ndm cho ban
dau tién. Qua trinh lam cling yéu
cau phai tht nghiém rat nhiéu, va
bon anh cting thin trong trong viéc
phat trién b6 chi.

Hién tai thi bon anh dang cé mot bd
phéng lam vdi nhau, goi 1a phong
Chung ludn. Tinh dén gis 1a budc
sang nadm thi 4 roi. Hién thi & Viét
Nam ciling da c6 nhiéu don vilam
phong chit roi, va moéi mot t6 chie
thi sé& c6 mot gid tri riéng. Doi véi
Luu Chii thi bon anh van thich
viéc tim hiéu va nghién cttu vé béi
canh xung quanh trudc khi budc
vao thiét k& bo chit do. Vi phong
Chung thi bon anh muén tim hiéu
vé phong chit hep cta tranh ¢d
déng hoi xua; vi sao moi ngudi lai
thich st dung cdc phong chit hep
do6? Tt do6 thi bon anh bt dau tim
hiéu, phong van, gap nhiing ngusi
vé tranh ¢6 dong, hdi vé cadm hing,
chat liéu, cadm giac ra sao,... Roi tit
6 sé trién khai bo chi.
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« (tu/from luuchu.com/type-foundry)

Chung dua trén nghién ctiu vé kiéu chit
Hep (Condensed) phd bién trong cac
san pham tuyén truyén cd dong tai Viét
Nam giai doan M@ clta 1986-1995. Pay
la ki€u chil ban cé thé thudng xuyén bit
gap 6 noi cong cong va cac bang hiéu chi
dan, ciing nhu tiing la lua chon cho cac
san pham c8 dong cudi thé ky 20/

Chung is based on our research of
Condensed typefaces popular on
placards in Vietnam during the years
1986-1995. This was a font visible in
the public, on signages and wall prints
at the end of the 20th century.

« (tu/from luuchu.com/type-foundry) -

Qua trinh tao ra phong chit Chung la mot
hanh trinh gilta qua kht va hién tai. Tu
nhitng tin nhan nim 2016 ghi lai bich
hoa trén tudng, dén nhiing chuyén di vé
Nam Dinh dau nim 2021. Sau nhiéu gié
thi nghiém that bai vao sang Chli nhat
trén Google Meets giiia dai dich Covid,
Chung da thanh hinh/

Luu Chir

Luu Chu is currently developing a
typeface called Chung (Together).
Does the archive process affect
the design process of Luu Chu?

For us the purpose for type

design leans more on reviving
typefaces. A Typeface revival for
us is finding out about the setting
of the typeface, to understand its
function, and from there design a
typeface to better fit the current
setting, so that the typeface no
longer has the disadvantages of
the past. That’s how we would like
to approach type design. Another
thing that we would like to focus
on are text typefaces. As of right
now type design is still an industry
that is more trained overseas,

and there is still yet to be a course
that focuses solely on type design
in Vietnam. Most type designers

in Vietnam are self-taught, and
oftentimes this stops at display
typefaces. A text typeface will often
take a lot more time and research,
usually 2 years for the first
iteration. The process also requires
a lot of testing, and for that we are
cautious in our process.

This has been the fourth year that
we are developing Chung, together.
For now Vietnam already has
many organisations working on
type design, and each entity will
have their own value. For Luu Chu,
we still like to research and find
out about the setting first before
tackling the design challenge. For
Chung we are trying to answer the
question of the use of condensed
typefaces on old placards, why
was there a preference for these
typefaces. From there we start to
research, interview, meet with
these placard artists and ask about
their design, their inspiration,
materials, feelings, etc. Then the
design comes after.

The process of creating Chung is a
journey between the past and the
present. From the messages in 2016
archiving wall prints, to the trips to
Nam Dinh at the start of 2021. After
many hours of failed experiments, on a
Sunday, on Google Meets, Chung was
put into shape.

23




Trai nghiém/
EXxperiences




25



SACH VA
DEP I.AM

- Phudu
bé&i/by Dudng Tran

Cau néi hay dugc dung dé thir cac bd
chit hd trg tiéng Viét. Lan dau minh thay
cau nay dudc st dung la véi Phudu/

This sentence is used to test typefaces
for Vietnamese characters. Phudu is
where I saw this sentence first used.

TRUONG

O QUE

DO BO
XAV Ki




DUONG
TRAN

Phudu ctia anh Duong Tran da tré thanh mét trong cac
b6 chir dugc strdung rong rai 6 Viét Nam. Bo chirda
mang dén ludng gidé méi cho cong dong thiét ké chir
Viét Nam va ngoai ra ciing dudc rat nhiéu su huéng tng
tlr cong ddng nudc ngoai. VietType c6 co hodi dugc noi
chuyén v&i anh Duong vé qua trinh thiét ké cling nhu vé
cac cau chuyén cla nganh thiét ké hién nay.

Phudu by Ducng Tran has been one of the typefaces
that received widespread use in Vietham. The typeface
has brought about a new wave for type design in
Vietnam and also has also received a lot of attention
from overseas. VietType had a chance to talk with
Duong about his design process as well as stories in the
Vietnamese type design industry.

Cac phong chiu/Typefaces
Phudu Lavishe
Loes Thow
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Bo6 Phudu Ia b chir co 1€ 13 noi
tiéng nhat cua anh. B chir co thé
dugc thay 6 khap moi noi trén Ha
Nai. Vé phia anh, cam nhan cua anh
thé nao khi bd chir dugc don nhan
nhu vay?

Thuc ra bd chit ndy v6i anh cé rat
nhiéu cam xuc. Chic chin dau tién
thi anh rat 1a biét on. Cing cé mot
phan chién luge mot xiu khi dgt day
anh ra mot b chit mién phi, véi
mong muén c6 thé mang lai mot
chut danh dé moi ngudi biét minh
1a ai. Thuc su khi bo chit dugc dén
nhan mot cach nhiét tinh nhu vy
thi anh cting thay rat vui, cdm gidc
rang minh da lam dudc mot cai gi
d6 roi mac du phia truée quang
dudng con rat dai. Tuy vay thi trong
tAm khoang 1-2 nam tré lai day thi
nhiing cdm xuc nay cing dan ngudi
di roi, thAm chi dé noi that thi anh
con hoi ghét Phudu mét chat! Ly

do chinh 1a vi b6 chit thudc Google
Fonts, nén qua trinh stta lai b6 chit
mat kha nhiéu thai gian. Véi tu cach
1a ngudi thiét ké chit thi minh sé
ludén dé y nhiing cai tiéu tiét nay, va
minh danh phai chdp nhan song
VvGi no thoi. Véi anh thi Phudu co

1€ 14 du r6i, con vé phia moi ngusi
thi mong moi ngudi van tiép tuc st
dung bd chit. Mot thtt anh muén
dugc thay it hon c6 1& 1a viée bo chit
dugc dung sai muc dich ban dau;
Phudu dé lam phong chit cho noi
dung thi thuec sy rat khé doc. b6 14
chia sé ctia anh vé b chit Phudu.

Em dugc biét muc tiéu ctia bd chir
1a dé phuc ché lai cac kiéu chirdau
manh héi xua. Truéc Phudu da cé
rat nhiéu cac b chir khac véi muc
tiéu tuong tu, vay diéu gi khién anh
lam ra bd chirnay?

Chinh anh la ngudi dung nhiing b6
chit nay, va anh thay nhitng bo chit
nay khéng cé tinh ing dung cao.
Thudng néu tiéu dé nhiéu dong

sé rat kho dé c6 thé dan trang, va
day 1a mot van dé ma anh nghe rat
nhiéu: vi chit va ddu Viét Nam nhu
vay nén rat kho dé co thé thiét ké
dan trang dep. Khi anh nghe nhiing
cAu noi do lién tiép thi anh ciing
cam thy can phai xt ly van dé nay,
va anh bat dau tim hiéu thém. Anh
nghi diém khdc biét ciia Phudu c6
1€ 14 viéc ngoai phuc ché, tirc vé lai
céc con cht, thi Phudu cling cai
tién dé phi1 hop v6i cong nghé va
béi canh hién tai. Ngay xua trén
cac bién hiéu ho co thé kiém soat
duge nhiing con ch® ma ho sé vé
ra; thuong cac chit chi khoang 1-2
dong va dudc xép rat ngay ngan.
Poi v6i mot bo chit duge dung trén
mady tinh nhu hién nay, ngudi thiét
ké khong thé kiém soét dude ngusi
dung sé go ra nhing tU ngl nao.
Vay thi khi stt dung sé c6 rat nhiéu
cdc 16i khac ma ngay xua khong co,
nhu viée diu ctia dong dudi de 1én
chan chit dong trén ching han, hay
viéc 1ap trinh bo chit dé g6 chuin
xac. Pay 14 van dé ma anh mudn xu
ly khi cho ra d6i b6 chit Phudu.

e e et ik

LUUY

. CAM DAV XE |
KEBAN-GHE |
TRUGC CUA SAT
XE RA VAO .
Doy Yo
.CAM DAN QUANG CRO
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Phudu is probably your most well-
known typeface. The typeface can
be seen all around Hanoi. In your
perspective, what are your feelings
towards the reception of Phudu?

Honestly, there are many emotions.
First of all, I have to say I'm very
grateful. It was a bit of a strategy
move when I decided to release

an open-source typeface, with the
hope that it will put myself on the
map. Honestly when the typeface
received such praise, I certainly felt
very happy that I have managed

to create something of value even
though there is a long way ahead.
However, in the past 1-2 years,
these emotions have dwindled,

to the point where I can say that

I hate Phudu, just a little bit. The
reason is that the typeface is part of
the Google Fonts economy, which
means fixing the typeface takes a
lot more time and effort. As a type
designer, these minute details are
the things that we have to accept
and live with. For me, I have
probably had my fair share with
Phudu already, but I hope that the
typeface will continue to be useful
for others. One thing that I would
love to see less of is the typeface
being used in incorrect settings.
Phudu is meant to be a display
typeface, and it becomes really
hard to read in smaller point sizes.
That’s my opinion on Phudu.

Duong Tran

The typeface’s aim is to revive
the old lettering techniques with
thin diacritics. Before Phudu,
many attempts had been made
to achieve the same thing. What
makes you try to do it still?

I was also using these typefaces,
and I do not commend their
functionality. Often if the title

is more than one line, there are
problems. This was something that
I'was hearing from other designers:
because the Viet characters are that
way, it’s hard to make a typography
piece. When it became a general
consensus, I really felt the need to
tackle the problem, and start the
researching process. I think the
main difference of Phudu is that

in addition to reviving, meaning
re-drawing the letters, Phudu also
tries to upgrade these characters
to make the type suitable to the
current technology. In the past,

the hand-lettering artists had all
the control in the characters and
where they will appear on the sign.
For a typeface that is meant to be
used on technological devices,
there is no telling what the users
will type out. As a result, problems
that were non-existent in the past
will emerge, such as the diacritics
of the lower line colliding with the
upper, or how the typeface should
be engineered. These were the
problems that I wanted to address
when I created Phudu.
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Vé qua trinh thiét ké ctia anh, anh
thudng hay vi cac bo chir cuia anh
nhu nhiing con ngui. Khong biét
viéc nay bat dau tir dau va liéu né
c6 anh huéng dén cach lam viéc
cua anh khéng?

Thuec sy anh ciing khéng biét anh
bat dau 1am viéc nay ti lic nao. Co
thé 1a vi trong céng viéc branding
cua anh, anh thudng hay phai dua
ra mot chudi tit khéa cho y tudng.
Céc ti khda nay anh chia ra lam hai
nhoém: ly 1é va cdm xtc. Pén mot
thai diém thi anh cing nhan ra 13
c6 vé cling kha giong mot con ngudi
d4y chtr. T day thi anh bét dau
lam nhu vay. Va viéc anh la ngudi
lam viéc dya theo cAm xuc cling
gitp anh c6 duge hudng suy nghi
nay. Anh nghiné cting kha giup ich
trong viéc dua ra y tuéng cho mot
bd chil. Vi thi trudng thiét ké hién
tai, moi thanh phdm déu can mot
y tudng, mot cAu chuyén nao do

dé co6 thé thuyét phuc khach hang.
Céc bd chit cing nhu vay. Viéc nay
cling giup rat nhiéu khi mot khach
hang muén tim hay thiét ké mot
b chit véi phong cach nao do, ho
cling sé dua ra cho minh mot s6 tit
khoa. Vay cong viéc ctia minh cing
tréd nén don gian hon nhiéu. Suy
cho cuing thi né cling 14 mot thi dé
mang lai niém vui va sy mdi mé
trong qua trinh thiét ké chii ctia
anh; mai mo6t bd chit 1a mot con
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1 Loes
béi/by Dudng Tran

Mau chii/Type specimen

d Lavishe
béi/by Dudgng Tran

Mau chii/Type specimen

Co Ié nganh thiét ké chirvan con la
moét nganh nghé mai tai Viéet Nam.
Piéu nay cé can tré gi anh trong
qua trinh Iam thiét ké chirkhéng?

Ch&c chin 1a nganh nghé nay van
con rat mdi tai Viét Nam, va khoi
dAu sé ludn ludn cé nhitng kho
khan. HAu hét viéc mua ban phong
chit van con 1a thu gi d6 rat mdi,

va thAm chi bén trong gisi thiét ké
ndiriéng cing nhu sang tao noi
chung ¢ 1& cling chua 100% hiéu
vé viéc phai mua ban quyén cta
cac phéng chit. Véi viéce thi truéng
con nhiéu rao can nhu vay thi viée
kiém séng 100% bing viéc thiét ké
chit 6 Viét Nam cé 1é 1a chua da 6n
dinh, va thuéng thi moi ngudi sé
c6 mdt cong viéc khac di kem. Ban
than anh van c6 mot ngudn tién
thu déng ti viéc ban phong chd,
nhung chic chén la cing khong du
nhiéu va khong da én dinh. C6 1&
mot phan cting 1 vi anh chua dau
tu 100% vao né thoi, nhung dé thiét
ké chit tré thanh cong viéc chinh

& thdi diém hién tai c6 1€ anh sé
phai ra thi trudng nudc ngoai. Anh
cling da thit suy nghi va nghi rang
néu mot ngay minh cé thé két néi
va giao tiép v6i that nhiéu ngudi thi
6 1& viéc ma cong ty va bién thiét
ké chit thanh cong viéc chinh cta
minh 14 diéu kha thi. Con céc cong
ty hién gig chua sin sang tra tién
cho minh chi dé thiét k& chit; & thsi
diém hién tai thi cong viéc ciia anh
l1a mot Graphic Designer biét thiét
ké chii, ngoai thiét ké chit thi minh
cling phai chia mét chut thgi gian
ra cho cac cong viéc thiét ké khac
bén [ nia.



About your type design process,
you usually describe your
typefaces as people. When did this
start and does the analogy help
you in your process?

Honestly I don’t really recall the
exact moment when it started.
Maybe it was because in branding,
I often have to list a collection of
keywords for each concept that I
make. These keywords are divided
into two categories, rational and
emotional. At a certain point, I
realised that these words describe
people quite well. From then I
started doing it. The fact that I
usually rely on emotions also
helped with coming with these
analogies. I think that it is helpful
in forming a concept for a typeface.
It really seems now that every
product needs a concept or a story
to convince the customer. The same
with typefaces. This is also helpful
when a client is looking for a
typeface in a certain style, they will
also give us keywords. Our job then
becomes a lot easier. In the end, it
is also a way to bring about joy and
novelty in my design process; each
typeface is a different person.

4 Phudu
béi/by Dudng Tran

Chii/Letter A; Bold 700

Duong Tran

1 Thow
bdi/by Dudng Tran

It seems like type designis still a
new industry in Vietnam. Does this
hinder your process? M3u chii/ Type specimen
There are always problems at

the start of everything, and type
design is no exception. The action
of buying fonts is still something
that is quite new, and not even all
designers or creatives consider
buying a typeface is a thing. With
so many obstacles, making a

living by type design is probably
not yet stable enough, and most
type designers in Vietnam will
have a day job. Of course I still get
a passive from my typefaces, but

it is definitely not enough. Maybe

it is also because I haven’t given

it my all, but to make type design
my main job, I would have to shoot
my shot at international markets. I
have given it some thought, and if
one day I have enough connections,
maybe the prospect of opening a
foundry and making type design
my main job is doable. For now,
companies are not yet ready to pay
someone solely as a type designer;
my job now is more of a graphic
designer that also knows how to
design type, and in addition to
creating typefaces I also will have
to spend time with other aspects of
design as well.

4 Phudu
béi/by Dudng Tran

Chii/Letter A; Black 900
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Anh bit dau thiét ké chirra sao?

Anh khéi dau lam logo rat la nhiéu,
va anh lam rat cong nghiép. Mot du
an anh c6 thé lam dén 100-200 céi
draft, cho dén khi dat dugc mtc viia
y. Thuc su bay gid nhin lai thi anh
thay dé 1a mot cdi may dé anh c6
thé mai da cai tay vé cia anh. Hoi
do cac cong viéc anh lam ciing lién
quan nhiéu dén typography, vi vay
cdc logo cling hau hét 13 logotype.
Cling cAm on anh LAm Bao va anh
Duy Dao vao ndm 2019-2020 da
thuc su dua thiét ké chit dén véi
moi ngudi. Khi anh mdéi bat dau

thi cling ngay ngd lam, vé chi trén
Ilustrator théi. Sau khi ma biét sau
hon vé nganh thiét ké chit thi anh
da mua mot khoa hoc online huéng
dan st dung Glyphs 3. Pén nam
2021 thi anh hoan thanh khéa hoc
va dudc tang Glyphs 2 Mini. Tuy
nhién thi anh chua mdé tng dung
v0i, vi dgt d6 anh rat quan trong
viéc vé tay. Anh vé tay toan bo tat ca
cdc chit trude khi mé ing dung lan
dAau tién, va anh ctng chi uéc anh
md s6m hon théi. Thuc sy phan
meém rat giup ich trong tat cd moi
thit lién quan dén vector, vé logo
cling rat 1a nhanh. Tt day cd 1& 14
hanh trinh chinh thttc bat dau.

34 VietType

Viéc dau tién anh thr lam 14 mot
con sans-serif cho anh dung, vi anh
khoéng tim duge mét bd ma anh that
su ung. Luc nay thi ciing khong biét
bét dau tir dau (hoi nay anh chua

¢6 quyén Designing Type), nhung
cung may dgt do6 vi Covid nén Grilli
Type (m6t xudng chit bén Thuy Si)
1én mot sé-ri bai dang vé cach vé
titng con chit mét. Mot ngudn khac
14 mot quyén sach 12 dé anh mua
clia OhnoType, gidi thich vé ly do
tai sao cdc con chit lai phai tréng
nhu thé. Tl hai ngudn nay anh bét
dau hanh trinh thiét ké chit ctia anh
va diém diing dau tién la Phudu. b6
1a cu chuyén khdi diém cta anh.

{ GT Academy cuia Grilli Type la mdt
chudi cac bai viét huéng dan thiét ké
mét bd chil, hién bao gom 7 chuong:
chi thudng, chii hoa, s8, dau cau, ky tu
déc biét, dau chit, va tién t&/

GT Academy by Grilli Type is a series
of articles that teaches type design
from the ground up. It has 7 chapters:
lowercase, uppercase, punctuation,
symbols, accents, and currencies.

GT Academy




How did you start type design?

I started off doing lots of logo
design, in a very industrial way. In
one project I can stack up about
100-200 iterations of a logo, until
I'm satisfied. In hindsight, I have
to thank that period in my design
career as it allowed me to hone

my vector drawing skills. At that
time, my work also touched on
typography a lot, and so most

of the logos that I got to do were
logotypes. I also have to thank Lam
Bao and Duy Dao for putting type
design on the map in 2019-2020. I
was very naive when I first started,
and drew all of my glyphs on
[lustrator. When I had the chance
to know more about type design,

I bought an online course about
Glyphs 3. I finished the course in
2021 and was given Glyphs 2 Mini.
However, I was hesitant to open the
application, as I put an importance
on drawing and sketching a lot. I
sketched all of the glyphs before
opening Glyphs for the first time,
and only wished that I opened it
sooner. The programme helped
immensely in anything vector
related, including logos. From then
my journey officially starts.

Duong Tran

The first thing that I do is a sans-
serif for personal usage, because

I couldn’t find one that perfectly
suits my needs. I didn’t know where
to start (I did not have Designing
Type at the time), but was lucky
when Grilli Type (a Swiss type
foundry) released articles on how
to draw each glyph due to Covid
restrictions at the time. Another
source that I got was a $12 book
from OhnoType that explains the
reasons for the forms of the glyphs.
From these two sources, I started
my type design journey and the
first stop was Phudu. That was the
start of my career.

Some
Tipson
Drawing
Type

[rom
A0
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- Be Vietnam Pro
badi/by Lam Bao

Chii/Letter A; Regular 400




Lam Bao

VietType da c6 dip dugc ngbi tré chuyén ciing véi anh
Lam Bao, tac gia cua bo chir Be Vietnam Pro cling sé-ri
phong cho nhan dién thuong hiéu méi cta Vinamilk. Anh
da cho ra dai rat nhiéu nhimng bd chir khac cung véi do 1a
mé ra mot xuong chir méi - Yellow Type Foundry. Trong
cudc nbi chuyén nay, anh chia sé vé qua trinh cling hanh
trinh dén v6i thiét ké chir ctia minh.

VietType has had the chance to have a conversation
with Lam Bao, the designer of Be Vietnam Pro and the
new typeface collection for Vinamilk. He has many other
typefaces behind his name and is also the co-founder

of Yellow Type Foundry. In this talk, he shares about his
design process as well as his journey with type design.

Cac b6 chu/Typefaces
Be Vietnam Pro

VNM Collection

YTF Collection No. 1
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Bo chir Be Vietnam Pro la bd chir nhan dugc rat
nhiéu su huéng iing tir cong dong. Khong biét &
goc nhin 1a nguéi da tao ra bé chir d6, cdm nhan
cuaanhlagi?

C6 18 cam xuc dau tién 1a biét on. Tinh ti bo Be
Vietnam dau tién tir 2019 thi da dude 5 nim roi.
Khi ma anh cho ra mat bo Be Vietnam thi anh
khong hé nghi dén viéc bo chit sé dude don nhan
nhu thé nay. Muc dich ban dau ctia Be Vietnam
ctng chila dé ung dung trong thiét ké noi bo cta
cong ty thoéi, do khi dé thi cong ty cing gip kho
khén trong viéc tim dugc moét bé ch dap ung
dugc ca vé thAm my lan ung dung. Mot uu diém
khéc trong viéc c6 moét bo chit riéng la cong ty
nam hoan toan quyén kiém soat vé bd chit; viée
nay tao diéu kién cho cac ban thiét ké cia cong ty
¢4 thé diéu chinh cac con chi sao cho hop ly. bén
sau nay thi moi ngudi trong doéi mdi nhan rala cé
1€ bd chit co thé tré thanh mot dy 4n ngudén mé.
Va bon anh cting quyét dinh lam viéc cuing v6i ky
su bén Google va cho ra mat bo chit trén Google
Fonts, v6i suy nghi la minh da dong gop dugec mot
cdi gi do cho nudc nha thoéi. Sau dé t6i nam 2021,
la sau hai nadm, thirdt bAt nggla bo chitdaco 1 ty
luot dung! Thuc sy dén bay gié cadm gidc day van
rat 1a kho tin, rang bo chit lai duge dén nhan nhiéu
dén nhu vay. Viéc nay da truyén dong luyc cho anh
két noi lai v4i beGroup va cai tién cing nhu mdé

Bo chii dong vai tro Ia mot tai
san tinh than cho anh, luén
thiic day anh dé cé thé nhiing
san pham Ién hon sau nay.

a

Chii/Letter a; Black 900

N

1 Be Vietnam Pro
bdi/by Lam Bao

rong bo chii Be Vietnam dé cho ra mat Be Vietnam
Pro. Tt ndm 2021 téi nay 1a 3 nam roi, va hién tai
thi b Be Vietnam Pro da co 5 ty lugt dung. Thuc
su khi nhin lai thi anh rat biét on, va sé khong co
anh hém nay néu nhu khong ¢ bd chit dd. Bo chi
déng vai tro 1a mot tai san tinh than cho anh, ludén
thuc ddy anh dé c6 thé nhiing san pham 16n hon
trong tuong lai.

Vietr

1 Be Vietnam Pro
bdi/by Lam Bao

Regular 400
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Be Vietnam Pro received a lot of attention
from the community. In the perspective of the
progenitor, what is your view?

Probably the first thing that comes to mind is
gratefulness. From the first iteration, Be Vietnam,
in 2019, it has been 5 years already. When I

first released Be Vietnam I could never imagine
the day that it would get so received. The initial
purpose of Be Vietnam was to be used internally
within the company, Be Group, as the company
was struggling in its design, and in particular

in choosing a typeface that could meet the
company’s expectations, both aesthetically and
functionally. Another benefit of having a custom
typeface is that the company holds total control
over the glyphs; this means the characters can

be adjusted accordingly to fit the needs of the
design whenever needed. It was only after that we
decided to make it open-source. Here we worked
with an engineer from Google and released the
typeface through Google Fonts, just to contribute
something towards Vietnamese design. Fast
forward to 2021, which is two years later, the
typeface has accumulated 1 billion uses! Even
now it feels very surreal that the typeface was

so well received. This gave me the inspiration to
reconnect with Be Group and upgrade Be Vietnam

1AM

Lam Bao

The typeface serves as an
emotional property for me,
pushing me towards greater
products in the future.

O

Chii/Letter a; Thin 100

1 Be Vietnam Pro
héi/by Lam Bao

to become Be Vietnam Pro. 3 years have passed
from that point, and Be Vietnam Pro now has
around 5 billion uses. Looking back, I really feel
grateful, and I would not be here today without
that typeface. The typeface serves as an emotional
property for me, pushing me towards greater
products in the future.

Pro
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Qua trinh thiét ké chir ctia anh la gi?

V6i anh thi anh sé chia ra lam 2 loai: Thiét ké chit
cho minh va thiét ké chit cho ngudsi khac. Doi véi
thiét ké cho ngudi khac thi qua trinh khd tryc
quan, anh cd thé 1ay Vinamilk ra 1am vi du. Pau
tién thi anh sé nhan mot ban tom tat y tudng va
tir do sé vé ra mot s6 chit hay ti ngd (stta tuoi,

stta bo,...) rAt nhanh cho khach hang ¢4 thé ndm
duge y do ctua bo chit. TU cac ban phac nay khach
hang sé chon ra cac y tuéng phu hgp va sau do

sé phat trién thanh mot bo chit ¢o day du 52 ky
tu. Khi ¢6 dudce bd chit roi, bon anh sé dua cho
bén thiét ké thuong hiéu dé ho cé thé thi mot s6
cac thanh pham, nhu poster, bao bi, website. Cac
thanh phdm nay sé dugc mang 1én dé trinh bay
v6i khach hang. Khi khach hang da dong y véi mot
bo chit cing nhu hudng di vé thiét ké thuong hiéu
roi thi anh sé tAp trung vao tu stta cac ki ty ¢ san
cung nhu mdé rong bo chit, thém dau, sé, cung cac
ki tu cAn thiét khdac. Tu stia cdc lan sé di kém véi
tht nghiém trén cdc loai hinh thiét ké khac nhau,
trén web cling nhu in an, va & cac khé va tilé 16n
hon. Sau toan b6 qua trinh nay thi anh sé ra dugc
mot bo chit hoan thién dé ban giao cho ban thiét
ké noi bo cua Vinamilk. Tuy vy trong qua trinh
st dung bo chit sé sinh ra 16i, va khi d6 anh sé bao
hanh cho ho. P4 14 1y do tai sao anh néi ring qua
trinh thiét ké chit 1a khong c6 hoi két; cang dung
sé cang tao ra nhing nhu cAu mdi cho bd chit.
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Suy nghi ctia anh vé qua trinh
thiét ké chir Ia né6 khéng bao gié
két, giong nhu hoa si vay: ho vé
mét xiu roi dé diy va sau mét thoi
gian thi quay lai va tiép tuc. Anh
nghi véi cac bo chii ciing nhu vay.

Yellow
Fellozy

D6i véi thiét ké chit cho minh (xudng chit) dé ban
phong chit, thi qua trinh sé khac mot chut. Ve mat
y tudng sé ngau nhién hon rat nhiéu: luét mang
xa hoi hay sach bao gi do, thay cai gi d6 hay, luu
lai, vd mot ngay dep trdi16i ra lam chang han. Mot
1i do khac cho viéc thiét ké mot bo chit 1a dé thoa
man chinh nhu ciu ctia minh. Ngoai thiét ké chit
thi anh cting lam thiét ké do hoa nita, va trong qua
trinh thiét k& do6i khi anh sé cAn mot bo chit nhat
dinh, vy thi minh lam lu6n. Sau khi c6 dt cam
hiing va nguyén liéu dé thyic hién roi thi sé bat dau
vé phac céc con chit ra. Khi da ung y roi thi sé cho
1én may. Phan thiét ké nay cung giong vdi thiét ké
cho khach hang thoi, nhung thuong sé hén xui;
déi khi la vai thang, c6 luc la vai nam. Mat xau cla
viéc lam ra cho minh 14 né khéng c6 han, va vi thé
nén tit ban dau anh sé muén lam rat ro vé maty
tuéng ctia mot bo chit. Thudng khi lam y tuéng
khong chuén, lam xong 3-4 ndm, sau do lai phai
dap di hét va lam lai, rat phi. Sau quad trinh thiét
ké roi anh sé dua sang cong doan lap trinh cho

bo chit, va lai tiép tuc quay lai ban dau dé thiét ké
ra bo chi tiép theo. Khi da c6 du s6 luong bd chit
roi thi anh sé cho ra mat tuyén tap, dang nhu mot
album am nhac vay.

* YTF Giéng
< YTF Cafuné
béi/by Lam Bao

Mau chit/Type specimen



What is your design process?

For me, I will divide it into two categories:
Designing for myself and designing for others. If
[ am designing for someone else, the process is

pretty streamlined and straightforward, here I can
take Vinamilk as an example. First I would receive

a brief about the typeface and from there sketch

out some glyphs or words (fresh milk, cow milk,...)

quickly so that the client can understand the
theme and intent of the typeface. The client will
then choose from these options, which will then
be developed into a typeface of 52 characters. We
will then give this draft to branding so they can
design some outcomes, like posters, packaging,
or websites. These outcomes are then presented
to the client, who will then select one of these
typefaces as well as a branding direction. For the
typeface, I will then focus on refining the glyphs
as well as adding more, like diacritics, numbers,
special characters, etc. Each iteration comes with
testing on different mediums of design, and on
different scales and proportions. After all this, I
will finally get a working copy of the typeface to
be sent to the in-house department of Vinamilk.
However, there will be problems when the
typeface is in use, which we are also responsible
for fixing and updating. That’s the reason why I
think that the type design is never-ending; the
more you use a typeface, the more requirements

you need to establish.

A

Lam Bao

With designing typefaces for myself to then

sell later, the process is a little different. The
ideation process is a lot more random and hectic:
scrolling social media, reading newspapers

and magazines, seeing something cool, saving

it, and developing it on another day. Another
reason for designing a typeface is to satisfy our
own needs. Apart from type design, I'm also a
graphic designer, and during the graphic design
process I will sometimes need a certain typeface,
so why not do it myself? When I have gathered
enough inspiration and materials, I will start with
sketching out the glyphs. When those are good,
I'll digitise them. This design process is very
much similar to designing for a client, but it will
be more random; sometimes it’s several months,
sometimes years. The negative side of designing
typefaces for ourselves is that there is no deadline,
and so oftentimes I would like to be very clear on
the concept of a typeface. What usually happens

is that we neglect the concept, develop the
typeface for about 3-4 years, and end up redoing
everything, which is such a waste. After the design
process I will put it through engineering, and
restart the process to produce the next typeface.

When I have a good number of them, I'll release
them as a collection, much similar to an album.
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Anh bat dau thiét ké chir nhu thé nao?

Anh bat dau la thiét ké sdn pham, web va UI/UX.
Ho6i 2017 thi anh c6 di hoc mot 16p thiét ké d6 hoa
va dudc nhoi rat nhiéu kién thitc vé d6 hoa dan
chti va thiét ké chit. Trong khi hoc thi anh c6 dudc
cho xem seri Abstract trén Netflix, va trong do

c6 mot tap veé Paula Scher. Lan dau tién anh dudc
xem Paula Scher gidi thich vé ciu truc con chit

va cach choi véi nhiing con chit thyuc sy 1a né nao,
va tit d6 da khai sang anh dé theo dudi thiét ké do
hoa va tu d6 14 thiét ké chit. Pén 2018 thi anh cé
thit stic lam mot bo chit dau tay, Monarch Display.
Anh lam tht va sau dé cting cho 1én Behance va
cho moi ngudi stt dung mién phi. Cam gidc ma
anh go phim abc & trén ban phim ma né xuat hién
ra chit abc minh thiét ké § trén may tinh thi thuyc
sy dung 1a phép mau ludn. Va viéc sdn phdm cing
duge dén nhan lam anh cling rat vui va tiép dong
luc cho anh lam céac b6 chi tiép theo. Va tit do

thi anh ct tiép tuc vita lam vira hoc, va cudi nam

2018 thi anh gia nhap Be Group, va bat dau lam Be

Vietnam ludn. Sang dén nam 2019 thi anh c6 gip
anh Duy Dao, va tu do6 tao ra Yellow Type Foundry.

Kllie -

Gouldin

Burn,
oet& On \ 1y
hely Eviieleh
Jht,
N,

42 VietType

Outside.

“Ngay lam cong,
Pém lam phong.”

Hién tai nganh thiét ké chir 6 Viét Nam cé 1é van
chua ton tai doc 1ap dugc, ma cac designer sé phai
lam thém maot cong viéc bén ngoai nira. V6i anh thi
sao?

0 trén bio mang xa hoi ctia anh anh cé dé 1a “ngay
lam cong, dém lam phong”, va anh tin cdu nay
cling dai dién cho 90% céc ban thiét ké chit & Viét
Nam. Nhu anh ciing da chia sé la anh c6 kinh
nghiém 14 thiét ké sdn pham, va cho dén bay gic
anh van lam cai dé. Thuc su thi thiét ké chii co 1&
khong phaila mot nganh nghé dé kiém séng, tri
khi em lam viéc 6 trong mot xuéng chit va duge
xudng chii trd luong déu dan. Con anh thay thiét
ké chil cling giéng viéc lam template Wordpress
hay thiét ké icon pack vay. Vay thi cling giéng véi
nhiing cong viéc nay thi n6 dya nhiéu vao viéc cac
b6 chit ctia em cd ban chay hay khéng. Cad nhan
anh cling mudn c6 thé lam thiét ké chit toan thoi
gian, tuy vay & thoi diém hién tai thi chac la chua
dudc. Tuong lai thi khéng ai néi dugc.

< Monarch Display (2018)
bdi/by Lam Bao

Mau chit/Type specimen



How did you start type design?

I started as a product designer and UI/UX. Back
in 2017 I took a class on graphic design and was
introduced to typography and type design. Within
the course, I was shown the documentary series
Abstract on Netflix, and there is an episode about
Paula Scher. The first time I saw Paula Scher
explaining about the letter anatomy and how

she uses it to her advantage was mind-blowing,
and [ was inspired to take up graphic design and
from there type design. In 2018 I made my first
typeface, Monarch Display, which was released
on Behance for free. The feeling when I press abc
on the keyboard and my characters come out on
the screen was the most magical and memorable
feeling for me. The fact that the typeface was well-
received also pushed me to keep doing type. From
then I studied and worked simultaneously, and at
the end of 2018 joined Be Group, and started on
Be Vietnam. In 2019 I met Duy Dao, with whom I
then later collabed to make Yellow Type Foundry.

Lam Bao

“Working by day,
Designing type by night.”

As of right now, the type design industry is still
fairly new. Type designers most likely will have to
work a day job in addition to type design. What’s
your situation?

In my social media bio I literally put it as
“Working by day, designing type by night”, and I
think that this sentence probably represents 90%
of type designers in Vietnam. As I have shared
before, I am initially a product designer, and I still
do it now. Honestly type design is not suitable

as a main job, unless you are working in a type
foundry and they are paying you on a monthly
basis. I think typeface design is more similar to
designing Wordpress templates or icon packs.

It relies heavily on how popular the product is.
Personally I would love to design type full-time,
but as of right now, probably not yet. In the future,
who knows?

< Monarch Display (2018)
bdi/by Lam Bao

Mau chit/Type specimen
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Anh c6 héi han diéu gi trong qua trinh thiét ké chir
khong?

Thuc su thi anh cling khéng cé héi han gi ca. Qua
trinh ctia anh 1a tu hoc, va anh khong cé theo mot
chu trinh gi ca. C4 1é diém tri 16n nhat cta viéc

tu hoc chinh 14 viéc khéng c6 ngudi bdo minh la
minh dang lam sai. Néu minh 1am mot viéc gi dé
khong dung trong mot thdi gian dai, thi viéc sau
do sita sai sé mat rat 1a nhiéu thoi gian. Trong

qué trinh mot vai ndm dau tién anh tu hoc thi

anh khong c6 biét vé mot s cac quy luat vé thiét
ké chii, chu yéu lién quan téi cdc 4o anh thi gidc
cta con cht. Vay thi nhing b6 cht ma anh lam

ra trong qua trinh nay vé sau anh c6 nhin lai thi
anh mdi thay c6 nhiéu 16i. Tuy vay thi vi phong la
ngudi dung tai vé may va stt dung, nén ciing khong
c6 cach nao dé minh cé thé stta dudc cac cai 16i do.
Véi tu cach 14 ngudi ban san pham, viéc biét rang
san phdm ctia minh 16i ma khong thé stta dugc thi
thuc sy rat 1a 4y nay. Nhung chinh ti nhiing cai sai
d6 ma minh mdi dinh hinh dudgc cai phong cach
ctia minh. Cé nhiing chi tiét ctia mot con chit ma
minh tin la phai dugc vé theo cdch nay va chinh
cdi do tao nén sy khac biét gitta cac designer.
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Do you regret anything in your type design
journey?

Nothing really. [ am self-taught, and I do not
follow any specific curriculum. Maybe the biggest
downside of teaching yourself something is that
there is no one telling you that you are doing
something wrong. If you do a certain thing wrong
for along period of time, it takes so much more
effort to get rid of it. During my first few years
learning type design, I did not learn some of the
rules regarding optical illusions in type design.
As a result, as Ilook back, I realise that there are
many errors within the typefaces that I produced
during this time period. However, as fonts are
downloaded individually, there is no way for me
to correct these errors for my users. As someone
who sells a product, knowing that the product
has mistakes without the ability to correct it is a
very horrible feeling. Nevertheless, it was these
mistakes that define the style of each individual
type designer. There will be certain details in
each glyph that each designer believes in their
method or habit of drawing, which creates all the
difference in the type.

CAFE!

2espa

Lam Bao
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- TCA Thecoa
bdi/by Thecoa Type Foundry

DAu va/Ampersand




Th& Ca A
Type Foundry

Thé Co A 13 su két hop clia hai designer - Khai va Hoan.
Khai déng vai tro thiét ké chir trong TCA va hién tai dang
theo hoc chuong trinh ANRT tai Nancy, Phap. Hoan

hién dang 1a graphic designer va dam nhiém thiét ké
showcase cho cac typeface clia TCA, va nhiéu hon thé
nla. Viéttype da co6 dip dugc néi chuyén cling hai nguai
vé qua trinh thiét ké chir cling nhu chay mot xudng ch.

Thecoa is a combination of two designers - Khai and
Hoan. Khai is the type designer of TCA and is currently
enrolled in ANRT in Nancy, France. Hoan is the graphic
designer and is responsible for creating showcases
for the typefaces of TCA, among many other things.
Viettype had a chance to talk to these designers about
their process as well as running a type foundry.

Cac phong chi/Typefaces:
TCA Thecoa

TCA Minhon

TCA Xinee
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Em dugc biét hai anh tét nghiép chuyén nganh kinh té, va sau dé da ré sang
thiét ké. Qua trinh chuyén giao nay dién ra nhu thé nao?

Khai: Anh véi Hoan déu hoc ciing
trudng dai hoc va quen nhau thong
qua viéc Iam ban néi dung cho CLB
tiéng Anh ctia truéng. Thyc ra ban
khéng co lién quan gi dén thiét ké
nhung trong luc lam thi hai nguci
rat quan tam dén thiét ké truyén
thong su kién cta CLB. Ngoai ra
trong ndm nh4t, nam hai anh ciing
¢6 hing thu roi, va cé di hoc mot
s6 khoa hoc ctia ColorMe. Pén dau
nam 3 thi anh cdm thay khong
thich chuyén nganh chinh cta
minh 14m, va tir d6 anh hoc song
song, ban ngay & trén trudng, va
toi anh sé di hoc 3 Monster Lab. 0
day anh dugc tiép xuc véi font qua
16p Typography va Lich st Thiét ké
Do Hoa, cling 1a hai mén anh thich
nhat. Sau khi t6t nghiép dai hoc thi
anh ciing khong di lam ludn ma bat
dau ngoi lam font. Sau 1 ndm anh
ctng tim dugc cd hoi di du hoc.
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Hoan: Anh di thuc tap rat sém

(dau ndm 2), va lam mét vi tri trg

Iy néi chung. Tuy nhién khi lam thi
chi sép cua anh lai dot ngét nghi,
nén budc anh phai déi sang mot
ban nganh khac. G tinh huéng d6
anh da chon Marketing, va sau do
lam Marketing trong vong khodng
3 nam. Pén cdng viéc Marketing
cudi cuing thi anh méi nhin ra la
anh khoéng hop vdi cai nganh nghé
nay ldm. Tuy nhién mot thi anh
nhan ra trong lic 1am la anh rat
thich 1am graphic, va cing cé mot
s thich graphic tif cap 3 roi. Nén
trong may thang cudilam céng
viéc day thi cling hoc song song vé
graphic, va trong qua trinh day sé
hoi anh Khai. Dén mét thai diém thi
anh Khai c6 mdi anh vao lam mot vi
tri tai Thé Co A 1a Graphic designer,
con anh Khai sé 1a ngudi thiét ké
cht chinh.

nom
nom

Cach tiép can cuia anh vai thiét ké
chir nhu thé nao?

Khai: Truéc khi anh hoc thiét ké

thi anh cting da c6 y dinh theo Ul/
UX, va trong UI/UX thi anh cé dugc
hoc qua vé Functional design. Sau
d6 khi ma anh d6i qua Typography
thi hoat dau anh tudng 1a rat kho,
nhung sau d6 thi anh nhan ra la vé
mat tu duy thiét k&, hay hé théng,
cling khd 13 giéng nhau. Tuy nhién
mot cai thtt thdch ma anh thdy dé 1a
vi minh nhin thay va st dung font
hang ngay, nén khi minh thiét ké

ra mot bd chit thi rat khé dé cé thé
nhin céac con chit nhu céc hinh khéi
ma khong phai 14 chit nghia. D€ ma
anh dén dudc cdi moc do thi chic
chan 14 sé phai doc rat nhiéu sach,
va vé ki thuat thi vé cd ban anh tu
tim hiéu. Dé bit dau thi anh da bat
dau bing viéc doc cudn Designing
Type ctia Karen Cheng, dé hoc dugc
cdch quan sat va phan tich nhiing
con chi, ti d6 co thé bit dau qua
trinh lam. Trong giai doan dau tién
thi anh sé& nhan & trén cac forums
(@typecritscrew), va cing gui cac
bd chit ctia minh 1én cac dién dan
dé nhiing designer khac cé thé nhin
va nhan xét bo chit ctia minh.

« TCA Thecoa
béi/by Thecoa Type Foundry

Mau chii/Type specimen



You were both economics graduates and only switched to design after
completeing your study. How did this happen?

Khai: Hoan and I studied at the
same university and met each
other at the school’s English club.
During our time with the club

we were interested in creating
graphics for the club’s content and
events. Also during the first two
years at university, I have already
developed a particular interest for
design, and took up a few courses
at ColorMe. At the start of my third
year, I no longer had an interest

in my major at the time, and
decided to study design outside at
Monster Lab as well as finishing
up my major. It was at this place
that I got to experience typography
through their classes, Typography
and History of Graphic Design,
which were also my favourites.
After graduating, I decided to start
making typefaces and after a year, I
got a chance to study abroad.

Thé Ca A Type Foundry

Hoan: For me, I started working
quite early, around my second year,
as a generalist. However, my boss at
the time had an abrupt leave, which
required me to switch to another
branch within the company. At the
time, I chose Marketing, and stuck
with it for about 3 years. It was not
until my last marketing job that I
realised that I am not very suitable
for the career. However, one thing
that did catch my attention during
my time working was graphic
design, and I also have had an
interest in graphic design since
high school. As a result, during

my last months working at the

job, I also took up design on the
side, and I am lucky to have Khai
as sort of my mentor. At one point,
Khai asked me to be the graphic
designer at TCA, and Khai will be
the type designer.

« TCA Thecoa
héi/by Thecoa Type Foundry

Miii tén/Arrowheads

What is your initial approach to
type design?

Khai: Before studying design, I

had planned to take a career in Ul/
UX, and during that time [ have
learnt about Functional Design.
After I made the switch to type, I
was quite overwhelmed at first,

but I then soon realised that in
terms of design thinking, they are
quite similar. An unique challenge,
however, is that when creating

a typeface, it is hard to consider
the letters and characters, void of
their meaning and existing only as
glyphs. To reach that point, I had to
read a lot of books, and do my own
research on the techniques of type
design. I started with Designing
Type by Karen Cheng, to learn how
to observe type and then analyse
it. From then, I start creating
characters, and then typefaces.
Initially I was very active on forums
worldwide, uploading my typefaces
so that other type designers can
critique my design.
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Vé viéc lam xuéng chir:

Hoan: Thuc su hién tai bon anh chi
dang s&n xudt cac bo chit va ding
1én théi, chit dé tao ra mot ngudn
thu bén viing thi chic chén la chua.
Néu mudn ban & nudc ngoai thi sé
phai canh tranh véi cdc xudng chit
nudc ngoai, con khi ban § Viét Nam
thi thi truéng hién tai con nhiéu rao
can. Kho khin nay bon anh ciing
da doan dudc trudc roi, tuy nhién
cé mot vai thir thach ma bon anh
cling khéng ngd téi. Mot trong s6 do
1a ban chat cua viéc ban font 1a ban
quyén st dung font chtt khéng hén
14 ban nhiing con ch; vay lam thé
nao dé minh tao ra dugc mot cai
gidly phép cd thé giup khach hang
tan dung t6i da b6 chit ctia minh
cling rat kho. Ngoai ra, viéc hiéu

rd duge muc dich cta tiing bo chi
minh s&n xult ra ciing 1a mot thit
thach. Vé cdc kho khan nay thi bon
anh cé doc cac ciu chuyén cua cac
xudng chit nudc ngoai, va ho cling
gap cdc van dé tuong ty; nhung
dén mot lac sé cé mot bd chit ban
rat chay va tit d6 hoi sinh ca xudng
chit. Nén nhiing cai nay rat khé dé
c6 thé doan trudc duge. Minh can
hiéu dudc thtt thi trudng can va tit
d6 tao ra mot san phadm phu hgp.

- TCA Xinee
bdi/by Thecoa Type Foundry

Mau chil/Type specimen
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Khai: V& mit thiét ké chi thi ciing
sé c6 kho khan riéng. Cac san pham
hién dang ban 6 trén TCA 1a cdc san
ph&m dau tay ctia anh. Gid nhin lai
thi minh Iuén nhan ra rdng minh cé
thé 1am t6t hon. Vi vay nén mot thu
thach 16n ludn 1a dinh huéng cho
th tiép theo; minh sé thiét ké nhu
thé nao? Va néu mudn ban dudc bod
chit thi sé phai cé mot s6 chi tiéu
nhat dinh, va dic biét 1a phai cé
“gu”.. Thinh thodng anh ciing tran
tré ring liéu danh ra 1-2 nam dé
san xuat ra mot bo chit, roi sau do
béan cho 10-20 ngudi, liéu cé dang
khong? Tuy vay dbi lic cling sé co
nhiing niém vui nho, va thi trudéng
Viét Nam cting dang trén dudng
ting trudng roi. D& ma ndi thi thi
trudng nude ngoai cling gap van

deé tuong ty; tim viéc 6 moi trudng
nude ngoai cling rat khd. Mot xudng
cht cling chi 5 ngudi thoi.

- TCA Xinee
béi/by Thecoa Type Foundry

Nét cong/Curve forms

MONOPOLY
CASABLANCA

DD MAN OUT
APOCALYPSE NOW




Thé Ca A Type Foundry

About operating a foundry:

Hoan: To be honest, right now we
are only producing and publishing
the typefaces. It is a long road to
be able to acquire a stable flow

of income. If we want to sell our
typefaces overseas, we then have
to compete with numerous foreign
type foundries. If we then want

to sell in Vietnam, the market is
substantially smaller. We have
expected this challenge from the
start of our journey, but there

were other problems that we came
across along the way. One of such
is the nature of selling typefaces;
we are selling the license to the
typeface and not the typeface itself.
So it can be a challenge to come up
with a license where the customer
can use our typeface to the best

of its ability. Understanding the
purpose of each font in the market
is another challenge. About these
unexpected problems, we turned to
stories from foundries worldwide
and found out that they too have
run into the same problems.
However, one of their typefaces
will shine through the cracks and
amass a certain popularity, reviving
the whole foundry. In conclusion,
it is impossible to predict the
future. What we are able to do is

to understand the market, and
from there create an appropriate
product.

- TCA Xinee
bdi/by Thecoa Type Foundry

K&t nét/Terminals

Khai: In terms of design, there

will be certain challenges. The
currently published typefaces on
TCA are my first designs. Looking
back, I always think there are
certain aspects of the type that

I can do better. So a challenge
always presents itself in the next
face; how should I design it? There
are certain requirements that a
typeface has to abide by, and the
type has to exude taste. There have
been times where I think to myself:
is the 1-2 years of developing a
typeface to then sell to only 10-20
people worth it? And at other times,
there will be small wins, and the
Vietnamese market is definitely on
the rise. To be fair, in the foreign
scene, it is also really difficult to
land a job as a type designer. A
foundry can have a maximum of
only about 5 designers.
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Vidu/Case study:
TCA Minhon

Hoan: Bo TCA Minhon dai dién cho
cht nghia tiéu dung. Nghe budn
cudi dung khong? Nhung luc day
mach tu duy ctia bon anh 1a TCA
Minhon la font condensed, va né
rat phu hgp dé cé thé cho rat nhiéu
thong tin vao mot khodng gidi han.
Tl ddy bon anh nghi dén nhiing
thiét k& hang ngay nhu 1a héa don,
bién chi din, bién hiéu, v.v. TU dé
nita minh lai nghi dén mau séc,
mau sic ctia nhiing thit d6 nhu thé
nao? Thi khi in &n minh chu y sao
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cho mau sic ctng thé hién dudc cai
tinh than d4: mau vang, do thi chdi,
xanh thild 16 vi minh khong

in dude mau xanh, kiéu vay. Sau do
phan ndi dung ciing phan anh duge
nhiing tiéu chi dé: khuyén mai, hoa
don, tem phiéu, chi dan, v.v. Vay thi
minh sé c6 gang chon ra mot cai
tinh than, 16i séng, va tif do tao ra
mot cai thiét ké dé phan anh tinh
than dd, va song song vdi viée thé
hién dudc nét dep cuia bo chi.

« TCA Minhon
béi/by Thecoa Type Foundry

Mau chit/Type specimen
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1 TCA Minhon
béi/by Thecoa Type Foundry

Mau chii/Type specimen

« TCA Minhon
bdi/by Thecoa Type Foundry

Chit A/Letter A

Thé Ca A Type Foundry

@ @
Flight number

B-  41-92-39

Hoan: So TCA Minhon is our take at
consumerism. Sounds ridiculous
right? But our thought process

at the time was: TCA Minhon is

a condensed typeface, which is
suitable for jamming information
into enclosed spaces. From there,
we thought of towards everyday
design artefacts, such as receipts,
signage, etc. Then we go into colour.
How would the colour be on these
designs? The colour has to agree
with how the designs are in real

life: yellow and reds are usually
brighter, while the greens are
usually quite muddy as you cannot
get it quite right. Afterwards, the
copyright, or content, has to reflect
the same idea: receipts, discounts,
tickets, directions, etc. So we try to
choose a design field that correctly
embodies the spirit of typeface,
and from there showcase the type’s
beauty.
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Quy trinh thiét ké cua anh la gi?

Hoan: Trudc day thi anh Khai sé
thiét ké hoan thién bd chit trudc,
va sau dé dua bo chit cho anh ctung
brief. T cai brief dé hai ngudi sé
1én mot cai moodboard dé sau dé
anh Hoan lam showcase.

Khai: Tuy nhién khi anh lam cac
bd chit dau tién thi anh cting chi
quan tAm dén tao hinh théi. Kiéu
anh thdy c4i hinh khéi nay dep, doc,
va la thi anh lam. Gid d6i véi cac

bd chit dang dudc san xudt thi anh
tap trung nhiéu vao tinh than cua
bd chit hon, tir dé dua ra cac quyét
dinh vé thAm my. Vi vy nén qua
trinh thiét ké sé thay d6i: anh va
anh Hoan sé lam viéc song song, va
thi nghiém b6 chit trong khi dang
thiét ké ludn. Anh thdy viéc nay thi
gitup ich cho ca hai, va giup ca hai
hiéu dugc tinh than cta b6 chi.

Dé tom tat:

Pinh huéng thAm my
Cacvidu

Chit d4u tién

Testing hang ngay
Cac chil tiép theo

Bai to4n tiép theo ma bon anh
mudn giai quyét 1a hiéu dudc géc
nhin cua céc graphic designer. Khi
lam type thi n6 van 1a cac con chit
do thoi, nhung cac graphic designer
thudng sé mudn mot cai gi dé tu
cdc bo chil. Bon anh hién dang c6
gang thit nghiém rat nhiéu trén cac
loai hinh thiét ké cdc nhau dé c6
gang thé hién dudc cdi tinh than
cua bo cht.
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What is your design process?

Hoan: In the past, Khai would
finish the whole typeface first, and
present the typeface together with
a brief to me. We will then set up a
moodboard for me to then do the
type showcase.

Khai: However, when I worked on
my first typefaces, I cared the most
about the aesthetics. I would come
up with unique, original shapes and
forms and develop on that. Now, I
tend to focus more on the spirit of
the typeface, and from there decide
on the aesthetics. As a result, our
design process has changed: Hoan
and I will work simultaneously, and
a lot more testing will be done by
both of us. I think that this helps
both me and Hoan, and help us
understand each other’s opinion on
the typeface a bit more.

In short:

The aesthetic spirit
References

First letters

Daily Testing

Next Letters

The next question that we are
trying to answer in our process
is to be able to understand the
perspective of the designer.
When using a certain typeface,
the designer often has in mind
a certain expectation. We now
incorporate a lot more testing in
development to make sure that
the spirit of the typeface shines
through as intended.



TCA Thecoa
aaabcddeéfghijklmnodopqr
stuuvwxyz
AAABCDDPEEFGHIJKLMNOO
OPQRSTUUVWXYZ
1234567890

TGA Minhon Display
aaabcddeefghijklmnodopgrstuuvwxyz
AAABCDDEEFGHIJKLMNOOGPQRSTUUVW
XYZ

1234567890







Nguyén
Iruong

B6 chir Sans-phd cuia Nguyén Truong, dii 1a bo chir dau
tay, da nhan dugc rat nhiéu huéng (ing tir cong déng
thiét ké chir, ca trong nuéc Ian qubc té. Mot diém dac
biét khac ctia Sans-phé chinh I viéc bd chir cling 1a d6
an tot nghiép cua Nguyén Truong. Viettype c6 dip dugc
trd chuyén véi anh Nguyén va nhin bd chir Sans-phé duéi
g6c nhin cia mot do an tét nghiép.

Even though Sans-phé is Nguyen Truong’s first typeface
ever, it has received a lot of praises and features from
both local and international type design scenes. Another
special fact about Sans-phé is that the typeface is

also Nguyen'’s graduation project. Here, Viettype had

a chance to talk to Nguyen and Sans-phé under the
perspective of a graduation project.

Phong chi/Typeface:
Sans-Phé
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Qua trinh anh lam Sans-ph6 du6i cuong vi
1a d6 an tot nghiép c6 khac gi khong?

Nhu trudng anh thi d6 an t6t nghiép sé chia ra lam
hai mén 1a tién t6t nghiép (3 thang) va tot nghiép
(5 thang). G giai doan tién t6t nghiép, minh sé phai
nghién ctu sau do dua ra y tuéng do an cho hoi
dong duyét. 0 khic nay thi luc dau anh ciing tham
vong rat la nhiéu, va y tuéng ban dau ctia anh la
tao ra hdn mot budi trién 1am cho nhing con chi
cat dan. Tuy vay thi vé sau thi anh ciing chilam
mot bo chit thoi. Trong giai doan dau nay thi anh
cling gap khd 1a nhiéu khé khan trong viéc bao

vé y tudng ctia anh, do d6 an t6t nghiép la 1an dau
tién anh c6 co hoi duge lam mot b ch. Khi dua
ray tudng cho do an thi hdi dong cing sé nhin vao
cac sdn pham da c6 ctia minh dé dua ra quyét dinh
xem c6 cho minh lam hay khong. P6i vdi anh thi
anh da c6 mong muén lam chi tir 1au roi, nhung

vi day 14 bo chit dau tién, anh cung gip kho khan
phan nao trong viéc thuyét phuc hoi dong duyét y
tuéng ctua anh.

Budc dau tién sé ludn 1a nghién ctu. Anh bt dau
bang viéc chup cac tAm bién hiéu citdan & xung
quanh khu vyc nha anh, sau d6 ¢ gdng phan tich
cac con chit cling nhu ¢6 gdng tim ra mot s6 diém
ndi bat dé bo chit cia minh c6 moét ngdn ngit thiét
ké dong nhat. biém néi bat nhat cta cac con chi
nay chinh ra cdc dudng cat tho rap, it dd cong, hep
vé chiéu ngang, va nét ddm. Mot diém rat hay ma
anh nhin ra 3 cac con chit cit dan chinh 14 cac
tAng d4u sé noi lién v6i nhau. Khi cat chit, ddu a
v6i dau sdc chang han, hai ddu sé dudc cat trén
cung mot dé-can hodc dan chong 1én nhau. P6 1a
mot dic diém anh da nhan ra & cac bién hiéu.
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Could you walk us through the process of
Sans-phé as a graduation project?

The timeline of the graduation project is
splitted into two parts: Briefing (3 months) and
Execution (5 months). During the briefing stage,
I will have to conduct research in order to come
up with an idea that will get approved by the
council. At first I was quite ambitious; I wanted
to do a full exhibition for hand-cut characters.
The project ended up with just the typeface.

In this early stage, I was met with quite a lot

of obstacles in the approval meetings, as the
project is the first time that I get a chance to
produce a typeface. When presenting the idea to
the council, they will look at your past work as a
way to decide whether the project is feasible or
not. For me, I have been wanting to do type for a
very long time, but since this is the first typeface
that I will do, they were hesitant to approve the
concept for the graduation project.

The first step will always be research. I start

by taking pictures of banners and signage with
hand-cut characters around my neighbourhood,
then I try to analyse these glyphs as well as
finding general features to produce a coherent
design language for the typeface. The most
prominent feature of these glyphs are the loosely
cut lines, no curves, condensed, and bold lines.
A very interesting feature that I found out is that
the diacritics are joined. When cutting these
glyphs, the breve and the acute, for example,
these diacritics will use the same sheet of decal
or pasted on top of each other. That was a very
interesting find during this part of research.

- Sans-phd
béi/by Nguyén Trudng
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Sau do, ngoai cac vi du thuc té, anh cling 1én mang
va tim hiéu vé cdc ngudn & trén mang. Anh tinh cg
bat gap mot video day cat dan chit cho mot xe ca
phé, va rat nhanh cing di mua gidy vé va ngoi cat
theo. Khi dudc chinh ty tay minh cit ra con chit
thi anh nhan ra cling rat giong véi bai tha cong hoi
nhé minh da tiung hoc, va con chi cling st dung
nhung dac diém cd ban cta thiét ké nhu dung
khung cho tilé. Cling chinh vao ltc nay thi anh cé
thé thay la viéc cat dan chit 1a mot viéc rat local, 1a
nhing con ngudi Viét Nam cét ra nhiing con chit
Viét Nam. Tuy nét cat la khac nhau nhung c6 mot
ddc diém rat riéng vé nhitng con chit nay, tao nén
mot ngodn ngtt thiét ké rat doc la.

Viét Nam
Hﬁa'y Binh

(%)W ikg

Neuyén Han I\lguuﬂn

Beside real-life examples, I also try my luck on
the Internet. I came across a video tutorial on
cutting some glyphs for a coffee cart, so I quickly
bought some paper to try and follow. When I am
the person cutting the character, I immediately
make the connection to the arts and crafts class
in primary school. The process also utilises
basics of design, like the grid for proportions. At
this point, I realise that the hand-cut characters
are something quite local; Vietnamese
characters produced by Vietnamese people.
While the cuts are different by person, the
uniqueness of the letters are preserved through
the glyphs, creating its own design language.

=23
N5N°6
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Anh ti€p tuc tim toi & cac loai hinh thong tin khéc.
Mot cudn sdch ma anh rat thich chinh 1a quyén
Designing Type cta Karen Cheng, cling 1a mot
quyén sach ma anh nghi ai khi hoc thiét ké chu
cling phai doc qua. Tuy nhién, mét diéu ma anh
can nhéc 6 cudn sach trong suét qud trinh 1am bo
Sans-phé chinh 1a viéc quyén sach chi dong vai tro
cung cap thong tin cho minh véi tu cach 1a ngusi
thiét ké thoi; n6 khong phaila mot bo luat hay

mot tuyén ngodn ctia nganh thiét ké chit, va minh
hoan toan cé thé pha cach, hodc lam khéac di so véi
nhing gi dude noi trong cudn sach. Suy cho cung
thi b0 chi la ctia minh va nhitng thong tin minh
thu thap dudgc cling sé chi déng vai tro tham khao.

I try to research using other types of media.

A book that I really like is Designing Type by
Karen Cheng, which is a book that I think anyone
interested in type has heard about. However,
something that I have to keep reminding myself
during the process of creating the typeface is
that the book only serves as a suggestion, and
that it is not the code or a set of rules that a

type designer has to abide by. It is okay to go
off-script sometimes. All in all, the typeface is
my creation and the information that I have
collected only serves as suggestions for my
decisions.

! Sans-phd
bdi/by Nguyén Truong

Mau chit/Type specimen
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Sau khi anh da cé nhiing thong tin nay, anh sé

bat dau thiét ké. Qua trinh thiét ké ctia anh bét
dau bang viéc cat cdc con chii ¢d tinh d6i xung.
Sau khi da hoan thanh, anh sé cho 1én may. O théi
diém bat dau nay thi anh 1am c& bo chit hoan toan
bang Adobe Illustrator hét, va viéc cho 1én may
cling khd la don gian, do dac thu ctia mét ch.

Tat nhién, cdc mit chi van sé can phai lién két
v6inhau va tao ra mot hé théng. Co mét cai anh
muén quay lai trong qua trinh thiét ké chit 1a ban
dau trong cong doan lén y tuéng anh co6 dé xuat
lam d4u manh, tuy vay da bj ti chéi vi hién tai

cac phong chit phong cach ddu manh ctung da cé
nhiéu 6 trén thi truéng roéi. Du sé dep hon vé thi
gidc, tuy vay do ung dung sé gidm vi ddu manh khi
nhin & xa sé kho nhan biét hon. P&i véi cac phong
chit dudc dung trén cac bién hiéu, phan dau rat la
quan trong va anh huéng dén mach doc-hiéu noi
dung, cang quan trong hon khi dat 6 cdc béi cdnh
bién hién trén dudng, giao thong,...

Sau khi da hoan thanh ca b6 ch thi ciing nhan
dugc phan hoi ciia thay cd ring mudn cac con
chti cd thé pha cach hon dé toat ra dudc tinh than
dudng pho va cau chuyén cia Sans-Phé. Tuy vay
thi anh thdy néu lam con pha hon nita sé mat toan
b tinh ing dung cta bd chi, va anh khéng muén
thé. Muc tiéu ctia anh van 1a sau cé thé thuc su
dugce nhin thay bo chi trén cac bién hiéu, giong
nhu nhiing bién hiéu cat dan bay gis, chit khong
phai 14 tubi doi bo chit sé két thic cung v6i do an
tot nghiép. P6i véi do an tét nghiép, duong nhién
thAm my 14 diéu rat quan trong. Tuy vay vdi ca
nhan anh, diéu lam anh vui hon ca chinh 1a duge
nhin thdy céc con chit cia minh duge ting dung
trong boi canh that, va cé thé truyén tai dudc
thong tin dén vdi khan gia.
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« Sans-phd
béi/by Nguyén Truong

Ap phich/Mock-up poster

After I have gathered all these sources, I go

into the design process. My process starts with
cutting out symmetrical glyphs. After I am done
with these glyphs, I will put them on the digital
tool. During the graduation project, I used Adobe
Ilustrator for the glyphs, and the digitisation
process was fairly easy because of the nature

of hand-cut letters. Still, the glyphs have to link
with each other and create a coherent system.

A decision that I want to mention during the
design process is that initially I wanted to do
thin, hairline diacritics. This idea was rejected
as there have been many typefaces that feature
this style of diacritics. Although it is aesthetically
more pleasing, its functionality will be reduced
as these diacritics are much harder to see in far
distances. For a typeface that aims to be on signs
and banners, readability and legibility should be
the most important factors as it directly affects
the flow of text in road and traffic settings.

After I am done with all of the glyphs, I received
feedback from my advisors that these glyphs
have to be more aesthetic, more chaotic. On
that, I think that if I were to make the glyphs
even more unique, then its functionality will
completely disappear. Ultimately, my aim is still
to be able to see this typeface on actual signage,
much similar to the hand-cut banners around
me right now, and not to serve the aesthetic
expectations of a graduation project. Of course,
aesthetics is a very important factor for any
graduation design project. Nevertheless, what
makes me even more satisfied is to be able to see
my glyphs used in a real setting, and to be able to
convey the message of the type to the audience.



« Sans-phii'
badi/by Nguyén Trudng

A cong/At sign

Tuy vay nhiing phan hoi nay anh cling ghi lai va
chinh stta sao cho hgp ly. Trong qud trinh 1am do
an tot nghiép thi anh da stta gan nhu toan bo mat
chit 2 1an. Stta d€ sao cho bd chit déong nhat hon,
cling nhu stra dé sao cho bd chit ¢6 thé dung véi
tinh thAn ma minh muén truyén tai hon. Mot phan
16n 1i do ciing 1a 6 chinh minh; khi minh nhin mot
mat chit qua 1au minh sé cé mot mong muén thay
d6i nd. Anh nghi diéu nay céc ban thiét k€ khac
chéc ciing sé gap phai.

Co mot nodi s¢ khi anh 1am bd Sans-phé la vé sau
bd chit cia minh sé bi mang ra dé nhan xét, dang
nhu phé binh vay. bPuong nhién diéu nay 14 tét,

dé sau d6 minh dudc cai thién nhiéu hon. Cai gi
dau tién thi thudng sé khong dep, nén minh ci c6
gang lam that t6t, dé 14y kinh nghiém cho cai tiép
theo. Tuy vay thi né van 1a mot ndi sg ctia anh khi
lam b6 chit nay. Sau khi trinh bay d6 4n tét nghiép
thi bo chit ciing nhan dudc nhiéu 16i nhan xét, ca
tich cuc 1an tiéu cyc. Anh cling rat vui mung vi bo
Sans-pho ctia anh dude don nhan, 6 cad nudc minh
cling nhu céng dong thiét ké chit tai nudc ngoai.

- Sau khi hoan thanh d6 an
tot nghiép, Nguyén da chup
mdt s8 biic anh va lam mét s6
video dé quang ba b chit/

After the graduation project,
Nguyen has collabed with
photographers and animators
to promote the typeface.

Nguyén Truong

I do not just disregard these comments, however.
During the graduation project, I have reworked
all of the glyphs twice. These fixes aim to make
the typeface more coherent, and also to try to
correctly embody the spirit that I want to convey.
A big reason for these changes was also myself;
when I see a glyph for too long I will want to
change it. I think this is a problem for other
designers as well.

There is a constant fear during my process

of designing Sans-phd, and that is to have

my typeface be an example for bad typeface
practice, to have it criticised. Of course this is
good, so that I can gather experience for my next
typeface. Our first attempt is usually not good,
so we should just try our best, and get mileage
for the next attempt. Still, it was a big fear when
I created this typeface. After presenting my
graduation project, I received many comments,
both positive and negative. I am very happy that
Sans-phd was very well-received among our own
community as well as internationally.
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Sau khi da hoan thanh d6 an t6t nghiép, chic chan
14 anh muén dua san phdm lén trén céc trang ca
nhan cua anh roéi. Vé viéc nay thi anh c6 collab vdi
mot ban Motion Graphic dé 1am Type Showcase
cho Behance ctia anh. Mot cai ciing budn cudi ma
anh co thé chia sé do chinh 1a ban & trén Type
showcase ctia anh van chua phaila ban hién tai
dau! Sau khi lam xong phan Motion Graphic nay
thi cu6i cung anh cting mua dudc Glyphs 3, 1a
phan mém chuyén dung dé thiét ké chi. Trong
qua trinh lam quen Glyphs thi anh cling tién tay
tu stta lai mot s6 chi tiét nho ctia bod chit. Du thuc
ra hién tai khi anh nhin lai vé b6 chi Sans-pho do,
anh thay chdc chan van con rat nhiéu nhing thu
minh c6 thé cai thién, tuy nhién anh muén ton
trong nhing thi minh da lam trong qua khu, va
chuin bi sdn sang cho nhiing dy 4n tuong lai.

Sau bo nay thila gi?

DE ndi vé nhiing du dinh trong tuong lai thi anh
mudn dé cap dén mot thi trude. Poi véi anh thi
cac bo chit co thé dudc chia ra lam hai loai: thé
nghiém va tng dung. D6i véi Sans-pho, bo chit
chéc chan khong thé so sanh dudgc véi cac bo chit
c6 tinh Ung dung rat cao nhu Helvetica dugc. Dé
lam ra dudc nhitng bo chit nhu vay thuc su doi
hoi rat nhiéu hiéu biét, nhiéu hon rat nhiéu so véi
san pham dAu tay ctia anh. VAy néu c6 thé, anh sé
muén tim hiéu nhiéu hon vé chit, dé c6 thé cho ra
dsi nhiing bo chit ¢o tinh ing dung cao, va co thé
dudgc dung trong nhiéu truéng hop khac nhau.
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After I was done with my graduation project,

I definitely wanted to bring it onto my socials
and my portfolio. I decided to collaborate with
a motion graphic designer in order to create a
type showcase for my Behance. A funny thing
that I can share about this showcase is that the
showcase is not the final version! Shortly after
the project was done, I was finally able to get
my hands on Glyphs 3, which is a specialised
type design application. During my process of
learning Glyphs, I could not help but change
some of the details of Sans-phd. Now, looking
at the typeface, I am sure that there are many
things that I can still improve about it. Still, I
want to respect what I have done in the past, and
get ready for future projects and opportunities.

What'’s after?

To talk about future plans, I want to mention one
thing first. For me, typefaces are splitted into
two categories: experimental and functional.
For Sans-phd, the typeface is definitely skewed
on the experimental side, and will never be

able to compare with Helvetica, for example, in
functionality. To make truly functional typefaces
require a lot more knowledge, much more than
what I have managed to gather in order to make
my first typeface. So, if it is a possibility, I would
like to study more about type, so that I can
produce typefaces that have a high functionality.
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